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CHARACTER 


VIRGIL. 


Ix Virgil's verſe the brighteſt beauties ſhine 
And temper'd judgment guides the whole defigr 
Diſcretion rules the pulſes of the heart, 
And Nature moves the graceful Child of Ar 
Secure from want, he ſtill avoids exceſs, 
[ Nor ſtrikes us more leaſt he ſhould pleaſe us le 
Through Albion's vales, where golden harre 
- gleam, 
The Thames thus rolls his beneficial ſtream: 
Now on his banks the flocks ſecurely firay, 
Nor dread the rage of his incroaching {way ; 
In peaceful ſtate he now Auguſta laves, 
Whoſe ſacred domes and ſpires adorn his va 
© While the calm mirror, with appointed tide 
Reflects unbroken their majeſtic pride. 
(1 


CHARACTER, 
— 
STATIUS. 
x Statius, thought with boundleſs vigour glows, 
ene er his theme diſplays immeaſur'd-woes ; f 
yhcther, rous'd by menacing alarms, 
ö {hrill-ton'd trumpet wakes the din of arms, 


govern'd rage his lab'ring breaſt inſpires, 
dis Muſe burns with all Bellona's fires: 


hus where the miglity lakes contract their 
ſhores, bat 

bolt of waters tlie St. Lawrence pours ; 

n the abyſs of Niagara's ſteep 

ucid arch the tyrant torrents {weep ; 

I rapid ruin urge their boiſtrous courſe, < 
ſtant Whirlpools feel their eddying force; : 
more our ears. the tumult can endure, 


| clouds of foam the mid-day ſun obſcure. 
TRAN S- 


TRANSLATIONS. 
—— 
VIA GIII. 


BOOK VI. 


SEARCH not, my ſon, the forrows of thy race 
Their mighty ſorrows ; him to earth the Fat 
Shall but preſent 1 in tranſitory glance, 

Not grant his longer reſidence : too great 
Had ſeem'd, ye gods! the progeny of Rome, 1 
Had he been theirs unqueſtion'd : from theli 
Of M ars, what groans of heroes will reſound 
Rome's walls aſcending! what ſepulchral rit 


Shalt thou behold, O Tiber! as thy ſtreams 


Sh 


1 


O natoe, ingentem luctum ne quære tuorum: 
Oſtendent terris hunc tantum fata, nec ultra 
Eſſe ſinent. nimium vobis Romana propago 
Viſa potens, ſuperi, propria hæc fi dona fuiſſent. 
Quantos ille viriim magnam Mavortis ad urbem 
Campus aget gemitus! vel quæ, Tiberine, videbis 
Funera, cum tumulum preterlabere recentem 


U 
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Glide by his recent tomb! From Ilium's ſtock 

To ſuch fair hope no branch ſhall ever raiſe 

The Latian fathers, nor of ſuch a youth 

The land of Romulus again ſhall boaſt. 

Alas! what duteous love, what honor! ſtri& 

As faith of antient ages! with an arm 

In war invincible ! With raſh attempt 

The foe in arms had fac'd him, when on foot | 

He led th embattled ſquadrons, or with ſpur 

The flanks he goaded of his foaming ſteed. 

Ah much to be lamented youth ! if thou — 

If thou canſt burſt through Fate's rude barriers— 
Thou 


Shalt be Marcellus. —With unſparing hand 


ie f 
ind 


lte 


1 


Nec puer Iliaca quiſquam de gente Latinos 
In tantum ſpe tollet avos: nec Romula quondam 
Ullo ſe tantum tellus jactabit alumno. 
Heu pietas, heu priſca fides, invictaque bello 
Dextera! non illi ſe quiſquam impune tuliſſet 
Obvius armato, ſeu cum pedes iret in hoſtem, 
Seu ſpumantis equi foderet calcaribus armos. 
Heu, miſerande puer] fi qua fata aſpera rumpas, 
Tu Marcellus eris. manibus date lilia plenis ; 


- Here 


ll 


1 

Here ſhow'r your lilies : I myſelf will ſtroy 
The blooming flow'rs, and with this fruitleſs gif 
Thus venerate at leaſt E kindred ſhade. 


STATIUS. 


BOOK III. 


Turs way direct thy ſight : amid the depth 
Of yon blue vault, numerahle ſwans 

Their files have ſtation d; whether from the 
r - 

And Thracian Strymon, by rude Boreas driv'n, 
Or from the banks o' th placid Nile they come, 


— 
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Purpureos ſpargam flores, animamque nepotis 
His ſaltem adcumulem donis, & fungar inani 
Munere. | 


Huc adverte animum. clara regione profundi 
- Ztheris, innumeri ſtatuerunt agmina cygni. 

Sive hos Strymonia Boreas ejecit ab Arcto, 

Seu fœcunda refert placidi clementia Nili. 


% : | | Their 


„ 

Their courſe is clos'd: deem thou that ſymbol 
Thebes ; 

Tyr lent here and motionleſs they reſt, 

1s if ſecure from danger: but, behold, 

Through the vaſt void a mightier troop advance; 

ern eagles, thunder-bearers of high Jove, 

ſee in threats exulting : theſe, conceive 

To be tir Inachian chiefs. With fierce aſſault 

The ſnow-white phalanx they invade, and ope 

Their beaks, to riot on new feaſts of blood, 

er yet their talons graſp their ſhrinking prey. 

delt thou the ſanguine drops, the feath'ry 
ſhow'r, 


Float o'er the ſkies? But lo, what ſudden wrath - 


——_ 


Fixerunt curſus, hac rere in imagine Thebas. 

Nam ſeſe immoti gyro, atque in pace ſilentes, 

Ceu muris, valloque tenent. ſed fortior ecce 
Adventat per inane cohors. ſeptem ordine fulvo 
Armigeras ſummi Jovis exultante caterva | 
Intuor, Tnachii ſint hi tibi (concipe) reges. 
Invaſere globum nivei gregis. uncaque pandunt 
Cædibus ora novis, & ſtrictis unguibus inſtant. 
Cernis inexperto. rorantes ſanguine ventos, 

It plumis ſtillare diem? quam ſæva repente 


4989 


unpropitious Jove the conqu'rin g hoſt 


To various death decrees ! One ſoars aloft, 
And feels within his breaſt the lightning's fate, 
Yet hardly bows his ſpirit to the ſtroke: 

Another, daring the preſumptuous flight 

Of elder birds, ye feeble wings! you fail'd, 
And laid him low on earth: this falls, and drays 
His rival with him, in one fate involy'd: 
This flies, and flying leaves his sowial train : 
This ſhall the floods abſorb: and frantic this 
Shall dying feed upon his living foe. 
Why, OM elampus ! from thy downcalſt eye 
In ſecret ſtarts that tear? not unobſerv'd 
Is he who falls ——He ſaid, and both retir d 
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Victores agitat leto Jovis ira finiftri ? 

Hi excelſa petens ſubita face Solis inarſit, 

Summiſitque animos. illum veſtigia adortum 

Majorum volucrum teneræ deponitis alæ. 

Hic hoſti implicitus pariter ruit, hunc fuga retro 

Volvit agens ſociæ linquentem fata catervz. 
Hic nimbo glomeratus obit. hic præpete viva 

Paſcitur immoriens. ſpargit cava nubila ſanguis. | 

Quid furtim lachrymas? illum venerande Melampis 

ui cadit [CO — 
-_ STATIUS 


STATIUS. 


BOOK x. 


* 


No longer muſt I ſing in wonted ſtrain; 


Augmented boldneſs from th' Aonian groves 
Now muſt I draw: Ve Muſes all, to mine 
Unite your darings Whether fr om th' abyſs 
Of Erebus this rage was ſent, and arm'd 


To brave the pow'r of Jove, the Stygian fiends 
Purſu'd, where Capaneus his banners wav'd; 
Or whether valour twas beyond controul, 
Glory precipitate, or ſucceeding woe, 
' Vhich takes its riſe from Joy, when wrath in- 
curr'd 


* 
—— 1 


Non mihi jam ſolito vatum de more canendum: 
Major ab Aoniis ſumenda audacia lucis. 

Mecum omnes audete dez. five ille profunda 
Miſſus no&e furor, Capaneaque ſigna ſecutæ 
Arma Jovem contra Stygiæ rapuere ſorores, 

Seu virtus egreſſa modum. ſeu gloria præceps, 
Seu magnæ data fama neci, ſeu læta malorum 


vol. 1T, | C 


CY 


A flatt'ring aſpect bears from gods to men, 
Earth and its objects now the hero ſpurns; 
Glutted with carnage, ev ry weapon ſpent, 
His own, and thoſe of his attendant friends, 
With wearied arm, he turns his eyes to heay'n, 
Then meaſures with indignant look the walls 
Of tow r- incircled Thebes ; with countleſs rows 
Two unbranch'd pines connected he ſuſtains, 
To force his paſſage into air ; a torch 
In many a flame divided, from afar 
Tremendous he uprears, whoſe dazzling g gleam 
Glows on his armour: * Againſt Thebes,” he 
eries, | — 
ge this my oe) With this, my ſpirit burns 


Principia, & blandz ſuperum mortalibus irz. 
Jam ſordent terrena viro, tædetque profundæ 
Czdis, & exhauſtis olim, Grajumque, ſuiſque 
Miſſilibus, laſſa reſpexit in æthera dextra. 

Ardua mox torvo metitur culmina viſu, 
Innumeroſque gradus, gemina latus arbore cluſus 
Acrium ſibi portat iter. longeque timendus 
Multifidam quercum flagranti lumine vibrat. | 
Arma rubent una, clypeoque incenditur ignis. 
Hac ait in Thebas, hac me jubet ardua virtus 


4. To 
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Jo mount where ſlipp'ry with Menæceusꝰ blood 


«The tow'r yet reeks; now will I try the ſtrength 
Of godlike aid, and prove Apollo's trut j 

He aid, and mounting with alternate ſtep, 
Triumphant ſcales the captive walls. Of old 
Thus Heav'n beheld the Titans in mid air 
Aſcending, when rebellious Earth aſpir'd 


To caſt a downward look upon the gods ; 

W hen yet the maſs of Pelion had not gain'd 

Its purpos'd height, and Offa ſcarce had touch'd 
The trembling footſtool of the thund'rin g Jove. 
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Ire, Menceceo qua Jubrica ſanguine turris. 
Experiar, quid ſacra juvent, an falſus Apollo. 
Dixit, & alterno captiva in mœnia greſſu 

Surgit ovans. quates mediis in nubibus zther 
Vidit Aloidas, cum creſceret impia tellus 
Deſpectura deos, nec adhuc immane veniret 
Pelion, & trepidum jam tangeret Oſſa Tonantem. 


STATIUS. 


( 12 ) 


STATIUS. 


BOOK XI, 


— 


—— T rxvs the intreats, 
And falls upon the ground: with threats ſevere 
The father draws her from her knees, and ſpurns 
The thought of pardon. Thus beneath the cave 
High arch'd, the lion, at whoſe youthful rage 
The woods and mountains tremble, now diſ- 


arm'd 
By lengthen d years, in torpid floth reclines: 
But ſtill majeſtic, 1 in his aged form 


—— — —¼ͥ—2:0 


Inſpires a terror, which forbids approach ; 
And, if he hears the ſound of lowing herds, 


i 1 1 1 i , 
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ſic orat, humique 

Volvitur. abducit genitor, ſævumque minatur 
Indignans veniam. qualis leo rupe ſub alta 

Quem viridem quondam ſilvæ monteſque tremebant: 
Jam piger, & longo jacet exarmatus ab zvo, 
Magna tamen facies, & non adeunda ſenectus: 

Et fi demiſſas veniat mugitus ad aures, 


Starts 


6615 
up, {till mindful of himſelf, and groans 
is loſt ſtrength, indignant that the race 
unger lions Oer the fields ſhould reign. 


FE 


STATIUS, 


SYLVE, LIB.:.Y,,, 


ur crime have I committed, wretched 
th! | 
error? to deſerve that I alone, 


p! thou geytleſt pow r. mould want thy y 


dals of milder or more ſavage kind, 
ice reſt; the rocks in ſlumbers feign d, 


tur, meminitque ſui, vireſque ſolutas 
nit, & campis alios regngre leones. 5 


4 p S 0 MNUM. 
UNE quo merui juvenis, placidiflimis diviim, | 
de errore miſer, donis ut ſolus egerem at 
ſe tuis? tacet omne pecus, volucreſque, feræque, 


As 


En) 
As wearied, nodding from their ſummits, he 
Streams ceaſe their rougher ſounds ; their u 
The billows huſh, amid the briny main, 
And waves repoſing on the ſhore recline. 


Sev'n times has Cynthia in her varied form 
Seen theſe pale cheeks unchang'd; as oft the 
Of morn, and cold Aurora, my complaints 
Has paſt, or ſcatter'd from her dewy car. 


How ſhall my ſtrength ſuffice me?—Hail 
Num'rous as Argus, which alternate oped 
Their lids, and clos d, and never wholly ilep 
Vain were to me his thouſand. Now alas! 


— 
7 


Et ſimulant feſſos curvata cacumina ſomnos. 
Nec trucibus fluviis idem ſonus, occinit horror 
- ZMquoris, & terris maria acclinata quieſcunt. 
Septima jam rediens Phcebe mihi reſpicit ægras 
Stare genas, totidem Oetææ, Paphiæque reviſunt 
Lampades, & toties noſtros Titonia queſtus 
Præterit, & gelido ſpargit miſerata flagello. 
Unde ego ſufficiam ? non fi mihi lumina mille, 
Quz ſacer alterna tantum ſtatione tenebat 
Argus, & haud unquam vigilabat corpore toto. 


\ 
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youth, who in his arms enfolds his love, 


the long night repels thee; thence O come: 
do I aſk thee on my eyes to ſpread 


ings entire—that-boon the happy crave; 
h thou me only with thy rod's extreme, 
als with lighteſt ſtep ſuſpended — 


t nunc, heus, aliquis longa ſub noe, puellz - 
xchia nexa tenens, ultro fe Somne repellit,- 
le veni, nec te totas infundere pennas 

minibus compello meis; (hoc turba precatun 
tior) extremo me tange cacumine virgæ: 

keit, aut leviter ſuſpenſo poplite tranſi. 


C 


we] * / 
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CHARACTER, 
OVID. 


Iv Ovid, Wit expands her brilliant fail 
Caught by the favor of each wanton gale; 
Though deeply fraught with Learnings u 

„„ | 
The gather d wealth with laviſh hand hep 
And while his lays the ſplendid grief impa 
They ſtrike the ear, but fink not to the he 


Thus in the regions of the fartheſt Nor 
Where the Sun brings no ripen'd harveli f 
Through the | chill air inceſſant mefeors fy 
And figns of wonder ſtreak the lucid ſky; 
In wild confuſion flit th' inconſtant rays, 
Nor e' er in Nature's aid collect their blaze 
From cryftal rocks no genial moiſture fo 
And Winter's pow'r no diminution know 
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CHABACT-E 


|— 


LUCAN. 


Iucan, thought with dignity prevails, 

ile Virtue weighs the world in equal ſcales; 
Truth ſevere he makes his firm appeal, 

| admiration ſprings from what we feel; 

yain delight his ſolid lines inſpire, 


5 we gaze we glow with patriot fire FP 


us flames the ſun aſcending thro' the ſky, 
e low-bred vapours from his preſence fly ; 
s, plants, and flow'rs imbibe his vital ray; 
b, air, and ſea, rejoice beneath his ſway ; 
while he pierces to the central mine, 

© gold and di'monds yet imperfect thine, 
dor and uſe in blended ſtreams abound, 

er ry beauty 1 Is with bleſſing cr crown * 
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” Py — , 
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Preukrrox ſaw theſe crimes, and ſaw diſg 
Still overwhelm the guilty temale race; 
With horror hence he from their union fled, 
And choſe ths fumbers of a lonely bed: 
Meantime an image he of iv'ry made, 
Where happieſt art ſuch beauty had diſplay, 


As would i in vain in real life be ſought; 
Then himſelf doats on what his hands | 
Ou | 


” 1 ** * * 4 - : 
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Quas quia Pygmalion æ vum per crimina agentes 
Viderat: offenſus vitiis, quæ plurima menti 
Feeminez natura dedit, ſine conjuge cœlebs 
Vivebat, thalamique diu conſorte carebat. 
Interea niveum mira feliciter arte 
Sculpſit ebur, formamque dedit, qua fœmina naſ 
Nulla poteſt, operiſque ſui concepit amore. 

. | 114 


TT: 


jirgin's grace it more than ſeem'd to wear, 


ir life might well he thought t inhabit there, 


nd, but for ſhame, a with to move reyeald, 


much was art hy higheſt art conceal'd. 
gnalion now the polith'd. form admires, 

hoſe beauty feign'd a real flame infpires ; 

| to his work his hands ſpontancous move, 
kether "twas iv'ry ſtall, or life to prove; Eo 
d ſtill he doubts, unwilling to confeſs, 

ut lifeleſs iv'ry thould ſuch life poſſeſs: 

* gives a kiſs, now thinks the kiſs repaid, 
ks to the ſtatue, claſps the ſenſeleſs maid, 
inks that his fingers on her beautics preſs, | 


| d fears to harm them by his fond excels ; 


Virginis eſt veræ facies, quam vivere credas, 
Et, fi non obſtet reverentia, velle moveri ; 

Ars adeo latet arte Tua, miratur, & haurit 
ectore Pygmalion ſimulati corporis ignes. 
depe manus operi tentantes admovet, an ſit 
Corpus, an illud ebur : nec adhuc ebur eſſe fatetur 
Oſcula dat, reddique putat, loquiturque, tenetque, 
Et credit tactis digitos inſidere membris, | 
Et metuit preſſos veniat ne livor in artus, 


1949 


Courts 


Let ſhe moſt fair appears when leaſt array d; 


( 90 ) 


Courts her with preſents ſuch as maidens low 
Fruits, flow'rs, and birds from ev'ry mead x 

grove ; | 
Then round her ſhoulders a rich robe he thro 


While on her neck and arms, in glitt'ring ro 


Each gem | he places; all bece ome the maid, 
Calls her, when plac'd upon the couch, his bi 
And as the limbs from off the pillow glide 
With care replaces the inſenſate load, 

As if it felt the fondneſs he beſtow'd. 

To Venus ſacred now returns the day, 
When youths and maids their am'rous hon 
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Et modo blanditias adhibet, modo grata puellis 
Munera fert illi conchas, tereteſque lapillos, 
Et parvas volucres, & flores mille colorum, 
Liliaque pictaſque pilas, & ab arbore lapſas 
Heliadum lacrymas: ornat quoque veſtibus artus, 
Dat digitis gemmas, dat longa monilia collo; 
Aure leves baccæ, redimicula pectore pendent, 
Cuncta decent, nec nuda minus formoſa videtur. 
Collocat hanc ſtratis concha Sidonide tinctis, 
Appellatque tori ſociam: acclinataque coll 


U 


* 
With flow rs adorn'd cach ſnowy victim dies, 
And fragrant flames from ev'ry altar riſe ; 
On theſe Pygmalion too his off ring lays, 
And thus with fearful ſuit to Venus prays : 
« Ye gods! whoſe pow'r, if ſo your wills decree, 
„Through heav'n extends ; ; pervades y_ 
land and ſea, 


To theſe fond arms oh let her be convey'd;” 


lle figh'd, yet dar'd not ſay, his iv'ry maid: 
„But one . her!“ — The goddeſs heard his 
pray'r, 
And ſaw the wiſh he trembled to declare: 
Von to his view the friendly ſigns appear'd, 
id thrice the flame its curling volume rear'd ; 


n 


Mollibus in plumis, tanquam ſenſura, reponit. 

Feſta dies Veneris tota celleberrima Cypro 

Venerat: & blandis indutæ cornibus aurum 

Conciderant ictæ nivea cervice, juvencæ, 

Thuraque fumabant, cum munere functus ad aras 
Conſtitit, & timidé, Si dii dare cuncta poteſtis, 

Sit conjux opto, non auſus eburnea virgo 

Dicere Pygmalion, ſimilis mea, dixit, eburnæ. 

Senſit, ut ipſa ſuis aderat Venus aurea feſtis, 

Vota quid illa velint : &, amici numinis omen, 


Now 


( 22 ) 

Now home retarn'd, he ſeeks his fancied hi, 

And bending oer her, prints an ardent kit; - 

When lee, the glows ! With lips again applied, 

Again with roving palm her breaſt he tried, 

The ſoft 'ning iv'ry, iv'ry no no more, 
Yields to the trial, as his hands explore 


The panting maſs; thus ductile wax receive 


Warm'd by the ſun, each form the workman 
gives: 

Amaz d he feels a yet uncertain joy, 

Fe caring leaſt truth his error ſhould deſtroy ; 

Once more her charms with eager haſte he tris 

And found beyond a doubt her boſom riſe; 
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Flamma ter accenſa eſt, apicemque per acra duxit. 
Ut rediit, fimulacra ſuæ petit ille puellz, 
Incumbenſque toro dedit ofcula, viſa tepere eſt, 
Admovet os iterum, manibus quoque pectora tentat: 
Tentatum molleſcit ebur, poſitoque rigore 
Subſedit digitis, ceditque, Ut Hymettia ſole 

Cera remolleſcit, tractataque pollice multaͤs 
Vertitur in facies, ipſoque fit utilis uſu. 

Dum ſtupet, & dubié gaudet, fallique veretur, 
Rurſus amans, u 66 manu ſua vota retractat : 


Te 


E 


Tias life, no ſtatue, the new-kindled heat 


[a er y pulſe beneath his preſſure beat; 
To Venus now his ampleſt thanks repaid, 
P;gmalion claſp'd once more his breathing maid, 
preſt on her melting lips a lengthen'd kiſs, 

nd while the maid firſt felt the thrilling bliſß, 
Huſhing, to heav'n the rais'd her timid fight, 


And ſaw at once her lover and the light. 
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Corpus erat, ſaliunt tentatæ pollice venæ. 

Tum vero Paphius pleniſſima concipit heros 
verba, quibus Veneri grates agit, oraque tandem 
Ore ſuo non falſa premit: dataque oſcula virgo 
Senſit, & erubuit, timidumque ad lumina lumen 
Attollens, pariter cum cœlo vidit amantem. 


CS) 


LUCAN. 
| BOOK I. : 


Tnov, leaſt 1 new ih 1 8 1 "ay paſt ob- 


ſcure, 


Great Pompey ! fear” 90 and aa from bi- 


rates won | ; 
To Gallia's laurels yield: thee, lengthen d toil 
Exalt, whoſe fortune ſpurns a ſecond place; 
And while a Czfar brooks no higher rank, 
Endures no equal: which the juſter arms 
Aſſuni d, muſt reſt unknown — in his defence 
Each boaſts a mighty judge: War's partial pow 
Fought for the victors, but the vanquith'd cauſe 


— 
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Tu nova ne veteres obſcurent acta triumphos, 

Et victis cedat peiratica laurea Gallis, 

Magne times: te jam ſeries, uſuſque laborum 

Erigit, impatienſque loci Fortuna ſecundi: 
Nec quemquam jam ferre poteſt, Cæſarve priorem, 

Pompeiuſve parem. quis juſtius induit arma 

Scire nefas: magno ſe judice quiſque tuetur: 


+ CW) 


(ato's choice. Nor upon equal terms 


ne contending chieftains: one, in years, 
old age declining, by long uſe 

i] honours calm'd, the warlike chief 

kid aſide, and ſought the arts of peace 

me more gentle ; courting by rich gifts 
multitude, whoſe wav'ring breath impell'd 
ole; rejoic'd the plaudits to receive. 
sown theatre, nor ſtrove new ſtrength 

in; but truſting to paſt Fortune's ſmile, 
nds the ſhadow of a mighty name: 

in ſome fertile ſoil, an oak ſublime, 

þ bears the antique ſpoils of vanquith'd 
5 


—— —_— [I 8 
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fx cauſa Deis placuit, ſed vita Catoni. 
coiere pares : alter vergentibus annis 
ſenium, longoque togæ tranquillior uſu 
Widicit jam pace Ducem, famæque petitor 
Ita dare in vulgus, totus popularibus auris 
gell, plauſuque ſui gaudere theatri : 
reparare novas vires, multumque priori 
ere Fortune ;z ſtat magni nominis umbra : 
Ws frugifera quercus ſublimis in agro 


. E Trophies, 


10 
Trophies, to conqueſt ſacred, now no more 
By firm entwiſted roots ſecure, depends 
For ſtrength upon its weight, while thro' th 


$ Al 


Spreading its wither'd branches, it affords 
Not by its leaves, but by its trunk, a ſhade 
And though each threat'ning blaſt portendsa 


Though proudly ſtand the younger trees, a 
Receives each hallow'd' homage : —but a nd 
In Cæſar rules not only, nor renown 

Of paſt exploits; in him a ſpirit flames 
Which knows no reſting place, no ſhame ad 
But not to conquer in the warlike field; 
Fierce, unſubdued, where hope, where anger 


r 
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Exuvias veteres populi, ſacrataque geſtans 
Dona Ducum : nec jam validis radicibus hzrens, 
Pondere fixa ſuo eſt, nudoſque per atra ramos 
Effundens, trunco, non frondibus efficit umbram. 
Sed quamuis primo nutet caſura ſub Euro, 
Tot circùm ſilvæ firmo ſe robore tollant, 
Sola tamen colitur. fed non in Cæſare tantùm 
Nomen erat, nec fama Ducis: ſed neſcia virtus 
Stare loco, ſoluſque pudor non vincere bello: 
Acer, & indomitus, qud ſpes, qu6que ira vocal 


— 
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zum, he follows, nor the ruthleſs fword 
res to unſheath ; ſtill faithful to ſucceſs, 
lent he preſſes on the fav'ring pow'rs, 


yelling what his purpoſe could oppoſe 

oyreign rule; exulting to pervade 

wugh havoc to his prey: The thunder's bolt 
8 driv'n by winds, through parting clouds, 
yith ſound bt 5 | 
mhc ruſhes, rives the ae! {ky, 

u rends the face of day, while crouds aghaſt 
th dazzled eyes, thrink from the ſhaft oblique; 
re ring no temples, though of Jove, it burſts 
rough all reſiſtance, with tempeſtuous fall, 
d quick return, it rages; far and wide 3 of 
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ferre manum, & numquam temerando parcere ferro : 
dueceſſus urgere ſuos: inſtare favori 

Numinis, impellens quidquid ſibi ſumma petenti 
Obſtaret, gaudenſque viam feciſſe ruina. 

Quliter expreſſum ventis per nubila fulmen 
Aetheris impulſi ſonitu, mundique fragore 
Emicuit, rupitque diem, populoſque paventeis 
Terruit, obliqua præſtringens lumina flamma, 

In ſua templa furit, nullaque exire vetante 


Hurls 
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Hurls the vaſt ruins, and with force increased 
Reſumes the ravage of its ſcatter'd fires, 


LUCAN; 


LIB. | Y's 


Twice and again, with hand, which ſhook f 
—_— 
Had Cæſar knock d, when from his ruſhy cou 
Amyclas riſing ſpake ; ©* What ſhipwreck d m 
** Seeks here for refuge? Who, by fortune pre 
Can be ſo wretched as to need my help? 
He ſpake; and from the ſmould'ring heap, whe 
e 


a 4. 


Materia, magnamque cadens, magnamque revertens 
Dat ſtragem late, ſparſoſque recolligit igneis. 


Hæc Cæſar bis, terque manu quaſſantia tectum 
Limina commovit. molli conſurgit Amyclas, 
Quem dabat alga, toro. quiſnam mea naufragus, inqui 
Tea petit? aut quem noſtræ Fortuna coẽgit 

Auxilium ſperare caſz ? ſic fatus, ab alto 


IIa0 


68) 
Had blaz d, rekindled witli his breath the flame; 


Free from the fear of war, his low-built hut 


lle knew, to civil arms could yield no ſpoil. 


0 happy ſtate of poverty, ſecure 


In lowly manſions— gifts of bounteous Heav'n 
Not underſtood ! — What temples, walls, could. 
dich ſirength, as not to tremble, when affail'd | 


* 


ly Cæſar's arm? —.— 


— 


Aggere, jam tepidæ ſyblato * favillæ. i 
Scintillain tenuem commotos pavit in igneis 
Securus belli: predam' civilibus armis | 
beit non efle caſas, 6 vitz tuta facultas | bY ot. 
Pauperis, anguſtique Lares 1 munera nondum 
Intellecta Deum I quibus hoc contingere templi, 
Aut potuit muris, nullo trepidare rr 
n pulſante manu? | | 
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Fan TUN. 
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Tur = clad " Vulgar 2 arms, and to the foes 
Faknown, * what ann Loud dial tho 
G thou! Gf eabtics 8100 =" wink + o 
Laſt to the Senate left; laſt of a name 


lia 190 


For ages ſo r with 4h" attempt V 
Ruſh not through hoſts confending, nor advance x 
Phitippi's fatal onſet; —thou; whoſe doom of 
Thy own Theſſaliau plains await 1 in vain | T 
Here doſt thou ſteike at Caſar's head; not yet N. 
Has he attain'd' the © itadel of right, A 
Nor paſt the ſummit, ene pow 'r of man WW Sti 
Declines, or yet t from Fate hath he deſervd IN 


A death ſo noble: ſtill then let him live, 
Nor fall thy victim, Brutus, till he reigns. 


** > 


_ * — — 


Illic plebeia contectus caſſide vultus, 
Ignotuſque hoſti, quod ferrum Brute tenebas ? 
O decus imperii, ſpes 6 ſuprema Senatis, 
Extremum tanti generis per ſæcula nomen, 
Ne rue per medios nimium temerarius hoſteis, 


"7 
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THE SAME IN RHIME. 


* 


Tuxnkx, from the foes in vulgar arms conceal'd, 
What ſword unnotic'd, didſt thou, Brutus, wield ? 
0 thou, in whom our empire's 8 glories ſhine! 
Freedom's laſt hope ! | laſt honour of thy line! 
Urge not too bold, thro hoſtile bands thy way, 
Nor antedate Philippi“ $ fatal day, 

Thou, whom thine Own Theffalia ſhall betray :. 
Vain here thy toil to ſtrike at Cæſar s life; 

Not yet the tyrant, mid ambition s ſtrife, 

Hath reach d the citadel of right, nor paſt 

That bound, where human power no more thall laſt 5 
Not yet by crimes hath he deſery' d, tho great, 
A death ſo noble to receive from Fate: 5 

Still let him live, till worthy to be flain 

Victim of Brutus, he o'er Rome ſhall reign. ' 
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Nec tibi fataleis Anderl ante Philippos, | 
Theſſalia periture tua. nil proficis _— 
Cæſaris intentus jugulo: nondum attigit arccm 
Juris, & numanum 7 f __ cuncta — 
 Vivat, &, ut brut procumbat n tenets | 
\L ILV CAN, 


0 3 


LUCAN. 


© F.icnr 18 the erime of © cow rards : thus he 
—_— OL, 

And ev'ry ſhip prepar'd to ſail, recall'd 

Thus, when Hyblzan ſwarms have left their Ya (3 
Exhauſted, and unmindful of the combs, 

No longer intertwine their wings, but each 
Flies devious, elf employ d, and ſlothful ſhuns 

The thymy bloſſom, — if the Phrygian braſs 
Reſounds, aſtoniſſi d they reſign their flight, 

Intent again purſue their flow'ry work, 

And love of ſweets celeſtial : in his plains 


* 


— — 
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Ignavum ſcelus eſt tantùm fuga. dixit, & omneis 
Haud aliter medio revocavit ab quore puppes, 
Quàm ſimul effetas linquunt examina ceras, 
Atque oblita favi non miſcent nexibus alas, | 

| Sed ſibi quæque volat, nec jam deguſtat amarum 
Deſidioſa thymum, Phrygii ſonus ut crepat æris: 
Attonitæ e fugam, ſtudiumque laboris 


1 


The 


( 33 
ſhe ſhepherd feels a joy ſecure to find 
ke treaſure of his cottage unimpair * 


[hus, by the voice of Cato, was impreſs'd 


dubmiſſion to a juſt command, on minds 
y war untaught to bear the charms of peace, 
ho now, ere e "yt their wonted toils re- 
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Nations have loft their j joy; our concord loft 
'The world laments, nor have the fav” rin 8 gods. 
Granted my 4vithes, that with cd 
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B 3 
Gaudet in Hyblæo ſecurus gramine paſtor 

Divitias ſeruaſſe "ſe: ſic voce Catotid 3 
Inculcata vii $ Juſti 'patientia and, *! 255 00 ou 
Janque'a&u bein“ 1 ferre q uietm 8 
Conſtituit menteis, "feriemq agitare > lakh,” onus 
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© Depos' %, J might have lap thee to my 
breaſt, . | $00. 

And faced for Gl 157 es; FOR fought fron 
thee bal po bust f | 

„Thy better life; nor ire rights Cloſe, 


To all my. toils; content with the reward 
Jo be thy equal deem'd: in laſting peace 


J, by my care, would have from thee obtaind 


cc To grant forgiv: ness to a partial Heav'n 
That thou waſt commer d; —thou, by thine, 


hadſt gain d 
From Rome my pardon,” oy ren 
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Co mpanions in his * to his urn 
No credit giv'n by multitudes, » who check 
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Ut te complexus, poſitis, felicibus, armis,, , | C 
Affectus abs te veteres, vitamgue: rogarems fin F. 
Magne, tz dignaque d N ** = L 
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Feciſſem, ut victus poſſes ignoſcere Bleis, 
Feciſſes ut Roma mihi. nec, talia tus, 
Invenit fetus comitem, nec turba querenti 


* 
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ſpeir groans, and with a cheerful aſpect veil 
Weir inmoſt thoughts; and dare - O bleſſed 
Liberty! — to gaze upon the erime 

blood with joy, though Ctſar deign to weep. 


LUCAN. 
LIB. IX. 
5 lab'ring with the god, whom in his mind 
e bore in ſilence, from his breaſt thus pour d 
heſe accents, worthy of moſt holy ſhrines : 
What, Labienus, wouldſt thou with to ſeek ? 


Whether in arms, with Freedom, I would fall 


* 


Credidit : abſcondunt gemitus, & pectora læta 
Fronte tegunt, hilareſque ne fas ſpectare cruentum, 
0 bona ng chm | Ceſar lugeat, audent, 


We Deo plenus, tacita quem mente gerebat, 
Effudit dignas adytis & pectore voces. | 
Wi quæri Labiene jubes? an liber in armis 


© Rather 


„ 
<< Rather than ſee a Cæſat's reign ? If life 


N 
ge ought, or nothing, ſhort, or long poſſe(t2 H 
If force can harm the good; if Fortune lo I. 
«© Her threat, when worth oppoſes ? If to wih WW H 
For what is worthy praiſe; ſuffice ; if palms if 0 
«© Can by ſucceſs enhance the virtuous deed: 
This we all feel, nor deeper in the mind In 
Can Ammon preſs the truth: on heav'n ve. 


Depend, and though no temple ſpeak, we ad 

But as the God inſpires : that ſacred pow 

* No voice demands, and when we firſt we 
born IT Ma 6 

— ſpake the whole permitted man to know 
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Occubuiſſe velim potids, quàm regna videre ? 
An fit vita nihil, ſed longa? an differat ætas? 
An noceat vis ulla bono, Fortunaque perdat 
Oppoſita virtute minas, laudandaque velle 
Sit ſatis, & numquam ſucceſſu creſcat honeſtum? 
Scimus, & , hoc nobis non altids inſeret Ammon. 
Hæremus cuncti Superis, temploque tacente 
Nil agimus nifi ſponte Dei: non Vocibus ullis 
Numen eget: dixitque ſemel naſcentibus auctor 
Quidquid ſcire licet: ſterileis nec legit arenas, . 
( N( 
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Nor choſe theſe barren deſarts to declare 
His will to few, or in the duſt his truth 
Immers d: Is earth, ſea, air, and ſky, alone 
His dwelling? He with Virtue dwells; why aſk 
Of pow'rs ſuperior, more? The God ſupreme 
I; all we fee, where'er we move: Let doubt 
lnpel the ſearchers of events, and keep 
The votaries of chance ſuſpended :- —Me | 

No No oracles aſſure, but certain death 
Decides my choice: the coward and the brave 
Alike muſt fall; nor needs J. ore more declare,” 


Thus Cats ſpake, and left the fane, its fam 
ninjur 1 and its s Ammon inexplor d. 


} 


St 


Efque Det ſedes niſi terra, & Pontus, & aer, 

kt cælum? eſt virtus: Superos quid quærimus ultra? 
Jupiter eſt quodcumque vides, quocumque moveris. 
dortilegis egeant dubii, ſemperque futuris 

Calbus ancipites: me non oracula certum, 

Led mors certa facit: pavido, fortique cadendum elt. 
Hoc ſatis eſt dixiſſe Jovem. ſic ille . profatur, 

dervataque fide templi diſcedit ab aris, 

Non exploratum populis Ammona relinquens. 


LUCAMN. 


ruin iw. ol! 
Lies at a diſtance, comrades; I have cafß 
And all my pow 'rs \ exulting feel the goad 
Of future death; tis rage; — tis ecſtaſy | 
To thoſe alone whom near-approaching Death 
Infolds within his graſp, (and what the gods 
Conceal from wretches, doom'd to longer life, 
That they may bear its pangs,) tis giv n topro 
That he who dies is happy * „Fame, that fi 
Oer land and fea, no ſhip with louder trump 
Hath prais d: yet daſtard nations will not le 


— 
* Projeci vitam comites, totuſque future 
Mortis agor ſtimulis. furor eſt; agnoſcere ſolis 
Permiſſum eſt, quos jam tangit vicinia fati, 
Victuroſque Dei celant, ut vivere durent, 
Felix eſſe mori. — 5 


n —— un . Joonta eſt 
Ore ratem totum diſcurrens fama per orbem. 
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\ ſuch examples, with how flight an effort 


te ſtroke may Cloſe their ſervitude : but kings 


il for their arms are dreaded ; Freedom till 


gall d with chains, and knows not {words 


by 


& 


yere giv'n 
at none might be enſlay d. O Death, that 
de er I; 41 | 409 od 
ou  wouldfi ba the counrd heart from 
3 


ralour only gave, ; thee in reward 1. 


e 1 1 „ 


Anne n Freer 


Non tamen ignavz poſt hæc exempla virorum 

Fercipient gentes, quam ſit non ardua virtus 

Svitium fugiſſe manu: ſed regna timentur 

Od ferrum, & ſævis libertas uritur armis, 5001 

lnoratque datos, ne quiſquam ſerviat, enſeis. 
or utinam pavidos vitæ ſubducere nolles, 


el virtus de * Vat. 
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CLA U DIA N. 4 
Ix | Cx Pomp unfolds" zer len grhen d i 


Mg gorgeous robes, but bending with the weil 


an y fettite but lis nünibers f flow | 


th fiream unalter'd, uniformly low; 


To heights by metit {cort'> His praiſes ſoar, 


While Rome's paſe ſons their-bafer lord ac 
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Thus, 5225 . Gags, ira TT 0 
flood, a Faded eagoond argu 
And Nature teems with each. gigantic brood 
Her largeſt race, the eleph ant behold, 
Array d in panoply of gems and gold; 
Onward he moves, earth groans beneath hisf 
While India's deſpots, from their ſolemn ſeat 
Look with diſdain on crowds by terror av', 
Who proſtrate hail their tyrant, as their © 
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CHARACTER, 
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"SENECA." 


ERRIFIC gende on 3 8 | 
venge, Luſt, Murther, J calouſy, * Hate; Ts 
ere groans Deſpair, there burſting Frenzy Fells 
nd Rage its crimes in cruel triumph, tells ; 

ch are the ſcenes his ſavage Muſe 3 
en prompts a "RP obs. 


21 
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h cloſe. of ing * we Ader wg 
mir d o'er, Hyrcanian wilds he prowis; 
mid the gloom ſome trembling deer he his, 
it as a ſhaft he ſprings, — the victim dies; 
rg, yet unſated with the mangled br 5 
riots in the luxury of blood, — 
pelld by Fury's tilt increaſing ber, 
rn he turns, again he tears tho prey. prog 
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Farx would I gather each exploit; but deeds 
Of glorious record in condenſing train 
Preſs on, and ſtreams of ſtill inereaſing praiſe 
O erwhelm my pow 'Ts. When now th' imperialSi 
Had eruſh'd the tyrant, and regain'd the ſkis, 
Leaving the earth conſi en'd to thy command, 
The tott' ring fabric of the ſtate didſt thou 
With equal neck ſuſtain: In antient days, 
Thus, when Alcides bore th' incumbent world, 
With firmer poiſe ſuſpended; the machine 
With all its ſtars unalter'd kept its courſe, 
Not bow'd the hero, with etifeebled ſtep; 
While Atlas wonder'd, for a time reliev d, 
To ſee the burthen which Himfelf ar borne. 


add nn * 


Singula complecti quperem: ed denſior inſtat 
Geſtorum ſeries, Jaudumque ſequentibus undis 
Obruimur: Genitor c poſt bella tyranni 
Jam tibi commiſſis conſcenderat æthera terris. 
Ancipites rerum ruituro Culmine lapſus 
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THE SAME IN RHIME. 


ux would my Muſe each high exploit rehearſe, 
ut crouds of glorious deeds-obfiruet my verſe; 


cceſſive tides of praiſe enlarge my theme, 

d overwhelm me with their ſwelling ſtream. 
hen now th” imperial Sire had quell his foes, 
d fought in brighter realms his bleſt br 

6 thee reſigning, and thy firm command, 

be for" reign rule oer ew ry fea and nd, 

Ir equal neck upheld the mighty w. eight, 
app d the runs of the tott᷑ ring Rate : _ " 
us, when Aleides bore the ftarry ſphere, © 

th Joſt — "throught! EY warms K Fear, 


r bow'd' the — — * 


d Atlas, while the tranſient. reſt. he- gain d 


th on law the 2008 himſelt ſuſtain d. 


— — — — — — 
Equali eeryice ſubis. ſic Hercule' quondam-- our 55 
duſtentante polum, melius/librata' pependit | 
Machina, nec dubiis titubavit ſignifer aſtris, 
lempetuaque ſenex ſubductus mole parumper 

Obſtupuit proprii ſpectator ponderis Atlas. 
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per Nor. Hor. Er Mar. 


The mather like hier, in her fulleſt blaze: 
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CLAUDIAN. 
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Tam goddeſs _—y and 8 with unt 
Firſt on the daughter, h her admiring eyes, 
Then view'd; the mother, ,0'er whoſe bloomi 

| head UDP ALPHT ©: | 


Perot Pts each fnith'd g grace lad hed; 
The daughter like the Moon's, yet naſcent t 


With flender boughs, and yet unbinding ro 
Thus near its parent the young laurel tho, 
But bears the promiſe of her branching prids 
When, flocks ſhall graze beneath. her ſhady f 


cunctatur ſtupe facta Venus, nunc ora puellz, 
Hæc modo creſcenti, plenz par altera Lunz, 
Aſſurgit ceu fare; minor ſub matre virenti 
Laurus, & mgentes ramos, olimque futuras 
Promittit zam parva comas : vel flore ſub yoo 


— . 


a hand 
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thus, where Peſtan groves luxuriant blow, 
1 one united ſtem two roſes grow; = 
luis richly rear'd by ſummer ſuns and ſhow'rs, 

wo the fragrance of her beauty pours ; . 

at ſhrinks within its bud, nor dares diſplay 

r tender ny to er . rn Ie) 
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SENECA: 501 . 


pra - PROLOGUE. / 


Yea of aids 5 Leda FOLD 

rotetreſs of the genial couch; with her, 

y whoſe inſtruction Tiphys in his bark 

uſt brav d the ſea; 3 0 vine ſtern com- 


Ceu geminæ Pzſtana roſæ per jugera regnant: 
Hzc largo matura die, ſaturataque vernis 
Roribus indulget ſpatio: latet altera nodo, 
Nec teneris audet foliis ; admittere foles. . 


Di i wie Sl tori 
Lucina cuſtos; quæque domitorem freti 


(. 46 ) 


Controuls che rage of Ocean; Titan, thou 
Whole radiant ear illumes the ſubject earth; 
And thou, thrice potent Hecaté, who lend t 
Thy conſcious gleams to each unhalloy” rite! 
Ye-gods, vhom Jaſon witneſs d and betray'd, 
Or thoſe, whom more it ſuits Medea's wrongs 
T invoke, old Chaos, and eternal Night ; 
Ye powrs infernal, enemies to Heav'n, 

Ye ſhades accurs'd ! and thou, the gloomy lon 
Of Erebus, with her, thy conſort, ſtol'n 
With firmer faith by thee; on each I call, 
But with no friendly voice —Attend, attend, 
Y* Hi RP of 8 % 
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" Tiphyn' novam b. Ati ratein; 
Et tu profundi ſæve dominator maris ; 
Clarumque Titan dividens orbi diem ; 

— — Te faceiorjubar”— 
Hecate triformis ; quoſque Jpravit mihi 
Deos Jaſon; quoſque Medeæ magis * 
Fas eſt precari; nodtis æternæ chaos | 

Adverſa ſuperis regna, maneſque impios, 
Dominumque regni triſtis, & dominam fide : 
Meliore raptam, voce non fauſta precor: 
Adeſte, adeſte ſceleris ultrices dea, i x 
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te ſerpents "tangled in your gory locks; ” - 


| all your hotrors, ſuch us erſt vou wore 9 1 


bloß ON YO! J IL zt E! 
| on the father, and his royal race ;— 
, O for ſome more piercing curſe, to blaſt 


lon 


ile, and hate; uncertain dere to find 
wol for ſhelter, till at laſt he wiſn 

'n me again his partner; let him "oY 
life s ſupport at foreign doors, a IT 


Crinem ſalutis ſquallidæ ſepentib . Mus; bod: Nan . 
Atram cruentis manibus amplexæ be. „ l 
Adeſte: thalamis horridæ quondam nels” ,ovlimis 
ales ſtetiſtis: conjugi tetum'novz, to oc 
Letumque ſocero & ' regite ſtirpi date. adi ac 911 
Mihi pejus aliquid, quod precer thats mal unn pr 5 
Vivat 3 per urbes erret ignotas, 'egens, ron fot 
zul, pavens, inviſus, incerti c 2 e 4 
Me ie conjugem optet'; limen — HOI mob 


Now 


1 round your torches; hither haſte, array'd 


hen ſtation'd at my nuptial bed !—firſt ſtrike 
tis new-made bride with death; the ſecond 


efaithlefs bridegroom ! May he live, and roam 
rough unknown wilds, in poverty, deſpair, 


4 
ng 


- 
— — —— OO ore ns — 
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Let him have chiller, like bimſet and like 


Shall I not ruſh upon my foes, not quench 


Does Phoebus, author of my race, behold 


Give me the ke bright fire! and from t 


C 


Now known aud ſpurn d; and, to complete n 
eurſe, 3141 WEE 


df 1 


Or. 


Their mother: —Ha! revenge then ftill is min 
Lam a MOTHER :—hence; ye vain complaints! 


Theſe bridal torches, and the light of day? 


My wrongs, and, on his car unmov d, purſue 
His wonted progreſz through unclouded ſkis, 
Nor backward drite his courſers to the Taſi 
O bear me through the void, ye friendly ſtecd 


wheels | [OL | ; 5101 1 


WO" IIS 
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Jam notus hoſpes : quogue non aliud quem 
Pejus precari, liberos ſimiles patri, 
Simileſque matrj;—partas jam parts ultio ed. 
Peperi. querelas verhaque int aſſum ſero. 
Non ibo in hoſtes? manibus excutiam faces, 
Cœloque lucem . ſpectat hoc noſtri ſator 
Sol generis? & be ee deen ala. . 
Per ſolita puri ſpatio decurxiti poli? 
Non redit; n remetitur dem? 


vor, 


(3 

me url bick'ring flames: let Corinth blaze, 
x longer part her two contending ſhores :— 
i fill remains} myſelf the nuptial torch | 

il bear, and, all due rites abſolvd, will flay ' 
victims, on the altars I have rear'd :— 
the Medea! through thy inmoſt heart, 
ny to work their chaſtiſement. My ſoul! | | 
get within thee there remain a ſpark * + © 
ancient fire, diſpel all female fears, 

{be as cruel as the ruthleſs rocks 

Cucaſus; whate' er the Pontic floods 


banks of Phaſis' once beheld, again 


1 
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Da, da per auras curribus patriis vehi. 
Committe habenas, genitor, & flagrantibus 
pnifera loris tribue moderari juga. | 
Gemino Corinthus littori opponens morasʒ, ö 
Niemata flammis maria committat du. 
oe reſtat unum: pronubam thalamo feran 
vt ipſa pinum; poſtque ſacrificas preces 
adam dicatis victimas altaribun s. 
er viſcera ipſa quære ſupplicio viam, 
i vixis, anime: ſi quid antiqui tibi: 
lenanet vigoris, pelle femineos metus, 
1 nhoſpitalem Caueaſum mente indue 
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Shall th' {keen lee; ; deeds FP. deed ut 


known, 
Deeds terrible alike to Earth, to Heavn, 
My mind revolves; n carnage, deatht 


roams nt L ertals 
Oer ev'ty limb; theſe are too o light of note, 
Theſe are my virgin acts: let grief ariſe 
In ſterner ſtate, and crimes of deeper ſtain 
Accompany an injur'd mother's wrongs — 
Arm thyſelf, Fury! for deſtruction dray 
Thy keeneſt blade; and let a tale of horror 
Proclaim alike my marriage and diyorce. 
But—how, Medea! doſt thou quit thy buſt 


Quodcunque vidit Phaſis aut Pontus nefas, 
Videbit Iſthmos. effera, ignota, horrida, 
Tremenda cco1e;pariter ac terris mala, 
Mens intus agitat 4 vulnera, & cadem, & Vagum 
Funus per artus, levia memoravi 9 
Hzxc virgo feci, gravior exſurgat dolor; 
Majora jam me ſcelera poſt partus decent. 
Accingere ira, tegne in exitium para 
Furore toto: paria narxentur tua 
+ thalamis. quo virum linguis AE 
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en as thou follow dſt him: no more delays;— 
5 form d by blood, by blood ſhall be diffoly'd. 


* 


* 
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Hoc quo ſecuta es. rumpe jam ſegnes moras: 


Que ſeelere packa elt, ſcelere rumpetur fides, 
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"CHARACTER. 
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- LUCRETIUS. 
Lockrrrus, led from Wiſdom wide aſtray, 
By the falſe fire of Error's meteor ray, 

Yet with ſuch ſtrength, to Truth's miſguid 

| ſhade | | Fe... 

Has ev'ry ſplendor of rich thought convey', 
Such more than colour in his diction ſhown, 
That Art appears with pow'rs beyond her om 


Thus while the painter, with outline conceal 
Has to the fight the truth almoſt reveal d, 
With ſhaded tints, has cloth'd the canvas pli 
| The touch eludin g with a phantom vain; 
The ſculptor ſcorning the deceitful hues, 
Where light and ſhade the ſenſe beguil'd ab 

Dares in his maſs the brittle web to break, 
Gives the laſt ſtroke, and bids the marble f. 
PTE. | ; 
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GHARACTER. 


4 5 __ 
* 


ANTI-LUCRETIUS. 


y Melchior ſcience and the Muſe combine, 

Nor to Lucretius yields his rival line; 

emes moſt obſcure admit his lucid lay, 

nd Art's minuteſt forms his lyre obey ; | 

Nature to him her ſecret ſtore unfolds, | 

And Nature's, Lord vell-pleas'd the work be- 
holds *; | 


gill 


Thus finiles the Lapphire with a blue ſerene, 
AA bluſh more deep i is in the ruby ſeen, 2 
The di mond till a brighter beam diſplays, 


lhe fight confounding v with its Lge. 16953 - 
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ab 


0 


While judgment e the divine beheſt, 
Light and perfection by the gems. were known, 
e Thummim ſpake and Holieſt Urim mone. 


( TRANS= 
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TRANSLATIONS. 
RY a0 he 
- LUCRETIUS: .. 
BOOK T. | » 
BENICNANT Venus! of the Tueid tace 
Divine progenitrix ! delight of men 


And pow'rs ſuperlor! who beneath the ſign 
Rolling their courſe celeſtial, over ſeas = 


Where navies ride, o er genial earth, which! "ee 


Her varied fruitage, takeſt thy abode * 


In frequent influence; from thee their birth 
Sihce animals of ev'ry kind derive, 
And new-born ope their eye-lids to the dann, 


" Abigutun grakteix, (VEGA divdmque voluptas | 


Alma venus, cteli ſubter labentla ſigns 
Quæ mare navigetum, quæ terras frugi ferenteis 
Concelebras: per te quoniam genus omne animantum 
Concipitur, viſitque exortum lumina folis: 
Tee dea, te fugiunt venti, te nubila cœli: 
Adventuque tuo, tibi ſuaveis Dædala tellus 


1 1 had boned — # Mm 
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it thy approach the variegated earth 
nds up her flow'rs odorous, ocean ode 
ju ſmiles its billows, and the {ky appears 
iu light diffuſive, ſheds its glitt ring beams; 
Fr ſoon as Spring diſcloſes lucid dayyy, 
ind Zephyrs, looſen d from their bonds, in gales 
rolific blow, the many-colour' d tribes 

f birds aer al, ſubject to thy flames, 

[by potent preſence feel; the wilder herds; 

hound o'er the paſtures joyful, and oppoſe : 
Their glowing breaſt to brave the rapid tile; 
[hus by thy charms, thy ever vinings 10 
ch animated race thy call obey 140 


a * 


ſith willing ardour ; r; whereſoe er thou lead. . 
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_ Submittit 3 : bi rident =quora Pry 
Pacatumque nitet diffuſo lumine cœlum. 
Nam ſimul ac ſpecies, ꝑatefacta eſt verna diei, 
Et reſerata viget genitabilis aura Favoni: 
_ Ariz primdm volucres te di va, tuumque 
Significant initum, perculſz corda tua vi. 
Inde feræ pecudes perſultant pabula lætæ, 
Et rapidos tranant amneis: ita capta lepore _ 
ecebriſque ; tuis omnis natura animantum 
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Their inſtinct, over foaming ſeas, through wood, 
On ſteepy mountains waving, limpid ſtreams 
And leafy dwellings of the feather'd tribes, - 
With flow'ry meads, in all mſpiring bland 
Thy genial warmth to propagate their kind ;— 
Since thus o'er Nature s univerſal realm 
Alone thou ruleſt, nor without thy will 
Oughit riſes to falute the morn, no joy 
Nor joy-diffulive Love exerts his ſway, 
Thee to my " Muſe aſſociate I invoke, 
W nile 1 purſue in tuneful verſe, the theme 
Of bouridleſs Nature, to the nöble race 
Of Memmius, patron of my mig, whom thou " 
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Denique per maria, ac monteis, fluvioſque rapaceis 
Frondiferaſque domos avium, ca mpoſque virenteis, | 
Omnibus incutiens blandum per pectora amorem, 
Efficis, ut cupidè generatim ſecla propagent. 
Quæ quoniam rerum naturam ſola gubernas, | p 
Nec ſine te quicquam dias in luminis oras N 
Exoritur, neque fit lztum, neque amabile quicquam: * 
Te ſociam ſtudeo ſeribendis verſibus eſſe, ” A 
R 
A 


tz © © 


Quos ego de rerum natura pangere conor 1 
* noſtro, quem tu dea tempore in omni " 
Og 


1 
)eoddeſs, ever haſt decreed, to deck 
ſith ev'Ty ſcience, and each lib'ral art; 


Wie 


e therefore, I implore to grant that grace | 


theſe my dictates; and meanyhile, effect, 
at War's fell deeds o'er ſea and earth may cles | 
id calm repoſe her ſlumbers may enjoy; 

or thou alone, by tranquil Peace, canſt give 

y aid to mortals, ſince the warlike ſtrife | 
Mars armipotent conduts, and he 

| on thy fragrant boſom leans, ſubdu d 

| Love's unerring ſhaft, and thus, with eye 
hturn'd, reclining on thy poliſh'd cheek, D 
languor doats—and feeds his ardent looks, 
ves conqueſt rich inhaling, while ſupine | 


ith, 
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Oni ornatum volu iſti eidellere bu 

G magis æternum da dictis Diva leporem. 

Ffice, ut interea fera munera militiaz 

Per maria, ac terras omneis ſopita quieſcant. 

Nam tu ſola potes tranquilla pace juvare 15 
Mortaleis: quoniam belli fera munera Mavors 

Armipotens regit: in gremium qui. ſzpe tuum ſe 

Rejicit, æterno devictus vulnere amoris: 

Atque ita ſuſpiciens tereti ceruice pets 
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With panting breath, o'er ew'ry charm he roye 
Him, goddeſs, thou within th y downy arms 
Infold embracing, from thy liquid lips 
Pour the ſoft accent in perſuaſive tone, 
And ſue that Peace victorious may return 
To Rome, and to his offspring;—for in wy 
ol tumltth 0 our . 3 the bards, 


Dare not intrude upon the watrlike Wen jd 
Of Memmius, nor can that exalted * vy 
Deſert 1. hore of the e Es 


£ ; , 
8 * 3 14 IF 7 ; 0 8 5 
* FEE us Lit I f 140 it! 


pm 4 WI 8 


-M Palcit amore avidos inhians in te dea viſus 5 | 
Eque tuo pendet reſupini ſpiritus ore. 
Hunc tu Diva tuo recubantem corpore bade 

Circunfuſa ſuper; ſuaveis ex ore loquelas 
Funde, petens placidam Romanis incly ta pacem. \ 
Nam neque nos gere hoc patrial tempore iniquo 
Poſſumus quo animo: nec Memmi clara propago 


Talibus in oe communi e ſaluti. 
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7 Py, the man who, tudious, to „ 3 
211 ii = 114041 
F ruth, to ots inmoſt cauſe, ſoars far above 
. 
ach outyard, ſenſe ; conducted by no gui 


ut vhat proceeds from Reaſons s friendly ray, = 
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nd his oyn natiye firength; 31 who tries the ply 
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N mortal. feet. untrodden ; FR to each ſource, 
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Nature Pierces; and without diſmay 
Jares to explore her moſt . — nc Mag : 
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Him, not th uncertain ſmile of kings, n nor 1 N 
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0 Fortune, nor vain Pleaſure” $ empty with, 
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0 Felix qui ha. Bp palin” ceo. 
Senſus aſſurgit ſupra, nullumque * 


Ductorem, præter lumen Rationis 9 6127 
Vimque animi, reliquis mortalibus invia tentat 
Ipſe loca, explorat rerum euput, atque per omnes 
Naturæ latebras ire imperterritus audet. | 
Illum non anceps Regum favor, aut levis aura 
Fortunz, miſeriſque bonis contenta Voluptas 
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| | Reclin'd, or ſtretch'd beneath the quiv ing ſhad 


Or cull the flow'rs which on the banks ariſe, 


Of e gaze « on n matter” 8 outward form, 


With wretched good contented, can perſuade 
To quit Truth's ſacred love; to him it boots 
But little, to behold at eaſe the ſtreams 
Gliding in languid goth, or on the graſs 


Of branching trees, to gaze upon the ſands 
Oer which i in gutt ring ; gleam the waters flog; 


And drink the moiſture of the folt'ring dew: 
He rather ſeeks the fount, and with delight 
AO the rich AE veins. 2 
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Why then do we, though * the han inclost 


earl IT 
— —— deponat amorem. U 
Scilicet haud ſatis eſt rivos ſpectare fluentes,, Ma 
Aut herbi in molli patulæque ſub. arboris umbra Mi 


Proſtratum, nitido radiantes: rore [lapillos ,. 

Mirari, ac tremulo labentes murmure „ 

Et flores quos nutrit aquarum lacteus humor, 

Ac bibulo ſemper viridantem ceſpite ripam: _ 
Fontem ipſum, indagare juyat, penituſque latentes 
Rimari venas ene exordia n. 
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1 
bord er adorn d, admirmg? and diſport 


not, Witti nöbler ſearch,” the deep receſs" / 


brain admiſſion to her inmoſt ſhrine? 

| ere, on the ſburce and origin of things, 
ih what true 30) we mia) direct our eyes, 
ix in met energy end 
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err d, no bard can elevate his ſong, *' | 
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Yorſum igitur nos corpbribus 'circumundique ſepti, 
Materiæ deeus act formam e xternumque nitorem Nag! 
Miramuy tantùmꝭ ſummoque in corgice rerum 

Iudimus? Internam cur non penetramus in zdem 
Nature, atque adytis immitti poſcimus ipfis : 
Yin pulchrum eſt in principiis, in origine zerum 


beßriſſe oculos & nobile mentis acuẽůmen ! 
Fervolat huc Sapiensz nugs ſunt cætera Vulgi. 


ine nullus digno Vates extollere verſu 


ec TLlluf- 


u the vain fürfabe of created things? 
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Illuſt. ions, who, with ardogr fought to-knoy, 
Firſt their: n ſtate, and then to One en 5 
Author; of face Rad, themſelves, . 
WE EY j Cablime 1 to.niſe.,. 

Saut ull Itdutiti 10 of Kolk n lige! 
Theſe nr the mann, nf the fond, deli 
| Of their pvp; oil, or-their,patemal rogt, 1 th 
Could turn from, taping wich daborious fe 

The banks of Egypt's ſtream, and Syrian {hor 
Where higheſt Wiſdom:firſ ber. ſculptur d g 
Diſclos d: amid theſe emblematic fanes, 


. they, conſulted hpſe, Mh . length 
years cud ei ono a9 bind on +191 


Had train ad to neee an fur 


Games 
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| Pythagorz magui poterit, :maagnique Platonis 

Illuſtres animas : üngens quibus jinſtitit ardor, 
Se primum;z augaremque ſul I primordia cund 
Quzrere contemplando. Hos non tenuere patefm 
Deliciaæ mie ſque foli, quin protinus omnem 
grptum & $yrii luſtraremt littora pont: 
Incoluit primden quae alma Scientia ſedess: 
HAtque; viros, ibi conſulerent ſapientipotenties 
Longæ voſqued & deftrine- monumenta vrt 


( 6 ) 


nale . eldeſt Time: 
nde to return not fraught eee 


ih gold or ets; i enrich their native land). 


ut vith/the precibus words/of wiſdoin, far 
e all treaſures! and with lights of truth. 1 
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With this intent, hy: Memmius t ſweet dhe tal 
o gue with thee on Nature, ſweet to pierce: /. 
er WS ater the toren 


8 dre thee, and confirm thy feeble ſteps 


or he thou wearled in ehe labour; long. 


1 en een, ober en 
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* 
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Civibus ut tandem non vellera murice tincta. 
Non. aurum aut gemmzs, aſt aurea r if 
Ditarent. patriam nova ver commereia Veri. 
loi: 9251 12618 n 151 1017 SL pifts.! 290 
Hoe animo, Quinti, Naturam inviſen tegum 10 
Dulce mihit duler ſt altos intrare rege ſſus e 
Ei præſerre facam, l greſſus firmare labanies . 
Ne te, quæſa, vis capiant mala tadlia long 00 
ult rigidä, lateor S trito ſine tramite montes, 21 * 
Bunt dure, cuiten, ae r 20 
ind 


- — — 
— — ——ä——ä—U—— —³5tv — 
—— — — 


—— — ——  — — — 


—— ͥ — — 


>. 
— 5 " 2 
* 6—— 
— — - > — —_— * 
— — — - 
— — — - = 
- —— — — - * * 
— — 
4 — mY 
N — — a — — 2 
9 — — 7 * ——— 


* 
- * N 
—— — PP — — —_ 
. eee te rs t6 cy aro, en, I RN = = 


— —— 


1 


C% 
No feet have trodden; rugged x acks, and fliru 
Horrid with thorn; and interwoven ſtems, 
Croſs thy advancing; and intrenchments deep 
Traverſe. the marſhy ſoil; yet boldhy thuu 


Proceed with mind unfalt xing, while I ſtrive 


To ſmooth the path, and cheer thy wearied ft 


With no unpleaſing dong: thus, in the woods 
And mid embow ring ſhades, the tuneful bir 
Warbles hier native deſcant, while h. mate 
Broods o'er ti unfeather il offspring, with a 
Maternal; he now perches on the branch, 
Now flutt ring o er the ſpray, with rapid wing 
He darts; and day and night, with watch 
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* 3 ? as 8 1 
e eee eee mor mobs! d . 


— 
— erke jugs per ſalebroſa profunde: 
Matte animo ramen” interen dum alludere conor, 
Defeſſamque tibi rerum aſperitate meth, 

Non injucundo ſolari carmige mentem. 

Haud ſecus in ſylvis, ac frondes inter n 

Dum fovet implumes foetus. placidiſſima conjux: 

Nam ramo nunc ille ſedens, nunc præpete penn 
Prot 


(E 


1 the ſoft trillings of his ruffled throat ; — 


be all the while, within her neſt conceal 'd, 
bibes the liquid notes, forgets her toll, 
ur feels the laſſitude of conſtant care. 


ve : 

l fe 

8 AN TL-LUCRETIUS. 
We BOOK VII. 


ver matter thes: is ſtill in ev'ry part 

atter extended and endu'd with form, | | 
by ſhould we not diſtinguiſh, though abſtruſe 
ad hidden in the living tribes, each part 

than the other, with creative ſkill 
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teas the neſtlings ; then the grove reſounds 


Invigilat cuſtos; liquid& tum voce canorus 
Perſonat omne nemus: molli hæt abſcondita nido 
Suaves autre bibit numeros, oblita laboris; 

Et vix aſſiduæ ſentit faffidia cure. 


Ergd Mites cdm ſit pars quelibet ipſa 
Materies, extenſa loco, atque inſtructa figurl, 
Quid vetat ub 3 inter e latentes | 


: 
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By proper organs work d? thience to diſcloſe 
Their origin, and each in each contain' 
In order infinite: — Thus we behold, 
When Spring, with genial days, returns to de 
The garden's pride, the bud emerging quit 
Its verdant bark ; ſee, yet it ſcarce preſumes 
To burſt the tender film, and to commit 
Its bluſhing honours mid the glitt ring leaves 
Cull it; a flow'r imperfe&, but which thoys 
The future promiſe, while the foſt ring ſun 


Is wanting ill : —again, with cautious hand, 
Pluck the ſoft bloſſom, and with piercing eye 


Explore the texture of its inmoſt frame; 


— _ 
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Viventiim in gremio partes, dignoſcere quaſdam, 
Non modd dividuas, iterumque iterumque minores, 
Verùm etiam organico ritu doctaque creantis 
Arte laboratas, quz ſint primordia rerum, 
Atque alias aliis immerſas? Sicut in horto 
Cernimus, illuxere dies chm. veris amcœni, 
Surgere florentem viridi de cortice gemmam. 
Aſpicis ut teneram vix audet findere pellem 
| 5 Primdm inter nitidas affulgens purpura frondes? 
ill Carpe manu, flos eſt nondum, ſed molle futuri 
|  _ Principiuum floris; ſoles alimentaque deſunt: 


a © 


Thi 


„ 


ere ſhalt thou find unnumber'd folds of leaves 
naſcent ſtate, and all th' expanſive bloom, 
hich zephyrs would have waken'd, had it gain'd 
time the juſt perfection of the roſe. 
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Carpe manu, internoſque oculo ſerutare receſſus; 
Invenies foliorum intexta volumina centum, 

Et quotquot Zephyris erat expanſura coronas, 

$i creviſſe roſe juſtum licuiſſet in ævum. 
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TRANSLATIONS 


RE NCH VERSE. 


In nova fert animus mutatas dicere ſormas corpora. 
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FROM 


LART D'AIMER DE BERNARD, 


EN SIX PIE DS. 


or RBON advancd with formidable hoſt | 

0 quell the tyrants in their haughty boaſt; 

Is thund'ring engines now their lightning pour 
n hoſtile Paris, and each tott ring tow r; 
ge and deſtruction round the league were ſpread, 
lich, Hydra- like, now droop'd in ev'ry head; 
\Rome's vain efforts Heav 'n indignant frown'd, 


id Henry's brow with conq ring wreaths were 
crown'd. 


* 
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Bourbon armoit ſon bras du foudre redoutable 
Wi portoit des Ligueurs la perte inévitable "5 
zes bombes, ſes carreaux fondant de toutes party * 


Du rebelle Paris renverſoient les remparts; | 
la Ligue, hidre aux abois, dans ſes Tours embraſtes 
Sulevoit vainement ſes tetes Ecraſtes, — M; 
le Ciel oonfondoit Rome, & couronnoit Henri. 


. an 


1 

On Iton's flow'ry banks, whoſe waters lave 
The plains were Ivri's golden harveſts wave, 
A caſtle ſtands, where art its ſkill had ſhoyn, 
But could from ſimple nature ſcarce be knoy 
Of this aſylum nought diſturbs the peace, 
The roar of ſtorms, the din of battles ceaſe: 
Silence here reigns, and, mid the calm repoſe 
The wanton Zephyr oer the flow'ret blows; 
The ſhepherds here on pi pes melodious play, 
And warbling birds accompany the lay ; 
The limpid ſtreams their gurgling murmursjoi 


And ſeem, 'the banks forſakin g, to repine; 


x —-— 
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Sur les bords de VIton, auprès des champs @Tvri 
Eſt un Chateau tranquille & dont l' architecture 
Sous un art dẽguiſé n' offre que la Nature; 

De cet aſile heureux rien ne trouble la paix, 
Des fougueux aquilons n-. y ſouflerent jamais; 
Dans le ſein du repos le ſilence y preſide, 
Folitrant ſur les fleurs le ZEphire y reſide; 
Aux flutes des Bergers, à leurs tendres chanſons, 
Les oiſeaux de leur voix accordent les doux ſons, 
Les ruiſſeaux dans ces pres reulant une onde claire, 
Les quittent a regret & ſembleat s'y complaire; 


( 73 


Une happy mortal, loving and belov'd, 


lere paſt his days, fr om Henry s camp remov'd ; 
hellegarde his name, her's was d'Eſtree; the ſtr ife 
Rome and France reach'd not their happy life; 
i ſhady foreſts they exchang'd their ſighs, 

And filence to their joys new charms ſupplies ; 
by al forgotten, they the world forget, 

And if the rays of Phoebus riſe, or ſet, 

For them he quits the Eaſt, or ſeeks the Weſt, 
hen thus Bellegarde his lovely fair addreſt : 


In theſe retreats, d'Eſtree, theſe ſhades un- 
known, : 
Let us not ſeek for pleaſures near a throne, 


N 


1 > 
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C'eſt-là qu'une Mortelle à ſon Amant cheri 

Prodiguoit ſes faveurs loin du camp de Henri; 

D'Eſtree & Bellegarde arrètés dans leurs chaines 

De Rome & de Bourbon fouloient aux pieds les haines. 
A Vombre des forets ils ſoupiroient leurs feux, 

Le ſilence augmentoit leurs plaiſirs amoureux, 

Ils vivoient oubliés de la Nature entiere, 

Le Soleil, chaque jour, rapportant la lumiere 

Leur ſembloit pour eux ſeuls Eclairer Punivers. 


© Nalterons point la paix de ces profonds deſerts, 
« Vivons, chere D Eſirèe, inconnus ſur la terre 
There 


i.. L 
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* b 8”; . 
«© There Bourbon's friendſhip, cr the chance 


_ arms, 


Might in our Brin . Aken new alarms, 
Her glitt; ring banners G lory might ditplay, 


« AndT too dearly for my laurels pay; d 
s beauties Which my doating eyes 25 Al 
« Whoſe worth by modleſty ſtil ſhines the mo T 
“With eaſe might triumph ' oer the hearts In 

kings, — | 

<© But ah, the Py joy whicli glory brings; n 

„The crown, the ſceptre, laid beneath fx 

feet, 1 60 N 

„The court, whoſe gh ar- d 1 charm e 
would _— 
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=. Lamitié de Bouptppn, les 3 a la Guerre, 

% Auroient pũ d&corer ma jeune vanite | 
« Dun laurier trop frivole & trop cher achetẽ; 1 
44 Ta grace, ton Eclat, tes charmes que j?adore, 
„ Et que ta modeſtie orne & releve encore, 
« Triompheroient bientõt du plus puiſſant des Rois; 

«© Mais le bruit paſſager de quelques vains exploits, 
we Sceptre, la Couronne à tes picds abbaiſſce, 


* 2 pompe de la Cour par tes yeux Eclipſce, 
1 


. a 


'The pomp of grandeur with its empty name, 0 


ed 
Gy, are they wor th our praiſe, or worth our 


blame? 


vr, A Theſe groves, theſe plains, giye all our hearts 


deſire, | 

And roving Zephyrs fan our faithful fire; 

The birds, in pairs, our beſt adviſers prove, 
They without danger, free from falſchood, 
love; | | 

Theſe flocks their mutual ardour ſtill maintain, 
No rigour know they from a ſtern diſdain; 
No cold refuſal to their love is made, 
Felt in this moment, in the next repaid ; 


_ 


Le néant des grandeurs, valent-ils nos plaifirs? 

Tous nous rit dans ces lieux, tout parle à nos deſirs, 
Dans ces champs, dans ces bois, tout brüle, tout ſoupire, 

« Poiſeau toujours fidele aux ardeurs qu'il inſpire, 

Ne fait naitre des feux que pour les partager, 

alls fe cherchent ſans feinte, ils gaiment fans danger, 

De ces tendres moutons les flammes mutuelles 

de les expoſent point A des rigueurs cruelles, 

Les dedains, les refus ne ſont point faits pour eux, 
ls ſont toujours 1 des W ſont e pen 


Thie 
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The branching trees their tender arms entyine 

Jo guide the rovings of the gadding vine; 

All living tribes, of water or of air, 

<< The flame of Love's reviving torch declare: 

«© Here free from anguiſh, from remorſe remove 

In oaths repeated, let our hearts be proy'd; 

And could'ſt thou know the tr anſports 

poſſeſs, 

© Bourbon ! be jealous —own thy grande 

_— 


Thus from his lips Bellegarde enamour'd ſhoy 
What grateful ardour in his boſom glows; 


% Aux tetes des ormeaux, aux bras des jeunes chenes, 
„Cette vigne s'unit par mille Etroites chaines; 

<< Dans la plaine de l'air, & dans le fond des eaux, 
A tout Etre PAmour fait ſentir ſes flambeaux.... 
«© Coulons nos jours heureux ſans remords & ſans trouble, 
«© Jurons-nous un feu pur que chaque inſtant redouble 
Et qu'aſpirant lui-meme à des plaifirs [i doux, 
© Bourbon, &il les ſavoit, puiſſe en Etre jaloux... 


Bellegarde en ces mots faiſoit parler ſa flame, 
Ses levres exprimoient les tranſports de ſon ame; 


D'Eſtre 
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E 
ine luke, attentive to ſo bright a flame, 
ſeeret felt one equal, one the ſame, 
thin her boſom riſe by quick degrees; 
e: No they their cyphers carve upon the trees, 
yd g more than cyphers thus their tribute pay: 
d: WF licreaſe, ye elms! and on your bark diſplay - 
Our love increas'd, and as your branches grow, 


Alke expanſion may our wiſhes know.” 


dels in their bliſs alternate they rejoice, 

id Echo join'd with their's her ſofter voice: 
hen firſt the mountain's top confeſt the dawn, 
al ſought the fountain, or the flow'ry lawn, - 


2 Maitreſſe, attentive à tous ſes mouvemens, 

nes, prouvoit en ſecret les memes ſentimens. 

\ leurs vœux mutuels tout ſe rendoit ſenſible ; 

Uelquefois ils gravoient, ſur VeEcorce flexible, 

ans un chifre amoureux leurs noms entrelaſſes : 

ible, wiſſez, S'Ecrioient-ils, jeunes ormeaux, croiſſez ! 

ple uiſent croitre avec vous les feux qui nous conſument? 
"ſent toujours briller les yeux qui les allument! 
us tranſports, leurs plaiſirs qu' ils chantoient tour à tour, 
5 les faiſoient redire aux Echos d'alentour. 
Wend PAube alloit blanchir les ſommets & les plaines, 
" deux venoient gafſeoir pres des claires fontaines ; 


_ | - Whence . 


6 
Whence the fond lover ev'ry bloſſom choſe, 


Thus a 
The lily, ſnow-drop, pink, and vermeil roſe ; Mit vl 
Theſe in a wreath he form'd with am'rous {kill 


While they, ſo preſt, a ſweeter ſcent difii 


ompe 
It Bou 
Then round her temples found a dearer place, leg 
And gave the ringlets of her hair new grace; Wt! 
Its faithful mirror the clear ſtream diſplay'd, 


«Va 


And fhe, with ſmiles of praiſe, his {kill repaid 
Then favors ſuch as fondeſt love imparts, d 
Their lips uniting, cloſer-join'd their hearts; ſhie 
The Earth in haſte her verdant carpet ſpreads, in the 
And more than dreams kept hov ring o'er the the c 
heads : 
Un tapis renaiſfant leur preſentoit des fleurs ; ay 
Ia, cet Amant cheri faiſoit choix des couleurs, * 9 
Relevoit leur Eclat, varioit les nuances, Up 
Les roſes ous ſes nn eee leurs eſſences; gn 
Ils les mit de fleurs & les treſſoit en nœæuds; 
Fidelle en ſes avis, Ponde &toit conſultee, 1 Yos 
L'addreſſe de PAmant <Etoit toujours vantee ; ame 
Soudain mille baiſers, mille tendres faveurs, Tant « 
Uniſſoient, confondoient leurs levres & leurs cœurs; u co 


La terre ouvrant ſon ſein & empreſſdit de produire 
Des roſes, des cillets qui ſembloient leur ſourire; 


Th 
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dus all concurr'd to work their fond content, 
ut who can fate foretell, or who prevent? 
ampel d to quit d'Eſtrèe in all her charms, 


| Bourbon's call, to join his conq'ring arms; 


legarde obeys, but to the king reveal'd | 
it love, which prudence better had conceal'd: 


. P * 
p 1 


ain are your feaſts,” he ſaid, . your bought 
delights, | Ws : 

Vhich fill the circle of your days and nights; 

la theſe, great prince, I no delight can prove 4 

The court may know to glitter, not to love: 


r 


ut enfin concouroit à leurs plaiſirs diyers: » 
3 n bi. + ee 326 2 
s qui peut du deſtin preſſentir les xevers1 i 5 


[ne de seloigner de l'objet qui Venchante , 
ande par Bourbon, trop plein de ſon Amante, 
legarde ne put lui taire ſon bonheur, Au. 
Fatiſcret a ſon Roi courut ouvrir ſon cœur. 


Vos fetes, Jui dit-il, fi vives, ſi pompeuſes, 

Vmenent en ces lieux que des Beautés trompenſos, 
lat de faſte & d'gelat ne ſauroit me charmer, 
u Cour veut Eblouir, on n' ſait point aimer; 


cc To 
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Jo court unknown, I know one charming {; 


** Whom Heav'n has form'd with moſt pecul 
care, 
*« Whole look, whoſe voice, where all the or: 
meet... ie (1 3.4 
4 Would to your beauties work a ſure defeat 
4 Yes, to d'Eſtree their art muſt yield ts pr 
While love and nature at Ivri e „ 


Rais d by this picture, Bourbon feels the 
But knows that kingly pow'r cannot inſpire 
That love to tenderneſs which yields alone, 
And coy, rejeas the ſplendor of a throne; 
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« JI eſt une Mortelle 2 la Cour i inconnue _— 
„ Que de tous ſes treſors le Ciel a prevenue, 
<< Dont les yeux, dont la voix, dont les traits ench⸗ 
4c Sont faits pour effacer vos plus rares Beautés; 
« Oui, d' Eſtrée a moins d'art & Vemporte ſur elles 


« Tyri renferme ſeul des graces naturelles. 2 
que 

Frappé de ce portrait, Bourbon voulut la voir; ui cac 
{1 favoit que des Rois Vinvincible pouvoir Mille bi 
Ne peut rien ſur le cœur ni ſur le choix des Belles l: Roi 


oe plus d'un Conquerant a trouve des rebelles; | 
| 5 


6 


lalous to prove ſincere the flame he feels, 


| ecamp he quits, while night his ſtep conceals, 
Laves all the grandeur of his ſtate behind, 
þ [vri's plain love's truer joys to find. 


The daun now glimmer 4 in the redd! ning 
e b TEL bs 5 
ſhen the retreat appear d to Boufbon 8 eyes; 1210 
th ſhrubs cloſe-twiſted was tlie entrance bart d, 
kt to d Eſtrèe produc'd a feeble guard; 

ng time the king thro winding mazes ſtray d, 
þ chance directed, when amid the ſhade | ' 


a 
© > 
1 


W 
ſaloux de ne devoir ſon benheur qu'a_P Amour, 
Dans Yombre de la nuit il Echappe A ſa Cour, 
Witte de ſa grandeur les marques ſouveraines 
it &Ivri, ſans eſcorte, il traverſe les plaines. 

s 50 

Laurore rẽpandoit fa timide clarts 

lorſque Bourbon arrive au ſcjour ſouhaits * 

Wi cache à univers les charmes de d' Eſtrèe l 
Mille boſquets fleuris en dEfendent Fentree; 

le Roi dans leurs dé tours . ere dent dente; 3 


. | ea 
IL 11, M Melo- 
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None could, he thought, but ſhe, ſuch bean 


6820 


vlelodious accents broke upon his car, 


While Silence liſten'd, pleas d the ſounds to hea 
The woes of abſence were the fair-one's theme, 
But when the monarch ſaw her beauty's gleam 


difplay— | 
Nor did he err, the 1 was a Efirte: F 
Her graceful port, ber dignity of mein, 
Where CR, attemper'd 15 + were fee 


WV" 4% #2 


Whom, moving — hes, _ the king ac 


© A lover, anxious in his abſence, ſends 
*'To her, whom beſt he loves, his beſt of friend: 


T1 marchoit au hazard, quand; de. tendres accens 
Frapperent ſon. oreille, ay, milien du ſtlence =» 
Une Belle chantoit les tourmens de abſence : 
Bourbon croit voir d'Eftree, & ſes naifs appas 
Lui firent ſouęonner qu'il ne ſe, trompoit pas; 
Ses graces, ſon maintien, fa noble retenue, 
Annongoient de ſes mars, 14 candeur ing nue, 


* II Paborde & lui dit, — Un Amant inquiet $6 
** Adreſſe ici mes pas vers un aimable objet; 


4 NC 
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vor long I fought —thy beauties, thine alone, 
„Could in his boſom fix a worthy throne ; 


Thou art d'Eſtrèe no error here has place; 
or if I err, thine is her equal grace: 

Jllegaidle in camp remains, ſo wills the king, 
And for his abſence this excuſe I bring; 

His love I need not, or his truth impart ; 

'Tiy form, thy worth, muſt anſwer for his 
heart.” x 


% 


view'd, * 


kr hour was come ;— love, not to be ſubdu'd, 


—_— 


— 


Je Paj d'abord cherche, mais vos graces, vos charmes, 
"Me diſent que c'eſt vous qui cauſez ſes allarmes, 
Vous ſeule Etes d' Eſtrée, on ne s'y mEprend pas, 
"$i vous ne l'ètes point, vous avez ſes appas, 
Henri de votre Amant exige la preſence; 

le viens auprès de vous excuſer ſon abſence; + 
je ne vous dirai point Pexces de ſon ardeur, 

Vos vertus, vos attraits repondent de fon cœur. 


Rm a ce diſcours ne fut point inſenſible, 
an hevre Etoit venue, un penchant invincible 


Ne 
To 


DElirte heard what he ſpoke, — the ſpeaker 
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To this new lover gave her naſcent ſmile: 
Attack d on all ſides, won by ev ry wile 

Of wit diſplay d, of flattery conceal'd, 
Againſt whoſe darts what female breaſt is ſteel' 
All theſe 1 in Henry's words and geſture ſhone, 
Nor by d. Eſtree s was ſtudied coldneſs known 
Diſguiſe, delay, denial, ſcorn unjuſt, 

Where vielding fondneſs puts a feeble truſt; 
Nature for tenderneſs had form'd her breaſt, 
And d'Eſtree felt what nature firſt impreſt: 
Bourbon the moment ſaw and ſeiz d with joy; 
No ties of friendſhip could his hopes deſtroy; 


—— 


Doit la fixer au char de ce nouvel Amant; 

Tout Vattaque ; Veſprit, l'adreſſe, l' enjoũment 

Relevoient de Henri les vertus Eclattantes, 

Et d' Eſtrẽe ignoroit ces froideurs offenſantes, 

Ces longs dẽguiſemens, ces injuſtes refus 

Qui dans un cœur platre tiennent lieu de vertus; 

Son ame qu 'ont pEtrie les mains; de la Nature, 

Conſervoit juſqu'alors ſa premiere culture; 
Bourbon en profita; bient6t_ il sũt bannir 

De Bellegarde abſent le foible ſouvenir, 
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expiring embers, of her former vows 
von he diſpers d, more vivid flames to roule ; 
klegarde was baniſh'd, nor did Bourbon owe 


r heart to what the monarch could beſtow. 


With efforts vain the baniſh'd lover ſtrove 
claim his rights, and to regain her love; 
E came indeed her falſehood to upbraid, 

cir pleaſures paſt, his conſtancy betray'd : 


Falſe one,” he cry'd, where are the times 
now flown, | 
Then love was ſeated on no royal throne, 


* 


a ſon amour conſtant il la rendit ſenſible, 
it ne diit point ſon cœur à Vappas invincible 
be dominer un maitre & captiver ſon Roi. 


bellegarde eſſaya de rappeller ſa foi, 
| int lui reprocher ſes trahiſons cruelles, 
u peindre leurs plaiſirs, leurs flammes mutuelles. 


" Perfide, lui dit- il, qu'eſt devenu ce tems 
0d nos cœurs amoureux l'un de l'autre contens 
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„Our faith unbroken, and our with the ſame 
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0 10n 


[1 When in theſe woods with ſilence at our fd WW 
«© We ſcorn'd the wealth of courts; the pomp * 
pride; | nd to 


« Fond love then cheriſh'd our united flame, 


Dans 1 


And muſt I think thoſe moments are no mor dit 
| Bans d 

© That dear remembrance now has loſt its pow' * - 

That d'Eſtree's heart could e'er ungratefWl 


prove?“ 


Vain all attempts were to recall her love; 
Bourbon was maſter of her alter'd heart, 
Bellegarde compell'd deſpairing to depart ; 


« Dedaignoient de la Cour le faſte & opulence? 

% A l'ombre de ces bois dans les bras du ſilence, 

« Le tendre Amour filoit nos jours & nos plaiſirs, 
« Ay bonheur de nous voir nous bornions nos defirs, 
« Ces momens ſont paſſes... Ah! Vaurois-je pũ croire 
% Que vous dilfſiez un jour en perdre la mEmoire?... 
« Que Vingrate d'Eſtree oubliit mon amour ?.... 


Vains efforts! ſa douleur n'obtint pas le retour 
D'un cœur deja rempli dont Bourbon Etoit maitre : 
De ſeſperẽ, confus & n'oſant plus paroitre 


6 


lonely ſpots which knew his happier ſtate 


grief retir d to curſe. his adverſe fate; 
(dreary deſerts thunn'd all human race, 
il told to rocks the tale of his diſgrace. 


Li 


Dans les funeſtes lieux témoins de ſes malheurs, 
Maudiſſant ſon deſtin, ſuivi de ſes douleurs, 
Dans des deſerts affreux il deroba ſes traces, 

Aux arbres, aux rochers raconta ſes diſgraces. 
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| VART D'AIMER DE, BERN ARD, 
EN six PLEDS. 


| 1 Eta 
Tint now n. reign diſclos d of nobleſt Find 


When the firſt Francis i in the ſhades of Shame C 

1 Her dark abode forc'd Ignorance to take, "= 
| And gave the dawn of arts o'er France to brea ale 
| Diſtinguith'd merits with Juſt honours crown Mi 
Fix'd in his court their place unriv all'd found 1 d 


Mars and Minerva there united ſhone, 
To wave their banners, and ſupport his thron 


1 
| - 
ä .. 
[ 
N 


LAm 
1 , > Par ut 
Le tems ouvroit ce regne à jamais annobli, Deux 
On Francois diſſipant les ombres de l'oubli, be ſo! 
Fit luire ſur les Arts I'aurore fortune 
Qui promettoit Louis à la France Etonnee ; = 
Des graces, des plaiſirs, du merite Eclattant, 898 
La Cour de ce Heros fut Vaſile conſtant ; . 


Minerve & le Dieu Mars, ſoutenant ſa couronne, 


A Diane 
Couverts de ſes lauriers s'aſſeyoient ſur ſon trone. -» 


ftamp 
DL. 1 


CG ) 

the of love felt all the pleafing darts, 
Then by addreſs, and their attractive arts, 
W0 diff'r ent beauties each employ'd | their {ki 
mould the monarch to their ſep'rate will. 


Etampe, the younger, adds to naſcent charms 
That angind look which proutleſt iehigth n 
5 


ms) 00610 c e ee RE bog 


ut with a ſtubborn and intriguing mind, 


? jealous ſpirit weakly prbud combin U;” 


ers with riper beauty met his eyes, 
ud diff'rent charms produc'd the fame ſurprize: 
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| | | 
Amour lui fit ſentir Patteinte de ſes traits j - . ; [x i 
Par un genie adroit, par leurs brillans attraits | 41 
Jeux Belles à lui plaire employant leur Etude, 5 wh 


De fon coeur tour a tour fixoient Vincertitude. , 
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Etampe, la plus jeune, A des charmes naiſſant, TP > y 
A la tendre douceur de. ſes yeux languiſſans, | _ N | 
Joignoit un eſprit vif, intriguant, 1 
Une ame vaine, altiere, is 'allarmer_ facile : "RAS; 
Diane offroit AL N Tauſſi puiſſans appas; Wie 
itampe eũt 1 peu d- attraits que Diane weſit pas; 
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The ſmiles of nature, aud the wiles of art, 
In each poſſeſt an undecided part; 
Poitiers at length the glorious palm obtain d, 


And. pow'r undoubted oer her rival gain'd; nd f 
She on her brow was able to conceal It ft 
The wrongs;and, inſults the was doonr' to feen 
With calmneſs; undiſturb d had learn'd to bear ſat: 
That proud Etampe ſhould rival claims decla art 
Her anxious fears within herſelf reſtrain'd, Wks, 
Shunn'd ſtern reproach, and uſeleſs pray r dd 
dain d: 1911 Anne JJ | 1 1 ole 
128 (4171342 Ztngt 2 21501 eff! WA) 307 22 
| ad fic 

Les ris, les les agremens, les graces naturelles, — 
Indecis, ſuſpendus, ſe partageoient pour elles; „ee 
Leurs charmes differens. frappoient les yeux ſurpris; W 1M 
Diane cependagt ſlit emporter, | le prix, : | lampe 
Et ſüt dahs leur credit mettre un long intervale ; 5 tem 
Elle reęut du ciel par-deſſus fa rivale © is D 
L'heureux art de cacher ſous un paiſible front Dun e. 
Les tranſports j inquiets que Fait 'naitre un affront; out c. 
Elle pouvoit foi uffrir avec indifference 885 Mm t tout 
Q Etampe a es yetix, briguze 1a 1 | up d 
Ses mouvemens NY TR nt Fug Eclate, upcon 
fa pine Wick ee , . 
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tory flutters on fufßended wings, 

| tlatt'ring hopes by turns deeeitfal-1 un, 
tlaſt Ftampe appear'd to fix her chain, 

ul fearleſs o'er the vimquith'd Francis reign; 
it won Poitiers, ell fxĩlt q her pow'rs to uſe, 
mind the fodnefs Which the ſcem' > 1 to l6fe : 
jatever nature ſimple could wifpire, © | 
at invent, to fan love's Negele e, 4 

als, language, |: ANgOuTS, - tender r and 
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Wnt les flatter longiemsy & trompant leur A 4 
lampe dans ſes fers eachatndit ſon Amantz') © 
t ſembloit à Pabri-@Pun 'fata} changement; {TEN 

ws Diane -bient6t; par ſp fertile 'adreſſe;/'' 

Pun cœur pres Þ'Echapper' rappetloit lu tendreſſe: 

wt ce que la Nature infpira pour -charmer,”” 
i tout ce qu inventa Part de ſe faire, aimer, * 
up Oil, tendre langage, aimablę — e 
Wupcons, depits, | lagguepr & Paruxe allortie, RR” 
out fut de part & autre en ſecret g 

te | rolage Amant demeuroit partagé. 
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When thus Etampe: To conquer or to yiel4 

40 Now, is the time, in this conteſted field; 
Poitiers ſhall learn to boaſt ber ſWay no mor 
*« Bow to my triumph, and her fall deplore; 

- * Too long forbearanoe hag weak fileuce tried 
«© Now L attagk his heart with conſcious prid 
+ The king, to-morrow-ſhall, be her or mine, 


Au 
** Whoſe heart, I fix for ever or reſign:? * 
| 1 { 64 
| She ſpake, then hidin g what her 1 rage inf Preps 
| To ſome ſequeſter" d ſpot Etampe retires: Mo 
| Night, thou fond witneſs and retreat of love, Much 

1 f g 
| Whole hours t oC rapid for dach tranſports mo Aud 
| — Lit 91107 | BATES HR . 1 | 
| cen ett trop; dit Etampe, il faut ceder ou vaincre ue 
| % II faut de fa de6faite une fois la convaincre, Elle 
Y Diane doit apprendre à ſe voir effacer, | * my 
| «« Sur ſes propres debris il, faut la terraſſer, le 
«© Pai gardé trop long - tems un indigne ſilence; Elle 
Demain j 'attaqus un eur qui trop long- tems balance Fl 
Demain, ou j abandonne ou je ſixe le Ro), I 
| «© L'Amant va prononrer * & moi. Ft 
Elle dit, '& Cachant le depit qui Vinſpire, * 
| | Dans un réduit ſecret Etampe ſe retire. Af 
Nuit, témoin des plaiſirs, aſile des Amans, 1 
N uit, quelque fois op coutte 2 leurs contentemens, Le: 

3 H 
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ow flow to her impatience was thy courſe! 
u gls and tears from Sorrow's ſtream ing ſource 
ſhe ſpeaks to Silence, tells her former woes, 
nie Sleep denies, the balm of his repoſe; 
ſhinks ſhe beholds the happy fair below d; 
links it is day, though day ; be far ;remov'd. 


Aurora now her purple beam diſplays, |» 
lath, ſeas, and air, enlivens with her rays, 
hepares tlie paſſage, for th approaching Sun, 
Whoſe conq ring darts her timid roſes ſlum 05 | 
ach darken'd, object its briglit hue reſumes, 
Aud flow'rs ſend, forth their exquiſite prunes 


cc 
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"I: vous is pardtes longue 3 fon impatience i 51 { 3147 
Elle gemit, ſe plaint & parlant au ſilence, ls oh ! 
Fait le triſte recit de ſes tourmens paſles,. 1 94.1162 
Le ſommeil ſe refuſe A ſes veux. empreſſes. 1 Nn 
Elle croit voir Diane & VAmant qui P adore, l affh 
Elle croit voir le jour, le IH" £ eſt loin. encore. Ye 34 


LAurore alloiĩt enfin eclairer Univers 1 
Et ſon char effleurant la ſurface des mers A 
De VAſtre qui le ſuit prẽ paroit la carriere; 
Les timides lueurs cedoient à la lumiere, La © aut) 
Les objets obſcureis reprenoient leurs couleurs, 1 - 
Les parfums exbales du calice des fleurs,, | | 
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On Zephyr's wing the birds renew their flight, 
And chant their carols with inereas d delight: 
Etampe awakes from flumbers faint, where gri 
And promis d vengeance found a ſhort relief; 
Deſerts her conch, and to her mirror flies, 
Whoſe flatt' ring poliſh added eharms ſupplies. 


ſo be: 
Ind ft 
Now | 
or. 
mil. 
1 
here 


On Egypt's myſtie banles of old ador'd, | 
A Genius delt, in ty Age fi plor d; 
Proteus his name; from bdaſt:to bird he turm, 
Now flows d Luk now's flame qe turns; 
With us more potent, fought by night and d 
Wink us, CL er beauty holds A ſoy Yeign ay; 
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Sur Vaile des ' 286K Helevoient en nuages; : Ys {0) 
Les oiſeaux amoureux Tedoublofent leurs ramages ae Il che; 


Etampe enfin &'&veilſe,*4fdente' X fe —_— Tantdt 
Etampe avoit doris, mais d'un ſommell leger; | 5 Il par 
Elle ſort du duvet, plus s6duiſante Encore — -- 
Et conſulte un miroir * fa beauté 1 3 Ont, 5 
Il exiſte un Genie en tout tems revere, 4 . 
ont J 


Aux rives de VEgypte autre fois adore; 

Protee toit ſon nom; Aamme il e marbre; 
Ours, il couloit en fleuve, aigle A changeoit en arbre; 
Plus puiſſant fur nos bords, nuit * jour conſultè, | 
5 Dieu dans nos climas regne ſür la beaute; 
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Beauty's empire all his care employs, ,. 


Xo Hope, now Rigour, with inceſfant wiles, 
orms his brow with frowns, or decks with 
ile n bow ine oberg wort b food e 
mouſand altars in his worſhip blaze, 

There eV TY tribute either India lays; 

it more the bluſh pretended, falſe diſdain, - 
ttempt to pleaſe, and animate his reign 1 

k kilful charm. which no deceit deelares, 

It in his temple Nature's ſemblance wears; 
ſith pearls and rubies is his altar ſpread, 

ul ſweeteſt perfumes dripping odours ſhed ; 


n 


& ſoins ſont employes la rendre durable, 

cherche & rEparer ſa perte irreparable; 

Tantdt il eſt eſpoir, tant6t il eſt rigueur, 

| paroit enjoiment;' il redevient langueur ; 

|| compte mille autels ; les Mexicains fauvages 

bat, pour les enricher, moiffonne leurs rivages ; ab 

Les coups d'œil, les dEdains, le ſourire: apprete 

Font leurs efforts pour plaire à la Divinite; 

' le preſtige adroit d'une douce impoflure, 

VArt dans ſon ſanctuaĩre eſt pris poiir fa Nature, 
e perles, de rubis ſes autels parſeiness, . 
beſences & d'odeurs ſont toujours parfums . 


id firives to prop the pile which/Time deſtroys : 
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Near them the deep, 'or fainter roſe, preſides, 
While in a glaſs the god the cheat derides: 
To this enchanter, and his richeſt ſtores, 
Etampe directs her ſtep, his aid implores, 
Who ſooth'd her grief, and wip'd away her tea 
While beauty proud in borrow'd pomp appears 


1 « 


le rea 
Yunſel 
Jelire 
ud g: 
ut me 
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uld_ 
robe, 
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Now to the god's retreat, in looſe attire, 
She flies, to raiſe love's languiſhing deſire; 
Around her, Hope, with well-difſembled grace 
With Youth, and frolic Ko brag their footſt 
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Joignant le vermillon, le rouge & la ceruſe, 
Ce Dieu dans un miroir ri de ſa proprg rule. 


De ce prompt Enchanteur implorant le ſecours, 
Ceeſt à ſon art puiſſant qu? Etampe avoit recours, 
II calmoit ſes depits, il efſuyoit. ſes larmes, 

Et dans ce jour mn il Jak: pre ta ces * 


Dans un * retire, — des regards als, 

Demi-nue, elle avance au pied de ſes, antels, 

Les Amours enfantins, PEſperance,, les /Graces, 
La Jeuneſſe & les Jeux voltigeoent ſur ſes traces; 
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þ read her thoughts, he liſten'd to her pray'r, 
ſünſelf arrang'd the ringlets of her hair, 

ire he ſeated on her panting breaſt, 

kd gave her looks each animating zeſt ; 

ut more than all his hands a robe prepare 
clothe the form of this inſulting fair; 

obe ſo brilliant, that Aurora's ſky 

ud with its luſtre ſcarce preſume to vie; 
be, where azure and embroider'd. gold, 

nd the glitt'ring gems their ſtation hold; 
tob, what tears of anger and diſgrace 

[ſoon the luſtre of thoſe hues efface ! 
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Dieu lut dans ſon ame, il entendit ſes vœux, 

meme ſur ſon front arrangeant ſes cheveux, 

en dreſſe avec ſoin la ſtructure flottante; 

| place les Deſirs ſur fa gorge éclattante; 

nete à ſes regards des charmes' irritans, 

tſouffle ſur ſon teint les ris & le printems; 

ls de tant de faveurs, 6 faveur la plus rare! 

| es adroites mains il la couvre, il la _ 2 4-6 be HA 
me robe (jamais le ciel ne fut ſi beau | 

and Aurore aux Humains vient preter ſon fambean) 
mn: robe od l'azur, Yor & les broderies, + 1417 
Incellent au loin du feu des pierreries; 

e de Cris douloureux ! que de torrens de pleurs 

it bientst obſcurcir ſes plus riches couleurs! 

II. Oo Leſs 
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Leſs fatal was the robe Alcides wore, 
Leſs rank the poiſon which that preſent bore: 
The eye of Proteus was itſelf beguil'd, 

And he, with malice; at the miſchief ſmil'q. 
While thus Etampe, elate with vain conceit, 
Prepar'd thy anguiſh, and thy ſworn defeat, 
What were thy pete n in ſlumb 

nurſt? 

Appear in haſte, Sleep's FRED rous fetters burt 
What reſt detains thee in its bands fecure; 
Etampe defies thee, deems her triumph ure; 
Revenge to her imparts his pow'rful arms; 
Can Love defend thee with as potent charn 
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Du perfide Nefſus le preſent. homicide 

Porta moins de poiſons dans les veines d' Alcide. 

L'œil en eſt Eblouj, Protée en fut ſurpris, 

Et parut sapplaudir par un malin ſouris. 
Tandis que de ſon art Etampe ſatisfaite, 


elle 
Preparoit vos ennuis, juroit votre ds faite, 


| les 
Que faiſiez- vous alors dans les bras du ſommeilt Para 
Diane, paroiſſez, hatez votre reveil, © aſſie 
Quel repos ennemi, quel ſonge vous WO comp 
Etampe vous d&fie, +& ſa gloire gapprete z Wan 


L'Amour vient lui prèter ſes yeux Eblouiſſans, 
L'Amour vous garde. t'il des attraits plus puiſſans? 
by £ | | N 


6 


Now fill'd with hope, and certain of ſucceſs, 
u firm reliance on her youth and dreſs, 

jampe proceeds to Love's diſputed field, 

| ſearce her dreſs can to her beauty yield; 
is mid the flowers, which ſhine with humbler 
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„VV | 5 
rudy leaves the piony diſplays „ 
ength ſh' appears before the monarch's eyes, 
Junes her ſeat, nor ſpeaks but with her ſighs, 
n with a look compos'd and ftudied tone, 
makes her threats in * reſentment 


own: 
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eh pleine d'eſpoir & sfire de ſes charmes 

npe alloit tenter le pouvoir de ſes armes; 

t ſort au grand jour & marche avec ſe} 18 
robe *fingellante _ fa beauts, . 
Il le Lys 4 * ſon 30 — | 
| es autres fleurs qui ſe cachent ſous Pherbe. © ht 
paroit enfin aux yeux de ſon Amant, N ; 
Vaſſied, ſoupire & ſe tait un moment, EP 5 
tompoſant ſes yeux, [ſon geſte & ſes dene. ; 0 
Klant Fartifice à des Plaintes frivoles, * 
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cc Ist not enough thy faithleſs heart thould bres 


© 

© The laws, my better love once deign'd M * 

mals f b dib 2510) : 1 

Perhaps thou W ſt not why I n my fat N 

Knaw then, one laſt adieu ſhall fix my hate N 

And if thou call'ſt thy treaſons to thy mind S 

Soon thou the cauſe of this reſolve wilt fd I. 
Ungrateful falſe one! ne ler will I betray MI t 

ec My boſom's lawful pride, which ſcorns to vii $i 

| 0 Thy N thleſs hear t, or ſue ſuch prize to gi. 
N Or give my love ſincere when thou doſt feigi v1 
1 « Shall I in torments never-ending pine? n 


In all thy vows was this thy fell deſign? 


_ 


En eſt- ce aſſez,, dit- elle, & votre cceur fans foi «A 


« Eſt-il las de donner & d'enfreindre la loi? Pe 
4. peut- etre ignorez · vous le deſſein qui m'amene, « Ne 
4 J faut par un adieu confirmer votre haine, * Vo. 
e Si vous vous rappellez toutes vos trahiſons, « Aﬀ 
<«< Ingrat, de cet adieu vous ſaurez les raiſons... Vol 
«« Perfide! avez ygus cri, qu/infidelle à ma gloire # Tex 
Et d'un cœur trop leger diſputant la victoire, $ - 


% Je languirois ici dans .d*<ternels tourmens, 
„Le deſſein de tromper dictoit-il vos ſermens ? 


- 
+ 4 
4 * 
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«Or did'ſt thou keep my fatal fonder love 
My rival's trophy in her boaſt to prove? 
«That rival, where ſome virtues weak as vain, 
«Neer can the loſs of faded charms regain : | 


lil do thy lips a fallen ſilence keep? 


true . 3 e 

« Still on thy heart a loſt attempt purſue: 

well then, thoſe lips where broken vows reſide, 
"Whoſe miles agg, aaron injur d love de- 


{ 


ride, 


— 


« Ou bien 8 dS tale 

A ſervir de trophée aux feux d'une rivale, 

D'une rivale en qui quelques fauſſes vertus 

Ne peuvent réparer les traits qu'elle n'a plus? .. 

* Vous ne r pondez rien, barbare votre bouche 

* AﬀeCte en: ce moment un ſilence farouche, 

Vous détournez vos yeux. ... mes larmes, mes tranſports 
JTentent ſur votre cœur d'inutiles efforts, 

* He bien, ou cette bouche à feindre trop habile 

Qui sät Part de ſéduire une Amante facile 


„ Shall 


«What, yet no anfwer? While perforce I weep, 


Thou turnſt aſide thine eyes ; my e 


r —— IE EEE” = 2: EIS: ule >" 


——wwARRXTIXM ASSES: 
te muy — 
* % ad — 


- 
m—— ͥ᷑ M:: —- 001 
= - 


52 „„ 7 


Pl 
— 4 
— - 
* ddr =» — — — * 6 = 
aw Of * 
* + + Wo þ — a — - 2 : 
- = 2 2 Wo 4 - - . * 1 - 
_ . 4 * * — p - 3 jo 9 — * — — * 
5 a — - r N n — — — — — — . — — 22 
— — : ; — wy — . , . - — —— 2 . — ——— — PR — — 
8 * * S 4 11 Y - AA —"_— — « ” — — _ - — — = 

—_ x „r * —— * 2 — — l — 8 . — — 

_ - — — — * 9 — — — - — — — 
— 7 P 7 * 9 . = 2 o * $3, 4. 8 
22 2 — * 2 S by _ 9 — 22 838 p W 5 * — — — 

Sx 2 in | N — is Z „ . _— " y_ - „ 4 - _ —_ g +/> 4% * , * 

= 1 4 * bo 2 - 4 a <> 2 5 A ed E oe vr = ou 4 - £ . 

p F N 1 * ws * a, 3 Ne SIX A, 2 ; 7 3 — 
1 4 — 2 — — 8 8 : þ-. 0. 61 ><: , — = — — — — = — 
= 1 » oc 9 i of * 8 — _ — _ * _ — G " * WE. 
q — i 2 0 — 3 5 TP - : _. 75 
- — w.H 1 2 * — - ww. — * 2 * * ' - n 2 * = 4+ — 
» , . —__ x 2 q 3 2 1 — — ares N — * 
5 8 ; ; 2 POL — — II — 
— - b 8 ' — — a — — — — — — — — - 
* = = 2 by - — — * — Y — * = * — = = p - - + — — - - 
\ 4 2 _ &* f od a 1 L E — — — — — - * * * 
* of - N hats hs = o 
8 


—— 


> 
598 


— - 
i — : - - r — — wy 

. — . — —A—2— ̃ lx r —˙—rL 

a 0 — — 2. 8 ; INS 


5 
— T — ——¾' —ñ— : 4 ͤ—ꝑ 
- — wempnes "s — 
— th = — — — — _ _— * — — — 
2 on — — — ———— — 8 nne "wee 
2 „ — 
% 
- — 7 m—— OE. — 
1 — — £ = 
— —— 4 
_ TT w — a © by 
_ 2 
— _ — — 
— com — — — — — 


— 
_ 7 * n 
8 - - — — 
— = — * — — — -- 
—— = — — 228 8 * < 75 1 * 
1 Tp — — — wy > * 
— — * 1 — = is = II — — 
> *-% [28 . 
* 2 Ww 


. th 
— = — . JAY — 
— » — 
— —— L)— 
— > - 2 7 


( 102 ) 


« Shall to Poitiers her baniſhment aſſign, 

« Or, —muſt 1 cloſe ?., pronounce her fate or 
mine. 

She ſpake, 5 e not leſs fair appears, 


When turning pale, with well diſſembled tears, 


She calls on Death ; —oonfus d the monarch 
_ ſtands, ' : 

His heart near yielding to Yer "I commands 

When to his ſight, Poitiers adyanc'd, in dreſs 

Of graces ſimple, which ayoid exceſs;  _ 

Calm ſhe approaches with that, modeſt air, 

Which beſt, to gain the heart, becomes the fair; 


— 


E „ 2% 3 


“ Va preſcrire à Diane un exil <Eternel, 
% Ou bien.. __ achever. n cruel... 


A ces LS qu/aniinoit la 8 de ſes 3 
Elle ſe tait, pälit, répand de feintes larmes, 
Elle appelle la mart. ., ſon Amant eſt trouble; 
Elle alloit l'emporter dans ſon coeur ébranlé, 
Quand Diane parut, Diane à qui les Graces 
N'inſpirèrent jamais l'orgueil ni les menaces, 
Tranquille, elle s'avance avec cet air vainqueur 
Qui du premier regard contraint de rendre un coeur, 


No 


No 
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No aid from gaudy colours ſhe requir'd, 
Mt fair herſelf, was for herſelf admir'd ; 
While by a lawful artifice, array d | 

l dazzling garments, her attendant maid 


follow d her ſteps, whoſe train in equal pride 


done like her rival's, and her pomp defied : 
lumpe now ſhudders at this ſudden ſtroke 
hen filent firſt her rival ſmil'd, then ſpoke : 


Thy heart's the Prizes that your 1s a be- 
|, heſt;: 


With other eh it thou canſt, ras nen; 
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Ele n'emprunta point le fard ni la dorure, 
belle de ſes attraits, ils formoient ſa parure ; 
Mais, par un artifice avec ſoin medite, 

des pas Etoient ſuivis d'une ſimple beauté 
Dont les habits pareils à ceux de ſa rivale 
enoient la defier par une pompe égale; 
lampe frémiſſoit, l'autre diſſimula, 

Wurit, ſe tut d' abord, enfin elle ren 


1 isn * 


© On brigue votre cœur, vous en No” le maive, 
oper heureux eng 8. vous le n etre; 


KL That 
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„That heart was mine —1 loſe it; and my breat 
Can with my love alone be loſt in death.” 
«© No,” ſaid the monarch, as he heard the ſound, 
Where love ſincere without its pride he found 
This heart now worthy thine, to thee return; 
« Owns thy deſerts, with equal ardour burns; 
Vain are all efforts to work thy defeat, 
„ ſwear; grant thou thy faith my truth t 
meet.” 5 » | 
Etampe aftounded ſcarce the ſentence hears; 
| Stopt is her pulſe, each ſign of death appears; 
Pale on the earth ſhe finks, is borne away, 
Of pride and ſorrow the reſiſtleſs prey; 


— _—_— 


Ce cœur étoit à moi, je le perds. . j'en mourrai, 
Le mien ſera, fidele autant que je vivrai... 
Non,“ Secria le Roi touche d'un tel langage, 
Od de Porgueil: Pamour refuſe le partage; 
«« Ce cœur digne de vous, digne de vos vertus, 
On fait pour vous I'6ter des efforts ſuperflus, 
: 4% Je le jure A vos pieds, compte fur ma conſtance... 
Quel coup de foudre ! Etatnpe! 6 Dieu ! quelle ſenten 
Etampe n'entend plus, ſans pouls & ſans chaleur, 
La mort a fur ſon front repandu la plleur, 
Elle tombe, on 'emporte Eparbe, expirante, 
et ouvre a peine au jour ſa paupiere mourante, 


1 


Gus 
1nd while expiring life i is all but fled, 
pee he to kad n upturns! ies gere head; 


FT © YL 


let owns the eee jn her N 8 eyes; 
jt laſt recalls her ſpirit and her hate, 
nd flies from court to hide her diſmal fate; 
ere, when or Phoebus gilds the front of day, 
chen Diana ſheds her milder ray, 11 199 

r vain regrets of enk cabals the pours, 

kr arts intriguing; batfied wiles deplores; 
kteſts herſelf, nor dares her face to view, 
nile rage and fix d deſpair her foul fubdue.. | 
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He nonim6' Dlane, Eile Acuſe les Cieu n; f | 

Jes pleurs qu'elle retient echappent de ſes yeux, 

lle rappelle enfin ſa haine & ſon courage, 

it, & loin de la Cour va cacher ſon outrag-e; 

1 ſoit que le ſoleil rallume ſon flambeau, 12 

Pi la nuit dans Tap etende ſon rideau,” N / 
entend fegretter ſes cabales, ſes brigues, ö“ 

Ile fterile 1 de les » Kan ola 2 15's 
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Dazzutp ah cliarms which blooming yout! 


_ diſplays, Sg aud. ic 

" ths ſtand tee, motionleſs you gaze; 
With Love's alarms your panting: breaſt is toſt, 
Your ſenſes ate diſturb d, your voice is loſt; 
Your heart its flame not able to conceal, 
Fain at her feet its ardour would reveal; 


Each ahject calls her image to your ſight, 
Speaks of her en - witn 
light: 1— | 


a r 
#40 a * 
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Mais, 
Vos 

Ebloui des apps dune jeune Wan a 
A ſes premiers regards, immobile, enchante, , i | ' a 
Vous avez de IAmour fenti la v viye atteinte; 1 Imi 


b — — — n LIP Oe W 8 
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4. * 


Vos ſens &toient troubles, votre voix veſt breinte, | * T 
Votre cœur, plein d'un 5 feu "il va pu lui cache, 0 en 
Pour voler ſur ſes pas ſembloit ſe détacher: A & 
Et 6 
Tout retrace à vos yeux ſou image fidelle, Dain 


Tour vous — ſes attraits, & tout vous parle d a ll 


* 
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But ſee, ſhe comes; - your cheek turns ſud- 
den pale; „ 
her ev ry word your timid doubts prevail; 
Much would your lips expreſs, but more you feel, 
And lenient hope attempts your fears to heal ; 
Uncertain, fill'd with eloquent ſurprize, 
On her with trembling doubt you turn your eyes: 
mougli— our cares ſhall not neglected prove; 
he lives to pity, to relieve, and love. 
* 
But if beneath ſuch charms — uncommon 
fate ! — 
Virtue ſhall hold within her heart its ſtate ; 


Mais, vient-elle à parotitre; alors vous paliſſez, 

Vos plus ſimples diſcours ſemblent embarraſſcs ; 

Vous exprimez beaucoup, vaus ſentez davantage; 

vil vous nait quelque eſpoir, la crainte le partage, 
Timides, incertains, pleins d'un trouble parlant, 

Vos regards ſur les ſiens ne tombent qu'en tremblant. 
Cen eſt afſez ; vos feux recevront leur ſalaire, 

Cet objet enchanteur Etoit ne pour vous plaire ; 

Et ſi, ſours tant d'appas, un ſort trop peu connu 
Daigna placer un cœur forme par la 1 
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Tf rich her mind, as is. her perfon fair, 
Submit to love, and all its tranſports ſhare: 
Love form'd her beauties for Four happy doom 
And wy vor Age the treaſure * their bloom, 
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Si ſon efprit eſt grand autant eons eue eſt belle, 


Ames, ſoumettez-vous, ſans vous montrer rebelle, 
En formant ſes attraits, Amour vous regardoit, | 
C'eſt un rare trefor que le Ciel vous * ve { 
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FROM | 
[ART D AER DE BERNARD, | 


| 297) "EANTO 1. 


U ben as wars, have heard the din of arms, 
or can my feeble voice ſing Glory” s charms; | 


i ſeen the Court, and paſt 1 my bloom of ſpring, 
or for its idols have I deign'd to ſing; 8 
cchus I've ſeen, nor ſhar'd his frantic joy, 
rthall a loofer pow'r my muſe employ ; ; 

utus I've ſeen — my ſeorn his coffers move; ; 


n 1 er and J 1 ſing of love. 0 


=P 


_ 


? * 8 
ie e 


Jai vu alias. Bello & * Vigo 0 
Ma faible voix n'a pu _chanter; la gloire: 
a vu la Cour; j'ai paſſe mn ob 18. 
Muet aux pieds des Idoles du temps; F 
Pai vu Bacchus, ſans, chanter ſon. e 

Du Dieu d'Iſſe Jai dedaigne l' empire; 

Jai vu Plutus, j'ai mẽpriſẽ ſa Cour; |  :. 

Vai yu Daphne, je vais chanter Amour. 


** 


* 


To» 

O thou alone, young object, I adore; 
Be thou the only pow'r whom I implore; 
In traits of fire let Love diſplay his art, 
Telamphant as he reigns within my heart; 
His voice inſpires me, teaches me to love, 
And by my rules he ſhall himſelf improve; 


While at thy feet on thee my eyes I bend, 
To gods themſelves I 4 inſtruction lend; 


ers 


No Chryſis here ſhall find her wanton rage; 
In nightly ſports no F lora dare engage; 


5 
88 dl. ** — 
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Tuoi ſeul, $ toi, jeune objet que j; adore! 
De tous les Dieux ſois le ſeul que j'implore; 
Que l' Art d'Aimer fe life en traits vainqueurs, 

En traits de feu, tel qu'il eſt dans nos cœurs, 
L'Amour m'inſpire; ; il m'apprend comme on aime; 
De ſes plaiſirs inſtruiſons l' Amour meme. 

A tes genoux, dans tes bras, ſous tes yeux, 
J'en donnerais des legans, mEme aux Dieux. 

Aux vrais Amours ma lyre confacree, 

Ne chante point & Lampfaque & Capree, 
Ni de Chriſis les laſcives fureurs, 
Ni de Flora les nocturnes horreurs, 


Ein ) 


ge here exalted 1hll, with warmth rcfin'd, 
eld; but decent, pleaſe the pureſt mind 

ym pureſt ſources'thall my pleaſures flow, 
 claſp'd in Veſta's boſom Venus _ . 
other ſongs let Sybaris convey 3790 
venervate ſoftneſs of a languid my p17 dat 
plaintive voice let Amadis N {1 nl 
Lignon's banks, his vapid frozen verſe: 
Jano's pencil fall in mine declare, 
x love is pictur d like ſome: blooming fair, 
boſe charms with rapture ſhall attract our ſight, 
ue, though embelliſh d, plac'd in faireſt light. 


* 
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Wici Amour Epurant ſon ſyſtdme, ER 

Nud, mais decent, plaiſe I la Pudeur meme; K 
Ge Venus donng, a, Veſta des deſirs: 8 

le veux des mæurs compagnes des plaifirs. 
Wi d'autres Chants ſoit auſſi reſervee, 

De Sybaris la molleſſe enervee, 

Des Amadis les reſpets inſenſes, K 5 2 
Et du Lignon les bords toujours glacts. 5 
Dans mes portraits, Albane plus fidelle, 5 . 
Peignons Amour comme on peint une Belle; 
Dun jour aimable Eclajrons ſon tableau, TAO 


Vni, mais batte z tel, 44, jl | eft,. mais en beau. ks hiak) 


Love, 


2 * 
* * * 
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Love, as I deem it, has its deep · felt joys, 
Itſelf forgetting, and the world's light toys; 
A ſentiment ſubmiſſive, fond, ſincere, 
Whoſe flame unquench'd will ſtedfaſt perferer 
Where hope and awe ſuſtain an equal part . 
A flame from th eyes, electric to the heart, 
From th' heart to ſenſe, which fertile in deſires 
From pleaſure ſtill increaſe of ſtrength acquire, 
Which when moſt happy feels the wiſh for mo 
The god whom ſofteſt Latian bards adore, | | 
And I with them ;—thrice i is that boſom bleſt 
By which from Heav n this treaſure is poſſeſt. 


ü en le res ee 1 ———— 


— 


! 


Pappelle Amour, cette atteinte profonde, 
L'entier oubli de ſol-ineine & du monde, | 
Ce ſentiment, ſpurais, tendre, ihgenu, : 


Prompt, mais durable, ardent, mais ſoutenu, 
Qu'emeut la crainte & que Veſpoir enflamme, = Le 
Ce trait de feu qui des yeux palle x Vame ; ; DR L. 
De Vame aux ſens ; qui fecond en defis, U 
Dure & $'augmente au comble des plaiſirs "os Ti 
Qui plus, heureux n'ea eſt. que plus avide : : : U 
Voila le Dieu de Tiballe & GOvide: . 
; 0 


- Voila le mien. Healtus cent ; le ccur 8 
Wi tient du Ciel cet aſcendüht Vainqueur! | 


( 


CANTO I. 


Now let us trace the ſource from earlieſt years: 
hold youth's harmleſs ſmiles, its genuine tears; 
eat on its language, void of vain pretence, 7 
Its air unfeign 'd, its | undetermin'd ſenſe iN 
youthful beauty, credulous, et co. 
Dues not avow the riſing dawn of joy,. 
hut ſteals, yet trembling at unknown alarms,, ) 
downward glance upon her naſcent cer : 
puſhes, yet longs to try an infant. love, 
tears to be taught, yet wiſhes to improve; 3 


4p += > * „„ —— K — 


En remontant aux ſources du bel age, 
Vois Pinnocence, adore ſon langage, 
Les. pleurs naifs, le ſourire * 5 
Lair inge nu, le regard incertain. I 
Quand les Beautés credules & craintives 
Tiennent encor leurs careſſes captives; 
wand la Nature épiant tous ſes ſens, 
daiſſe les yeux ſur ſes treſors naiſſans, 

 Rougit de plaire en cherchant à ſéduire, 
t veut enſemble ignorer & Vinſtruinesæ * 281 


M. II. Q 


( 1 


Such is ; fifteen —and ſuch the day-ſpring mid 
Of new-born beauty, yet an artleſs child, 
Whoſe charms on health of roſeate bloom exe 
White modeſt graces their beſt fuccour lend: 
Sücceeding g years their treaſures more diſplay 
And give to love its more enlighten'd ray, 
Filling the promiſe of the lovely morn, 


While brighter beams the perfect day adorn : | 


Here all the beauties love is doom'd to wo 
Complete their luſtre, and no lon, ger grow: 
Then the light ſpirit ſoars on radiant wings | 
_ ev ud want a new enjoyment brings; ; 


© 3! 11 the 1 3 


. " 


Volla quinze ans. Laube aimable du jour, 
Ceſt une belle, enfant comme I Amour, 
Qui m'a d'attraits que ſa fratcheur nouvelle, 
Et fa pudeur, des graces la plus belle. 
L'age qui ſuit, développant les traits, | mr 
Offre 3 PAmour de plus piquatis attraits. 
Au doux Etlat qu'a produit cette aurore, 
Succède un jour po radieux encore; 
Et tous les fruits qu'un Amant peut cueillir 
Ont achevé de nattre & &embellir. = 
"Leſſor eſt pris; Lame à ſenti ſes ailes; 
Tous ſes beſoins ſont des fetes nouvelles; 

n * 


6 


he heart inſtructed can its wiſhes own, 


twenty years to rapture gives the crown ; 
thirty winters Time his footſtep ſhows, 

id beauty loſes, as more ripe it grows ; 

o longer young, it ſtill excites defire, 

it craves the ſtudied help of rich attire ; 

be toilet now diſplays its borrow'd aid, 

dev'ry charm more charming ſtill is made; 
ch art of pleaſing, and each wiſh to pleaſe, 
erts its force in more intenſe degrees; 
time mature, increas'd the ſenſes glow, 

d what at firſt was love, is rapture now; 


le ceur inſtruit demele ſes deſirs; 

Ceſt a vingt ans qu'on a tous les plaiſtrs, 

be trente hivers le temps marque les traces ; 
la Beauté perd ce qu'on ajoute aux Graces? 
on n'eſt plus jeune, on eſt belle pourtant ; 

0n met plus d'art aux piẽges que Pon tend: : 
Ceſt le tiſſu des intrigues ſeerettes, 

Lat des atours, Parſenal des toilettes : 

ſoin de plaire, & la ſoif de jouir, 

ſedouble encor, loin de $*Evanouir. | 

fr häge acerus, les ſens ont plus d' empire: 
toit Þ Amour, c'eſt alors ſon délire: 


Impe- 
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Impetuous, ardent, the deep-piercing rays | 
Of more than noon in boundleſs ſplendor blaze 


Leſs youn g. ſtill en can our e 7 
, gage, 5170 
When ſpeech and DPI mark the fruits of age 
Talents acquir'd, and charms not all its own, 
Can ſtill embelliſh Beauty's evening throne; 
Love faithful yet. to what it once defir'd, 
Can make the faded cheek not unadmir d; 
And ſtill maintaining to the laſt its pow r, 
Ev'n on Time's ruins ſtrews a grateful flow, 


Ardent, avide, impeEtueux, hardi, 
C'eſt un Soleil briilant en ſon midi. 


Moins jeune encor, la Beauté nous engage. 
L'art du maintien, les graces du langage, 
Les dons acquis, les charmes empruntes, 

Donnent un luſtre au couchant des Beautes. \, 
L'Amour, fidéle à leurs flammes conſtantes, 
' Se gliſſe encor ſous les rides naiſſantes, 
Et pour regner juſqu'aux derniers inſtans, 
Seme de fleurs les ruines du temps. 


C NN 0 


i budding roſe in haſte at morn to o blow, 

lends to Aurora a more vivid glow; 

chte at eve, attends in richer robe 

u Phœbus, quitting this terreſtrial globe ; 

| diffrent ages, ev'ry age can pleaſe, 

ev'ry taſte a ſep'rate feaſt decrees; 

ence love, to rule inceſſant in our hearts, 

ls fll d his quiver with exhauſtleſs darts: 

me eyes their ſoothing langour can diſpenſe, 
Nth drooping eyelids; wake each warmer ſenſe; 


1 

9 

zl ? 
: 


[hers more lively triumph in their turn, 
ud like the lightning, can both blaze and burn; 


J. 
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La jeune Roſe, en ſe preſſant d'tclore, 

Fait au matin, le charme de Paurore: 

Clytie, au ſoir, dans ſon riche appareil, 

Fait Pornement du coucher du Soleil. 

Tout plait un jour, tout Age a ſes dElices, 
Ces dons divers ſont faits pour nos caprices; ; 
Par eux l' Amour variant ſes attraits, 

Forme un carquois d'inEpuiſables traits. 

I! eſt des yeux dont la langueur touchante 
Penetre un coeur, Vamollit & Venchante : 
D'autres plus vifs Venflamment à leur tour: 
Ce ſont les traits, les foudres de V'Amour. 


— - — le 
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Here 


(C 


Here awful majeſty of form maintains 

Its empire; here a flowing ſoftneſs reigns; 
Here rich luxuriance boaſts. its ſwelling pride; 
The lilies here, the roſes there preſide ; | 

On all Love knows his varied form to ſet; 
Laura was fair, Corinna a brunette. 


EA . 


Wuxx from the ſight we thus receive the dart, 
Then may we fix the balance of our heart; 
The light coquet, by her attractive eaſe, 

Will pleaſe us ever by her with to pleaſe; 


2 — 2 — 


Aten 4} © 
L'une a du pom: eee nobleſſe, 
L'autre une taille-od languit la molleſſe; 
Plus d'embonpoint /embellit. celle-ci. 
La ſont les lys, les roſes ſont ici. 
Chaque Beauté fait un lot à chacune; 
Laure Etait * & Corinne mw. 3 | 

QuAxp Veil. a, vu, 0 ce trait eſt dee, 

Le choix d'un cœur veut ètre balancé. 
Une coquette, & brillante & 1egere, 
Plaira toujours par ſon Etude à plaire. 


With 


a) 


Fith chace more ardent we purſue the maid, . 
igenuous, tender, baſful, and afraid; 
hen by her lover in her fears reliey' d, 
a being more delights her, more perceiv W; 
| epride of prudes we triumph to difirm, 
or 18 the My tic to Heavy" n only warm; ; 
e hortive fair « can give more lively j joy, 
e penſive more our ſerious thoughts employ ; 
metimes capr ice and ſcorn well- feign'd' love, 
t t ne er let paſtion drowly langour prove: 3 
lo our heart with lively woith allails, 
fl grace of ſpeech; now Gultii dt ils ber : 
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Tendre, naive, egale en ſa pudeur, 

La ſimple Agnes excite plus d'ardeur, 
Lorſqu'un Amant' baidant à fe cônnattre 

Par le plaiſir lui fait ſentir ſon 0 

La Prude anime, & platt à deſarmer. | 

Une Myſtique excelle à bien aimer. 
Dans le plaifir la folle qui Venen 

Met plus d'eſprit, la REveuſe' plus dame. On 
Jaime un caprice & de feintes rigueurs: 
Sauvons Pamour du pavot des langueurs. mo | 
De Penjoiiment Egle fait ſon partage: _— 
Liſe a le godt; Charite le langage 


Delphine 
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Here youth invites you | in its maiden pride; 
The flow'r ſtill waits for Summer, to diſplay | 


Paſſion from ſtrict con troul more ardent Song 


(420) 


Delphine is ſilent, but her ſpeaking eye, 
More than by words that ſilence can ſupply. 


on three eſtates of age your choice decide: 


Its open · d foliage to the beam of day ; 
Nor always Hymen can his torch oppoſe ; 


The jealous huſband but inſures his fate, 
And fraud will follow when the chain we hate 
Diſperſe the cloud the vidow ſeems to wear, 
Reap the Fae harveſt of th' experienc'd fair; 


* 


* 


WS CE 
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Cloe ſe tait ; mais l'amour, dans ſes yeux, 
Met ſon eſprit qui n'en parle que mieux. 


Sur trois itata decide ton hommage: 

Clos t'appelle aux moiſſons du bel ige ; 

C'eſt une fleur qui n'attend que le jour, 

Qui doit l'ouvrir au ſouffle de l'amour. 
Celle qu'Hymen yeut ſouſtraire A tes armes, 
Aimant par. fraude, aime. avec plus de charmes; 
Et ſecouant les chaines d'un jaloux, _ 
Sert mieux FAmant, pour mieux tromper 1'Epoux: 
D'un deuil frivole Ecarte. le nuage, 8 
Et glane au champ du tranquille veuvage; 


(121 ) 


that aſylum ſoon the pray'r is heard, 


ud no delay from wayward pride is fear'd. 


Women poſſeſt of all which wins the heart, 


her charms embelliſh by each cultur'd art; 
hevry branch their varied talents uſe, 

ſenus inſtructs, the Graces court the muſe; 
kwpho, Cotinna, now may rivals find, | 

þ bright in beauty, and as rich in mind; 

I gay confuſion © on the toilet found, 

ks and bandeaux, the lute and lace abound; 
Ot ern the compals, and the ſphere, diſdain 
nix with toys of drefs their ſerious train: 
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Ceſt un aſyle od ſans peine écouté, 

Lamant heureux jouit en liberts. | 

Ce ſexe aimable a tout ce qu'on adore ; ; 

Tous les talens Vembelliffeat encore. 

Sur tous les Arts ſes beaux yeux Bat ouverts; 
Venus inſtruit, les Graces font des vers; 

Spho, Corinne ont des Sceurs dignes elles. | 
Vos Pambigu des toilettes des Belles, | 

Tout ce qui ſert yeſprit & les appas, 

Livres, atours, bijoux, lyres, « compas, 
Couvrent Pautel de Flore & de Thalie. 
Pourquoi bläamer ce que leur culte allie ? 8 
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And here the pencil paints what th' eye admire 


I know the charm which fondneſs may produc 


(18 } 


In theſe purſuits triumphant Cupids join, 
Whom with his tints Albano might deſign; 
One might the huſband's jealous guard detect, 
And through his glaſs his ſecret aim direct; 
Another bring his raſh deſires to rule, 
Define his pleaſure in Platonic ſchool; 

Here with the voice the inſtrument conſpires, 


Purſue, ye lovers, what with friendly aid, 
May for your loves an added cauſe be made. 


I've ſeen my Daphne i in the brilliant juice 


AV 


Ce ſont les jeux des amours triomphans ; 
Albane eut peint ces falatres enfans ; 

L'un, pour ſervir une flamme ſecrette, 
Contre un jaloux dirige une lunette ; 
L/autre en un coin calcule ſes deſirs, 

Ou traite à fond Veſſence des plaiſirs. 
Tel à fa voix joint un clavier ſonore; 

Tel autre eſquiſſe un objet qu il adore. 

Suivez, Amans, ce qui platt aux amours: 

L'art donne à tout ſes utiles ſecours. | 
Je ſai quel charme il prete à la tendreſſe, 
J'ai vu Daphne, Sirene enchantereſſe, 

| * 


( 123 ) 


ſuch Bacchus yields, immerge her vermeil lip, 
\ccept his goblet, and with caution fip; 

he ſeen my Daphne, on ſome flow'ry lawn, 
Jud with the lightneſs of the ſportive fawn, - 
in more meaſur'd ſtep, and ſofter grace, 

u ſmoother curves the lines of beauty trace, 

þ rapture's form her waving arms advance, 


$, | 
. Wh" give new honours to the ſpeaking dance: 


Thus in the realms of Jove, with joy increas'd, 
ſe youthful Hebe decorates the feaſt; 

au thus more tender, more enchanting moves, 
wiſot ſmiling on the youth ſhe loves. 
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Sous un treillage od Bacchus eſt vainqueur, 

Boire, verſer & chanter ſa liqueur, 

Jai. vu Daphne, Terpſicore légère, 

dur un tapis de roſe & de fougere, - 

S'abandonner A des ſons pleins d'appas, 

Voler, languir, & meſurant ſes pas, 

Tendre au plaiſir les bras qu'elle déploie. 

Telle en verſant le nectar & la joe, 

D'un pas léger ſur la volte des cieux, 

la jeune HEbE danſe aux feſtins des Dieux. 

Ou telle encor, plus vive & plus touchante, 

dalle pourſuit Amadis qui-Venchante, 61 4 
— CANTO 


a 
| 
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CANTO 1. 


Ornens will wear your chains with nobler pride 
Content in filence deareſt bliſs to hide: 
True love, whoſe conſtant ſtream unerring flow 
Is like the fmootli and 4impid lake, which Kno 
No rude commotion from the tempeſt's wing, 
Which needs no ſuccour from a foreign ſpring 
Still from itfelf unwearted ſtore ſupplies, © 
Deigns not to ſink, nor yet aſpires to riſe: 
Falſe love aſſumes tlie torrents fwelling form, 
And owes its treaſure to ſome fleeting ſtorm, 


- 
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D'autres ſauront, A vos fers attaches, 5d 
S'enſevelir dans des plaiſirs' caches. 5 
Pour en tracer une image ſenfible, 
L'amour conſtant eſt comme un Lae paiſible, 
Profond, égal, toujours beau; PRO * 
Inacceſſible aux tempetes de l'air, 

Qui, ſans chercher le tribut d'autres ondes 
Se régenère en ſes fources ftcondes. 
L'amour volage eſt ſemblable au torrent, 
11 tombe, il reule, il fuit en murmurant: 

| Wii 
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dich leads its wand'ring waters far aſtray, 


| borne in tumult lafts but for a day. 

tus purſue the more attemper'd flow, 

happy choiee our ſurer bleſſing o-πƷõe: 

we love its paſſion with reſpect reveals, 

itil its thoughts in tender fear conceals; _ 
ok: the love's modeſt wath gan blets, lot 
| hopes but little, and preſumes fy. leis a 


d ſees the bliſs ſupreme by Fancy s pow 1 5 (} 
jetted, glows with undiminifh'd fire, 
a * when n crowns the end defire. 
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Tari bientot dans ſa fource Eparee, = 

Ne d'un orage, il en a la durée. 

Suivez les flots dont le calme eſt certain: 

D'un heureux choix dépend votre deſtin. 

Par ſon reſpect amour vrai ſe declare; 

Veſt lui qui craint, qui ſe fuit, qui s'egare, 

Ui, d'un regard fait ſon ſupreme bien, 

Deſire tout, pretend peu, nofe rien; | | | 
Wi, ſur les fteurs, fait marcher la conſtance, 
Voit tout en beau, met tout en jouiſſance; 

Dans les revers, armé de plus de feux, 

Dans les faveurs, empreſſẽ quoiqu'heureux. 
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 canſtant faith he ſtrews the blooming flow'r, 
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CANTO II. 


Or all the bleſſings Heav'n to earth imparts, 
Beſt in our eyes, and deareſt to our hearts, 
Is that pure eſſence, that tranſcendant cham, 
Whoſe animating pow Ts the boſom warm, 
The gift of pleaſing, to be wiſh'd for more 
Than all which wit or beauty has in ſtore; 
Oer all the features we its influence trace, 
It gives to beauty its enliv ning grace, 
Artleſs attracts, and binds without a chain, 
Without whoſe ſuccour love itſelf were vain, 


Des dons du Ciel, le plus cher à nos yeux 
Eſt ce rayon de l'eſſence des Dieux, | 
Cet aſcendant, ce charme inexprimable, 
Ce trait divin par qui Phomme eſt aimable, 
Ce don de plaire, enfin, plus ſouhaite, 
Que reſt l'eſprit, plus ſir que la beauté. 
Sur tous nos traits, il imprime ſes traces; 
II donne à tous le coloris des graces, 
Seduit ſans art, enchaine ſans effort, 
De la tendreſſe eſt Vaiman le plus fort. 


6 


[all our efforts adds the vital ſoul, 


6 forms a harmony which binds the whole: 


au who this charm of character poſſeſs, 
hu of Love's realms the monarchs I confeſs. 


With this we need not pierce th' infernal ſhade, 
ir ſeek the talifman, or philtre's aid; 
be no Canidia, no arm'd Hell we want, 


: 


vorthy love, and love your ſuit will grant ; 
E who knows well to love, ſtill merits more; 


e feeling heart is what we moſt adore ; 


C'eſt une autre ame à nos reſſorts unie, 
Ui d'un beau tout, compoſe l' harmonie. 
Vous, qui portez ce caractère heureux, 

je vous fais Roi de l'empire amoureux. 


dans pẽnẽtrer juſqu'au ſombre rivage; 
Sans taliſman, ſans philtre, ſans breuvage, 
bans Canidie & tout Venfer ame. 
Syez aimable, & vous ſerez aime. 
Wi fait aimer, eſt plus aimable encore; 
Vn cœur ſenſible, eſt ce qu'un coeur adore : 


Beauty 


—— — 
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'To damp thy conqueſt, —all ſhall be ſubdu d: 


Expects her conqueror, with flame conceal'd 


F 8 ) 
Beauty may pleaſe, but delicacy' gains 
Its laſting charm, and forms the firmeſt chain 


O a EA whom Love b its ſoy rei 


pow'r, 
Let boldneſs ſtill improve OM favor d hour; 


Aim well thy ſhafts, and let no doubts intrud 


The moſt rebellious are not moſt unkind; 
She who diſſembles, ſhe, whoſe wav'ring mind 


Contends, with liope that ſhe at laſt may yiel 
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La beauté plait ſoutenens ſes attraits 
Du ſentiment, le oo deu de ſes ae. 


Toi, dont 8 augmenteta les —— 8 
Qu'un peu d'audace accompagne tes armes; 
Lance tes traits, frappe & ſois convaincu 
Qu'on peut tout vaincre, & tout ſera vaincu. 
La plus rebelle eſt ſouvent la plus tendre. 
Telle qui feint, & qui languit d'attendre, 

D'un feu couvert, bruͤlant au fond du cœur 
Combat Tun air qui demande un vainqueur. 
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Ye haughty'beauties ! ! prudes of ev'ry age, 
ſho boaſt your vain caprice, my precepts ſage 
tend; this oracle of Fate is true, 4 
ne will in time your utmoſt pride ſubdue; 
e bleſſings then which Spring affords, employ, 


ſhe vengeful god in Autumn blaſts your joy; 
id while he puniſhes the dire . i 

u Atys cold for Cybele will make 
katy hath wings, the heart remains entire, 
vaſte and languiſſi with unnotic'd fire, 
ſhle keen regret imprints its poiſon'd tooth; 
tve whom pleaſure waits, and blooming youth, 
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Fieres Beautés, Prudes de tous les Ages, 
Wi nous vantez vos caprices ſauvages, 
Kcoutez-moi : cet oracle eſt certain: 

On aime un jour, c'eſt l'arrèt du deſtin; 

Uſez des biens que le Printemps vous donne: 
Un Dieu vengeur vous attend à PAutomne, 
It puniſſant une indocile erreur, 


12918 


Wy 


Craignez ee 6tudiez ſon heure; 

Ia beauté fuit, le cœur entier demeure, 
Lehe, languit, & tout perc6' de me, 

Iſt devore du ſerpent des regrets. 
Mais nous, charges des plaiſirs du bel ages, 
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Let us, while life's beſt ſtreams our ſpirits wary 
Let us with rapid courſe purſue the charm, 
And while our uſeleſs efforts we diſmiſs, 
Prevent remorſe, and ſeize the fleeting bliſs, 


CANTO II. 


W 7h ſuch a charm th' immortal Graces move 


In th 
Charm us like them, ye whom my lays i "Oy Th 
Like them the concord of their pow'rs employ £# 
The flow of native mirth, and harmleſs 5 TJ rod 


The laugh ſincere of unfuſpecting youth, 
Which prompts the gay return from artleſs trut 


De leurs attraits precipitons 'Puſage, 
Et combattant d'imbecilles efforts, 
Par les plaiſirs, fauvons-les-des remonds, 


— 


Tai L fut Pattrait des Graces . Pa 
Vous, que j'enſeigne, een pon jones Arm 
Aſſociez à leur accord charmant Et 1 
Les jeux badins, le folatre „. Sur 1 
Le rire aimable, ami de la jeuneſſe; Un ! 


Ne de la joie, il la produit ſans ceſſe, 
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ters our hope, enkindles ſoft defire, 
id gives to pleaſure ſtill -an added fire; 


lhe breaſt wiſhes, but dares not diſplay. 
bother charm can ſtill our hearts beguile; ; 


ere is a tear more en than a fmile {— 


7 chill deſpair when Ariadne elves 


ih dying look, and boſom fell d with grief, 
wek aſcending, ſought in vain relief; 
god appears, with Mirth's exulting ſound, 
d ſhouts of joy the rocks and ſkies rebound ; 


rut 


_ * 0 — „ —_— 


Flatte Peſpoir, inſpire le deſir, 

Et peint les traits des couleurs du plaifir, 
Plus enchanteur, plus Eloquent, plus tendre, 
Un doux ſourire en fera plus entendre. 

D'un autre charme on connait tout le prix : 
|| eſt des pleurs plus touchans que les ris. 


Par un perfide Ariane abuſce 
Armait les Dieux contre Vingrat Théſée, 
bt bœil mourant, le ſein baigné de pleurs, 
dur un rocher leur contait ſes douleurs. 

Un Dieu parait : les ris & la jeuneſſe 
Font retentir mille chants d'alégreſſe, 


ſhe mile, whoſe ſpeechleſs language can convey 


athankleſs Theſeus call'd the wrath of Heav'n; 
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( 132 ) 


The Cupids round his car of triumph pref 
And pour the, ſtreams of nectar in exceſs; 
When Ariadne ſtops his headlong courſe; 
He ſees her ſorrows, dries the flowing ſource; 
Pities and ſooths the fair-one in her grief, 


And gives in fondneſs the moſt dear relief;— 


Thus Bacchus, foe to each alarming fear, 
The god of ſmiles, is conquer'd'by a tear. 


Et les Amours, fe jouant ſur ſon char, 

En font jaillir des ruiſſeaux de Nectar. 

Du Dieu du Thyrſe elle arrète la courſe; 

II voit ſes pleurs : il en tarit la ſource, 
Plaint & confole une amante aux abois, 

Et dans ſes bras la venge mille fois, 

Ainſi Bacchus, l'ennemi des alarmes, 

Le Dieu des ris, eſt vainqueur par des larmes. 
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JEALOUSY, 
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CANTO II. 


T4 i L3-43 


92 b 


ion jealous cares, when fondneſs ſeems to _ 
Te dals an uſeful, hut a dang'rous aid: 
t Kt Hot Love affume the fa of Hate, 
r call the fend, on whom all ils await; = 
0 ütkning only 4 to Suſpicion! 8 wiles, 11 


on 1 


th Honnin; g rage each fmilin g charm defiles; 


of love, but taints the name with gall; 
Ni whoſe Wh, hand the wither' d roſes fall ; 


© C#F<AP 5 


1 


r * 


"IC 


Par un utile & dangerenx Wen X 3h | 

la jalouſie aide encore aux Amour s. 

Mais n'aimons pas, comme on dit qu'on deteſte; 
Fuyez ce monſtre à qui tout eſt funeſte, FM 

Wi, n'ecoutant qu'un ſoupęon orageuæ 

e plaint des ris, s s*Effarouche des jeux. 

le nom d' Amour eſt du fiel en ſa bouche; 4 

L main fl&trit les roſes qu'elle touche; 
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And while around her baleful poiſons glide, 
Still would be thought to gentle Love allied. 


Ah, let far milder J ealouſy be ours, 
Where Hope and Fear exert their blended poy' 
Who bath'd in tears, with locks that looſely fl 
Turns up to Heav'n her animated eye, 
And unaſſiſted by Medea's ſpells, 
In Pity's plaintive tone her anguiſh tells; 
Fond to exceſs, her heart ungovern'd glows, . 
But quick oblivion cancels, all her woes; 
Thus loft in Paſſion's eddying tide, the grieve 


Now ſues, deſpairing, doubting now believes; 


Tout FPempoiſonne, & malgre fa noirceur, 
Du tendre Amour, elle ſe dit la Sceur. 

Ah! connaiſſez une autre jalouſie: 
D'amour, d'eſpoir, & de crainte ſaiſie, 
Les yeux en pleurs & les cheyeux é pars, 

Levant au Ciel le feu de ſes regards, 

Sans invoquer Medee & ſa magie, 

Sa douce voix ſoupire une élégie; 

Le prompt oubli ſuccede à ſon erreur; 

Tendre a Vexces, elle aime avec fureur, 


6 " 
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La 


( 


ich charge ſhe tempers with indulgence ſweet, 
ud crowns at laſt the rover at her feet. 


Not ſuch the din of elemental war, 

hen Juno ruthes on her ſounding car, 

nd fires the concave of the 1kies, to prove 
r fierce reſentment at her faithleſs Jove; 
it ſuch is Tris, from her clouded bow '— 
(lucid drops while {till her ſorrows flow, 

Il Phoebus meets direct her anxious view, 
ſhoſe beams returning ev ry tint rene . 


! 


Soupconne, éclate, accuſe, mais pardonne, 
Et rend heureux - Paris aux pieds d*CEnone. 
Telle weſt point la tempete des airs, 
Lorqque Junon, parcourant V'Univers, 

het tout en feu pour un Epoux volage : 
Mais, telle Iris, ,plus calme en, ſon NuAge, - 


En ſoupirant verſe encore des pleurs, 8 # 
Neroit ſon aſtre, & re prend ſes couleurs. (7 31 F 
5 15 1 © 
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Of Love, is J ealouſy; from her proceeds 


(6 
- ON THE SAME SUBJECT, 
FROM 


rr 


Tux vital food at once, Os mortal bane 


The lover's delicate diſtreſs; from her 

The fair-one's, frantic, rage: with mild reſerve, 

When prudence guides, ſhe utters her complain 

Suſpects with caution, and like Love, a child, 

Sports with his follies, and in ſport cores 
them; — . 


Beneath this form, and with theſe feature's grac 


In your ſoft intercourſe, ye lovers, mix 

Her anxious cares; but ſhun her, when impel 

With headlong ſtep by Furies, ſhe uprears 

The murth'rous poignard ; when, too _ 
morſe 

Calls forth the groan, the ſhriek of agony, 


Which rend the boſom, o'er the yawning ton. 1. 


He 
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Herſelf has rais'd ; when her own blood ſhe ſheds, 
Fith ſtreams, her hand has raſhly caus'd to flow. 
he then ſtill delicate, but never jealous ; 
ith fondneſs ſtill is delicacy join'd ; 
bit jealouſy too oft exulting feels 

rage joy in deeds of cruelty. - 
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CANTO III. 


O Vexvs, goddeſs of th' Idalian grove, 
By whom all Nature feels the force of love; 


Whoſe laws their ſov'reign rule o'er all maintai 
And bind the various atoms in their chain; 
In all that breathes thy influence is known, 
But chief in man haſt thou aſſum'd thy throne 
To earth deſcending from thy ſeat divine, 


His heart t' enliven, and his ſenſe refine; 
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Venus, © toi, Deéeſſe d' Epicure! 
Ame de tout, qui remplis la Nature, D 
Qui mariant tant d'atömes divers, E. 
D'un nœud durable enchaines l' univers, 

Cieſt toi qui vis dans tour ce qui reſpire: 
Mais c'eſt dans l'homme od ſiége ton empire. 
Tu deſcendis au terreſtre ſẽjour, 

Pour Vanimer du ſympatique amour. 


ag 
4 


Kon! 
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ſat ſenſe which draws from thee its ſoft con- 
troul, | 

ſeaſure of man, beſt organ of his ſoul, 

ſhe lovely charm which binds his rifing youth, 

ind gives to Love's bright fictions dearer truth. 


Theſe ruling pow'rs in man have ſtill their 
guide, | : | 

ere inſtinct claims unqueſtion'd to preſide, 

nd Curioſity, with kindred fires, 

m torch ſupplies to light the new deſires, 

fts up the veil. by unperceiv'd degrees, 

points our ſtep where Nature's voice decrees, 
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Il eſt des ſens, è&manés de ta flamme, 
Treſors de Phomme, organes de ſon ame, 
De ſa jeuneſſe aimables enchanteurs, 
Et de l'amour rapides inventeurs. 
Ces Rois de Phomme ont un Roi qui les guide, 
Et, ſur eux toux, c'eſt Vinſtin& qui preſide. 
Seur de l'inſtinct, la Curioſité, 
Devant ſes pas fit briller fa clarts, 
Leva ſon voile entr ouvert A meſure, 
Guida ſes pas tournés vers la Nature, 


Conducts 
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Conducts our wiſhes by progreſlive arts, 
And ev'ry joy to ev'ry ſenſe imparts ; 
Thoſe joys which, cenſur'd ſtill, and ſtill purſu'g 
Erroneous fable in her legend rude 

Blam'd in Pandora,' when ſhe gave on earth 
To Bliſs and Paſſions their united birth. 
Man, before her, diſpirited, and weak, 
Knew not the paths of happineſs to ſeek; 
Wearied, exhauſted, drew his languid breath, 
Died while he liv'd, or liv'd a ling ring death; 
Condemn'd, inſenſate, ignorant and blind, 
In bare exiſtence all his good to find, 
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Et par degrés menageant ſes deſirs, 

Pour tous les ſens trouva tous les plaiſirs. 
Pour ces plaiſirs qu'on blàme & qu'on adore, 
L' antique erreur a condamne Pandore, 
Lorſqu' apportant le bonheur en ſon ſein, 
Des paſſions elle enfanta l'eſſain. 

- L'homme avant elle, & ſans ame & ſans force, 
D'aucun penchant ne. connoiſſait Vamorce ; 
SEcheE d'ennuis, de langueurs conſume, 
Obſcur, rampant, vivait inanimé, 

ReEduit, ſans voir, ſans jouir, ſans connaitre, 

Au froid plaiſir de vegeter & d*Ctre : 
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4 
Nil Heay' n its treaſures ſent with bleſſings 0 | f | 
TZ | | 
edman wee N his 10. rs in n ſenſe and thought, 1 
* 1 
CAN TO II. : ki M 
Deriahr preſiding there "mid ſportive Love „ | 114 
ſires the tranſport which herſelf ſhe proves; "2 5 6 | 
» Wks to repoſe, or wakes, as ſoft around ; ö 
oo e flute, or voice, conveys the melting ſound ; 1 0 
ere ſhe maintains her empire, not alone, j 10 
I alcove her palace, and the couch her throne ; - | N 
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Par ſes trẽ ſors que le Ciel diſpenſa, 
Lhomme eut une ame, il ſentit & penſa. 
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La, prẽſidant aux plaiſirs amoureux, 
Deeſſe heureuſe, elle y rend tout heureux. 
Elle jouit, s'endort, ou ſe reveille 
Aux ſons flatteurs qui charment ſon oreille. 
De ſon pouvoir le tröne ſolemnel 
Eſt une alcove, un lit eſt ſon autel. 
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Near her with more than human honours grace 

Bliſs deck d with roſeate breath her ſeat he 
_ plac 4; un | 

There favor'd Hope hi brillione front difplays 

And Rapture caſts aloft its wand'ring gaze; 

There pants the langour of receding bliſs; 
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There lives uncloy d, the ſtill repeated kiſs ; "f 
The with renew'd; and while Aurora gleams, Fa 
The charming pow'r who guides the morni Y 
| dreams. | 51 
| — — EY 90g * e my ut! 
Pres Pelle aſs, dans ſon ee | Mew 
= Eſt le bonheur, le front pare de roſe. 
{ L'eſpoir brillant, de faveurs entoure, In 
| © La pamoiſon; Pail au Ciel Egare, deer 
= La jeune audace & la langueur mourante, 
Des doux baiſers la foule renaiſſante, 
Le rapt vainqueur, l'attentat libertin, 
Le Dieu charmant des ſonges du matin. Su 
Lieu) 
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When firſt ſhe gave, to bleſs life 8 early ſcene, 
The body. free from toil, the mind ſerene, 
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While ripe, or rip'ning, through the tempe 
Year - | 0-9 4 

Pomona's fruits and Flor 8 gifts appear ; 

The bounteous Farth her harveſt free beſtow, 

Nor waits for ſeaſons, or for human vows, 

Man there without a want or with denied, 

Seems to 1 what N ature once ſupplied, 


Ne 


A Aae age of h happineſs uncloy d, 


Du, N © 


d ev' Ty f good, but, 75. enjoy d: 
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The melting 3 murmurs of a oft dene, 
5 31 El. 
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Pit tout ba bolt FRY par-tout on voit &clore, 
Et les fruits de Pomone & les preſens de Flore; 
Et la terre wattend, pour donner ſes moiſſons, 
Ni les vœux des humains, ni Pordre des ſaiſons. i 
L'homme y ſemble goliter, dans une paix profonde, 
Tout ce que la nature aux premiers; jours du monde, 
De ſa main bienfaiſante accordait aux humains, . 
Un Eternel repos, des jours purs & ſereins, 
Les douceurs, les plaiſirs que promet Pabondance, 
Les biens du premier age, hors la ſeule innocence. 
On entend pour tout bruit des concerts enchanteurs, 
— h molle harmonie _ les langueurs, 
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eule troops in beauteous pairs their voiges xaiſrʒ 
| boaſt theix loves, or loy d defeaty to praiſe; 
ch day with locks adorn d with f rx vreath, 
V Love's en. -POW'e; Per they 
breath8, 


in in bis temple with pra file, 
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If we gur ſtepei within the temple place 
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slener ac companies, whbſe eyes reveal | 
What" they in vai entleavour to conceal — 
Tue fond earth; He tender thought reſtrain, 
Mote eee da lai" the with obtpin [ 


Suckiis mne but with daring pace 


If wg preſume to paſß the fatal veil, 
Mhat angurnful objects. ey ry ſenſe aſſaill! 
No more to fight che lovely __ At 


Fr voy 

Le ſourixe enchanteur, les ſoins, Jac complailauce, 
Les plaiſirg amoureux, & les tendi defirs, 

Plus doux, plus ſeduiſans encor que les plaiſirs. 
Die ce Tenuiple fameun telle eſt haimable n 
Mais lorſqu'en atungant ſous la voũte ſacree, 
On porte. au ſanctuaĩre un pus audacieux, 
Quel ſpectacle! funeſte tpouvante les yeux! 
Ce n' eſt plus. des plaifirs la troupe aimable & tener, 
Leurs concerts amoureux he Sy font plus entendre; 
Les plaintes, les. d&@wits} l'imprudence, la peur, 3 te 
Font de ce-beaw'ſ&joay un-ſ&jour plein d'horreur. 
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ſhere fullen Jealouſy, with livid hues 47T 
uud falt'ring feet, Suſpicion's path purſues; 
latred wit li poiſonꝰd cup his ſtep precedes, 
ind fell Revenge, intent on deathful deeds : 
alice attends, delighted to: qeſtroy, od iis i 
\nd cheers, their fury wit h Hexſidious ey Ane 
epentauce follows, and with uſelefs groanso /. 
ind downeaſt eye; in tears: their rage bemohms. 
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Here, in the midſt of this unha ap py train, 
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Which taints ther aleaſure of frail, man, with pas 
like for deeds or kind or rut Tanks, $1 
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Love has ene his s tyrannic e au 12 


any £m £2 T5214 281 5 3 401 a 
la ſombre jajouſie, au teint pale 4 rige. TH 1 1 
Suit d'un pied chancelant le ſoupęon qui la guide: 

la haine, & le courroux, répandant leur venin, 

Marchent devant ſes pas, un paignard à la main. 

Ia malice les voit, & d'un ſouris perfide 

Applaudit en paſſant A leur troupe homicide. 

Le repentir les ſuit, d&teſtant leurs fureurs, 


Lt baiſſe en ſoupirant ſes yeux mouilles de pleurs. 
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Ceſt 13, c'eſt au milieu de cette Cour affreuſe, 
Des plaiſirs des humains compagne malheureuſe, 
e PAmour a choiſi ſon ſé jour éternel. 

Ce dangereux enfant, fi tendre & ſi cruel, 
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The doom of mertals with weak Trand ſuſtaing 
And peace, and war, with doubtful ſmile ordains; 
Spreads through all regions his deluſive art; 
Moves the vaſt whole, and lives in ev'ry heart; 
Views all his conqueſts from his lofty ſeat; 
Tramples the proadeſt necks beneath his feet; 
And more to eruelty: thaw meroy prone, 
Exults in miſchiefe he himſelf has done. 
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Porte en ſa kalble main les deſtins de la terre, ä 
CE EN 1a guerre, 
oY re eq uf es trompeuſes douceurs, , 

| 1 vit dans tous les cœurs. 

— un e hot, cönqustes, 

Il foulait à ſes pieds les plus ſuperbes tétes; 
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Pier de ſes cruautes plus que de ſes bienfaits, 
II — e Plaüdif des max 2 avait faits. 
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u bend their curlin 8 ſummits ; Lam 116 tips 


ele welcometiditigs Þuirft:= Albion rejolce, — 

de keys of either dea ire thine, for, Who, 
tofrom thy graſp can force tem? Who the ffont 

foceati, cireled with embattled towers, 

uns of Neptune, and the horn of Mars, 

e aamantine rock, fix'd in the cart 


th cramps of mort than iron, who can blaſt? ; 


bile column, where from foreign Jove 
gh and dominion hold their ſtation, who 
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Can ſhake ?—though Hatred with Injuſtice Joi 
Should ratify, their compact with an oath, 


Gallia's light race had ruſh'd, in flutt ring 
pomp di AS 5 IAA * 0 b 
And meaſur'd gait, link'd to Iberia's ſons 
In ſteady wrath ſtern frowning; mutual pair, 
| In equal ſpeed, yok'd to the ſounding car 
Of deathful conteſt ; cach, refoly'd to work, - 
Onr ruin, andmow. down ur nayal pride: .. 
Into the. caſque deſtrudve Famine, cas. 
Her lot, ang merk dit with, g day of doom 
What, is, O Britons, our x6fopree. of Yogi? 
For on the dizzy, precipice by ſnares 
Ye ſtand inveſted ; What items d 0 
What vehicle of earth, of ſca,, affords to 016 
A ſafe retreat ©m Net Nr not; Albion: 
Youn ſuff rings; and her offspring ſo beloy'd 
When did the parent. quit; With eagle fe 
Bird of the fun, and ſoy'reign: of the rock, 
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te flies to your 1 relief, to frenzy ſtung, g, 
lat the co ſerpents' thould her neſt 1 4 


i "Vhar fight vet en r e e 
i amtIro i! loop : dg vita ho lh⁰ꝗt off 
claims the gau eee mine ear aff gal 7 
tte the Btitiſh maſts, my country's flugs, 
The poliſlrd liulls I fee; T hear tlie ſliout 
The cheering ſeamen raiſe ſons of the wave! 
Good fortune, crown'd: with en 18 wha 
ſong:“ MAbhotg volt tit united dn Sn 
is while he ſpake, on ev fy ally cheek a 1 
tear of joy defeends, as he reeallss 
e hope nigh baniſh'd of his native land., 
wife, lis children, and his eee 

7 the reward of all his perils Paſ ti 
meets, and in anl. iniſtant clos'd each hand 
s in his comtade's graſp d, of him, who ſav iu, 
d him, the gift of ſafety αh̃o recei d. 
rcan it enter in the iind a E¹,nr , 
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With all its ſkill, what tokens they employ d, 
What rapid converſe held, while each inquir d 
Each anſwer'd fond inquiry. — On the foes, 


The ſpur of haſty flight; quick from their han 


Where now, Iberian, wilt thou proudly raiſe 
Thy trophy where thy ſpoils triumphant rear? 


Foil'd 15 defeated. 2 0 thy _ dream 
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The goblet fell, wherein the Gaul had pledg' 
Slaughter and death, and in the duſt was roll 
Reft of its bloody off ring: on the ground 

Machines, and torches, with the weapons lay, 
Which fell Enyo on her anvil wrought. —— 


Earth ſhows not where: wann. and gu; 


Of glory paſſes like a ſhadow. — Know, that fir 
Of mad ambition ſooner thall ſubvert _ 

The nine of Juſtice, —fooner ſhall the blaſt 
Of riving thunderbolts uproot the oaks, 
Ti ime-honour d ſons of Albion,— than thy 73g 
4317/1 Deſt 
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Jeſtroy this rock, th' aſpiring crown, the boaſt 
(f all the ſea eneircles:— Here, with breeze 


velling each ſail, and nerving ev'ry arm, 
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Waex firſt I ſaw her, whom my thoughts adore 
Why Love, t' inflame her, had I not thy pow: 

Or not thy blindneſs, not her charms to ſee: 
If I muſt view this ſov'reign'of our hearts, 
Why Love, to wound her, had I not thy darts, 
Since from her I had not thy wings to flee: 


That ſenſe which knew to ſcorn all converſe vain 
Which taught my ſpeech its overflowing ſtrain, 


— 8 — 1 
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Quand premier je la vis, cette ame de mon ame, 
Amour! pour la bruſler que n'avois-je ta flamme, 
Ou ton aveuglement, pour ne voir ſes regards? 
Que vil me falloit voir ce miracle des belles, 
Amour! pour la bleſſer que n'avois-je tes dards 
Puis ce que rauf la fuir je n'avois pas tes aiſles? 


Ce bel eſprit, baun des Sure tene frivoles, 
Qui fit naiſtre en ma bouche un torrent de paroles, 
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Now to my eyes redundant ſtreams afford ; 

Uy ton gue, my pen, their wonted | pow rs: forego, 
And abſence chan ges, to bewail my woe, 

To ſpeaking tears, my eloquence of words. 


Til ag % any ien it : 4bstvogl e 184, mon bung an 
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How 1 18 my love with all thy phantoms ly | 
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Was it for. this, that v. with impatient eyes, 
hs lrhappy-day't F with'd to ſee thee riſe?ꝰ * i 
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Ft ma-langue et ma. plume ont publics deurs charmes, 3 þ 
Car Pabſence. A change, Pour. pleurer AE NY 
le fleuve e en un W. de, larmes. 


»4 t% £ — * * Fre 1 ** 
An 1086) ig 11 


Nn 
VG AVET vous fait de mon os mn ts 


z 
[4 77 + - ” %: 26 
; 7413 E Fo 81 5 4 go! 9D 25; 
6 * 


8 
3 #75 


Bonheur fatal, funeſte Fett OO eee 
Ftoitce pour vous pefdre, O trop" nathedirenx”! r inne 
Oe je vous attendois avet impatienc ene 
Rendez trompeur, rendes moi mes deſirs : +-: 5 1b 222008 
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un wales nom par ſa Louiſiade; il avoit une prodigieuſe ima 
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inan 0 ILE. MOYNE., 3 
Wand on demanda a a Boileau, pourquoi il mavoit pa 
parte du Pere le Moyne, Ul repondit, qu'il ẽtoit trop potte 
my en dire du mal, & trop ſod, e eee 


9 10. Piette Tk Tit 
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gination; pourquoi donc ne reèuſſit il pas ?—C'eſt qui n'avoi 
ni govt, mi Cohudiffiner du gente de fa langue, ni des ani 


6 u , Ecrivging os 


1 7 15 * 
n as H. K. Geher. chap. 4, p 3b, 


I e! 2 6 Ti i. In ti * „1 wei 
us 44 que veut dire Voltaire, quand il pro nonce que I4 


Moyie ne olitodffe? J K ekt 4 10 W Flalgeg 7 fe i 
genie eſt bien la. gh & la previfiens & pour tes qualites LN 
Moyne eſt tres diſtingue:; a_PFegard, du gout, fi ce mot ne ye 100 
dire get le Pete, Sd Froi 28 E Mn de Amide, L Moy Io 
certes ne Pavoit a e des amir dc ces aurdibur pout iti alt 
| rige ſes fautes, & ſes exces, mais ils N 0 


donner ſes talens & ſes beautez: quand à M. de Voltaire, d: 
ſon ſtyle; A berfifention; it A proꝶte des excellences tl 
Moynte: ns, Gothtne ubbft fit Virzile, desttadebs de Lüecfeèce: m. 
on devreit Etre Nrpfib, qu; avec cette Hagination Frage 


ſi riche, & Methe n den bee N valle, qu avoit Le Moine, I 
ait pu tant s attacher, aux details des fv Fromm Enemens & aux traits de 11 
caractères du Taſſe; dont le genze Jui toit fans doute {i fb Y; 
donné: mais, c'eſt ce. que fit Anglais Milton ; qui set Wt. 
richi de toutes les beantös de la pagſie- Italienne, & qui Tt I 
toutes ſurpaſſe, par In ſorce d un genie ſupẽrieur à tous ſes. , Bt 


dèles. Ainſi Le Moyne dais; ſes imitations du Taſſe, I 


bien loin dans toutes les * de la om la plus ẽlevèe. 
EXTRAC! 


1 


Lf 
» * -* a ” A" 
pr -—" == 8 — — — 
— * 
— — — et ͤ—ũ—U—— —— A p 
— — — * — 
N— 2 — — — 2 — — 2 — — ow n—_ 
RA * e «qa IP of 24> 
- r — * — — 


v * Gy a tnt! +r +, EE 
nk agreed 2! 
DIN r n A CT 80 
— N 7 1 5 9 * 1 FT &% 
* N 1 (11 & * 13 1 Ae bd X . 2 190 it | 
FROM ' 194 
13 5 5110 * 1 "BY 
10 
* IO 19 4 * 
WIS 
i 1 : a 8 * ; F * 1 1 27M 
4 its t? 77 * 14 i 1) WIN f isnt Bid 
00K 3 142 
* * % 78 * | # * [rh , J 11 4 
* 990 E. 1 II i 14 Tf HIST 3; 1 a 214 L * 38 
' { 


n Afrio now the tbalebul.initnGus: "ng 

be Nile in terror ſrunk within his bed. 5 

ile to tie main along the fev'n-mouth'd Hives 
ch rolling youu th' ng of Egypt bore ; 


Nor eit — 211 H HOT} plirti t 
wow rs a bandon |, its defencelef coa 2 
we hes pal ) ino 1 113 In 547} P1913 4413 5 
ares a free paſſage to the conqu' ring . 


d Tanis, onge a ſoak. of ſplendid name, 
ids to our arms, And their "Tuperior : fame ; 4 
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Au bruit 8885 885 ste . loin Lag 
le Nil 4pouvants $ troubla dans fon lit: e 
Ft ſa vague en la Mer pa par fe ept ' bouches rendue, 
Y porta IA fraycur de 17 bc eperdus. " 
les Bourgs abandonnez hes Communes fans cœur, 

lelterent expoſez au courſes Ad aihqteur: a 
lt dans Tanes, jadis, ville fi reuommèe, A 

le habitans dé faites du ful brut de — 
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Flies to the defarts of its barren ſands, | 
And with their dwellings Nraps its heartleſsband 
Old age, with women and their infant brood, 

Crowd to the rock, where once the Pharos ſto 
Far as the gulph, where Heav't 1s almighty Li 
The Hebrewsfav'dfrom Egypt's brandill'dfir 

The creſcent yielded to the lily's pow 5 

While fear and flight augmented ev'ry hour; 

While towers and cities, trembling at their fat 
Shock to the-cemitrs the hewiker'd ſate:— 
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Thus from Veſuvius W hen the fame is roll 
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The fiery ſtreams their courſe deſtructive hol 
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Juſqu*#ix Extremitez't "rr deſelt Tabidhictus!”"” q 


Traiſnerent leu urs. maiſons {errantes ayeceug (1; . 
Les Vicillards impuiffans, * le Sexe timide, 


Et Fe jſp u'à ces cantons od Yang, Executeur, TY 
Jadis uva F Hebreu du glaive” deftruQteur, | 
A la montre des Lys, les. Croiſſans iſparutent; | 
Le trouble, 1a. frayeur, le deforgre, y, coururent? , 
Et tours, chaſteaux, citez, d'un commun e 
. Accrurent de Eds, Je fatal mpyyement. .. 
Ainſi, quand — — 
Paoaait un ſleuve de feu ſur la — . 
i N Ho 
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lorror avoids, with Fear's diſtracted haſte, - 
e thunder's ravage, and the lightning's waſte; 


nc 
ces, temples, to the ground it throws, | 
ix tow; nor wall, its fury can oppoſe; : 

ſth equal ſtep the deathful fires devour, x 


In who ſubmits, and him who. braves their 
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din the ruin Cant! the tempeſt. toſt, By 
K preſent with the future, each i is loſt. — 
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[a ruine ; & Pins ſyivent avecque bruit ; . 

Le ravage qui tonne & le degaſt qui luit. 

ll weſt digue ni mur od ſa fureur s arreſte; 

Il meſle des Palais le fondement au faiſte: 

a mort d'un cours égal £galement ſurprend, 

In celuy qui reſiſte & celuy qui ſe rend: _ 

It dans une tempeſte of tqut tombe & tout fume, 
arecque le prefent l'avenir fe conſume. | 


* 
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Flies to tlie deſarts of its barren ſands, 
And with their dwellings flrays its heartleſs han 
Old age, with women and their infant brood, 
Crowd to the rock, where once the Pharos io 
Far as the gulph, where Heav't 1s almighty If 
The Hebrews ſav d from Egypt 8 brandiſird fwo 
The creſcent Nen to the lily's pow'r, 
While fear and flight augmented e ry hour; 
While towrs and:cities, trembling at their f 
Shodk to the centre the bewikler'd ſtate:— 
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Thus from Veſuvius us when, the flame is roll 
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The fiery fireams their courſe deſtructive hol 
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Juſqu'aux- Shep deten bie, {1 


Traiſnerent leurs. maiſogs .rrantes Ayec,euxe; . 
Les Vieillards impuiſſans, & le Sexe timide, 


Et ju 25 wa ces cantons od An « Executeur, , * 

Jadis a YHebpeu du 'glaive e de ſiruQteur, 
A la montre des Le, les Croiſſans |" WY 4 

Le trouble, la fr, gur, le deſorgre, y coururent? 
Et tours, chaſieaux, citez,. d'un commup e 
Aterurent dle I Eg ge fatal mpyvement. .. 
Ainſi, quand du Veſuve, une, lime, 3 
Pait un ſleuve de feu ſur la plaine e perduẽ, 1 
v 10 
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10 avoids, with Fear's diſtracted haſte, : tl 9 
e thander's ravage, and the lightning's waſte; i 
es den pier to the ground it throws, 


ir town, nor wall, its fury can oppoſe; "I 
ſth equal ſtep the deathful fires devour, 5 | 
In who ſubmits, and him who. biaves their 
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wr; 
din the ruin 1 Walde the WY toll 
I preſent. with the future, each! is loft. — 


1 


8. W pep © , 


La ruine : & ' horreur ſuivent avecque welt; 5 

Le rayage qui tonne & le degaſt qui luit. 

ll weſt digue ni mur od ſa fureur s arreſte; 

Il meſle des Palais le fondement au faiſte: 

La mort d'un cours &gal Egalement ſurprend, 

It celuy qui reſiſte & celuy qui ſe rend; _ 

It dans une tempeſte of tout tombe & tout fume, 
. le pro "eye ſe conſume, 


—— 
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Tus while the bun diſpute the hard-foug 
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ſhore, 5 n 
U 5 | > T9 i 
And force their paſſage with repeated bar, * 
Lois impatient from the veſſel s ſide 
Bounds with a heart, each peril which defied; WM 
Through | fearful awe the conquer d waves retreq H 
And yield a paſſage to his daring feet ; on 
His geſtures threaten, and his looks command ; 
His ſword a comet glitters i in his hand; No 
His ſacred head the hield before him guards; , 
Death round him vile nor his ſpood nr In 
Tandis que les 2 2 8 Ee 5 | 
Et qu'à force de bras ils s'ouvrent le paſſage; 
Louis impatient, ſaute de ſon vaiſſeau, 
Le beau feu de ſon cœur luy fait mépriſer l'eau. 
Soit crainte, ſoit reſpect, ſous luy la vague baiſſe: 


II avance, elle s'ouvre: il pouſſe, elle ſe preſſe: 
Son geſte eſt menacant, ſon regard eſt hautain: 
Un Comete d'acier Etincelle en ſa main: 

Devant luy ſon eſcu, pour fa teſte eſt en garde: 
La mort ſiffle a Ventour, & rien ne le retarde. 
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te ſtar of Mars thus with the lightning's train 

veks at th appointed hour the briny main 

q TR armour gilds the cloudy 7” 
Ti impurpled ocean takes à deeper We: 


. redd' ning beams along the waves prevai I, 
ind en terror turm the wan a 8 
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Hov fubtiile 1000 how ſwift his _—_ gies 
Clides trough our HY and n . our 
eyes! 

Now Joy she wi now a Grief daik weeds be 


wears, | 
ds: 
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Ainſi FAfre de Mars faivi 2 wog Selen 

A ſon heure deſcend de ſa Sphere en la Mer: 

Son arme en Pair éclate, elle Eclate en la nue ; 3 
Tout Phumide Element rougit & ſa venus 
des feux brillent en rond fr la face des flots, 
Et la Paſteur en vient au front des matelots. | 


e amour eſt Provy qu'il eſt nent 
Il gliſſe par l'oreille, il entre par les yeu mn: ; 
Quelques fois ſous le deuil, d'autres fois dans la Joie : 
Et pour gagner le cœur, il tente toute voie. 
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had tries each L til he the heart enſuares: 
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This darts 1 own, prepare d for ev ry. foe, 
For ever. glitter, a and for ever glow; ; 
But when their points are dipp'd i in Beauty Stears 
Ah what ayails t the ſtren en of Merch and n ; 


A 


h 
Ih 
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Pethunes, whop prou Ev are e defied the fob, 
Of Liſfamante ſcarce ſaw the ſorrows flow, 


1 

lol 

Thoſe tears like pearls, which aur fr om h 
£YEs, i tion will Niwt wort ! gon 

Eer in his breaſt he felt the flames ariſe ; 

By Pity waken'd, and by Virtue fed, 

Reſpect a ſilence o'er his wiſties ſpread; * 5 


* YH ny 4-3 5 18˙ | | al} * 7 1 arg 10 
II eſt vrai que 2 traits, dangereux en tout temps, 
Sont toſijours acerez, & tolijours ſont ardents: 
Mais quand il en a fait la trempe avec des larmes, 
Qui pg leur oppoſer Gaſſtz ſolides armes? 
11 xl no 5 
Bethunes auütrefols invincible i fes waits, 
De Lifamante a peine entendit les regrets, . 
Vid à peine ſes pleurs, comme perles 5·ẽpandre, 
Quẽ'il ſentit à ſon cœur, un feu nouveau ſe un | 
La pitié l'alluma, la vertu le nourrit,” 1 
D'un Ae man le reſpect adi courrit: + 


oe 2922 


N 
indthough perforce his heart tlie flatnl muſt feel, 
The yy r he n "ts ardoür to cohbeal. 
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unrr.s and light a radiant beam co wpound, 
* ian Deni 851 
ſoice vithout matter, word without. a ſound; 
#634 TEENY Ful 116 £0 Mok CH 71 
This vithout motion witho ir 1 re 
h at motion, without air impreſt, 
ny &s to Michael the divine beheſt. 8 
LH i 1911 Mint 561 9 n MATES 


f 4 p » K : > 4 
Ore Tag bann RS ii O84 
| BOOK IX. 3 
a 1 i Mer Qt #11: TI 2 + 4 Ts! 


VERE, * his fighs, his falt'ring * O er- 


pow 'r 
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It ne preſumant plus de “y rendre inſenſibleg/ | 
Tout ſon effort walloit, qu'à le rendre invinble. 


It ſe fait Fun rayon &eſprit & de lumiere, 


dans bruit une parole, une voix ſans matiere; 
It co rayon porte ſans air, ſans. monyement, 
A VArchange Michel eſt un commandement. 


La, ſes ſodpfrs montan int I parole Etoufferents © 
den larmes ſur les mains d' lma fonte cbulerent: | 


And 


? © . 
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And whether from his ſtreaming eyes there fell 
Drawn from hig heart, ſome pure and vital ſy 
Or from his ſighs ſome ſubtile perfume came, 
Exhal'd in vapour from ſo hright a flame, 
On Almazonta s heart this vapour flow d, 

| This v ital flame vithin her boſom glow d; 
Returning 8 ſenſe o on all her fi fra 1 e was | ſhed, 
And life with health upon x her cheek v was ſprea 
And as the * within her — was ſeen, 
The light appear 'd around her more ſerene: 
The needle thus, by pole magnetic mov'd, 
When the mild fpirit is no longer prov'd, 


\ . 


— — 


Et foit quiavec ſes pleurs rs, i tombaſt de ſes yeur, | 
Quelque extrait de ſon cœur, vif & contagieux: 


|  Soit que de. ſes ſoũpirs la vapeur fuſt ſuivie, R 
D'une flame Tubtile, & d'un eſprit de vie,; . 
Le cœur de la Guerriere A cet eſprit __—_ O 

Cet extrait.y. oulas. cette flame. &y tt, N 
Ses ſens furent 1a, remis en leur uſage; 3 ; 

Goutte A goutte le teint luy revint au viſage; # = - 
Et du preniter rayon dans fes yeux retoutnk, "3H . 


Autour d'elle le jour parut raſferaine. * 


nat biagarmbIatYy ttt: 


Dans, 18. Bowfſole:2igh Vaiguille brenne, | 
Quand, fon e n ls laiſſe languiſſante, 


TY, 
*s +> > 
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od and inert upon its point remains, ; 
or feels the North impreſs its potent chains; 
ut if the magnet, which it loves, be near, 

ugh it inclos'd a captive may appr., 
ſth ſtrength-repair'd, and træmbling joy renew'd;; 
| turns its head fpontaneoufly ſubdu dj 
cb the depr charmo'erall its ſubſtante pour d, 


cad v inſtinct waken'd, and its life reſtor d 
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| novINg in clayd bat with Fe lebt, 
ſith * rainbow-hues encircled bri bright, 
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Reſte ſur fon pivot froide & fans mouvement, 
Et wa plus pour le Nort, ni cœur, ni ſentiment. 
Mais fi l' Aiman qu'elle aime, à ſon ſecours arrive, 
Encore qu'elle ſoit” dans ſa bete capti be.. 
De nouveau ranimee, & diaiſe tremoùſſan , 
Elle tourne la teſte à Mattrait qu'elle ſene; 
Et le charme ſecret qui la porte à le ſuivre, 
Fournit à fon W Feſprit- qui la' fait ___ | 
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Ung mobile * by dedang- e 

Et d'un double: Are: en- ciel a Fegtouy colores, Y 


Deſcends 


7 A 


( 166 ) 
Deſcends towards me, in a calm repoſe, - 
And op ning; ' harmleſs pig Wh — me 
throws; od b i foidn toro T4 
The cloud and hghtning paſt, dabei a rock 
Self mov d) i lf guided, without pauſe, or ſhock 
Whence; when ſubſiding on its baſe to reſt, 
In gentle ſounds a voice was thus expreſt: 


1 — * * Þ 6 y _ - 
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«© Thyſelf and error Alegonde, reſign, 
For this receſs, where trueſt glories ſhine ; 
© Nor body's s Chain, nor ſpirit's wing m__ 
* Aﬀume no merit, look'for nd teward; 
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Deſcend juſques à moy, par l'eſpace de l'air, 

Et ſans bruit! ſe: fendant jette un paiſible cclair. © | 

A Veclair, à la nuẽ, il ſuccede une Roche, 

Qui d'un brpnle reglé, ſe e 5103 4 

Et ſi-toſt quꝰ elle fut en repos ſur ſon; poids, 

Un eſprit doux en nnn cette voix. 
iii of i nog 1p. t n in, 14 

Alegonde, il eſt nya eh ſortir de 3 
D*entrer dans ce Deſert lumineux & ſupreme, 
Od par deſſus les Corps, par deſſus les Eſprits, 
Et les bas interoſts de merite & de prix, ab ah 1 


cc Purg 
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| Purg'd from thyſelf, devoid of ſhame or pride, 
«Be love thy object, and be Truth thy guide; 

im in thy faith, on pureſt hope reclin d, 

y glory only ſhalt thou ſeek and find; 

let prize or puniſhment no more prevail, 

| uud Love uplift the ſword, and hold the ſcale ; 

"Bear on thy neck the yoke ich, Love ſhall 
. . 

Vor other bonds PI thoſe of 1 obey: 

0 Toquench the flames of Hell, its painstodrown, 

© ConſumeHeay'n's ſeraph, and to melt hiscrown, 

"To me alone to draw your fix d deſires, 4t We 

Wl leave theſe waters, and I leave theſe fires.” 


mm 
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De vous meſme purgte, & de vous meſme vuide, 
Vous n'aurez que l' Amour pour objet & pour: * 
Et pure en voſtre eſpoir, ferme dans voſtre foy, 

Vous n'irea qu'A ma gloire, & ne tendrez qu'à moy. 
dupprimons pour jamais & peine & recompenſe ; 
Remettons à l' Amour VEpee & la balance: 


doamettez- vous au joug qu'il vous impoſera;  , 
Ne ſouffrez de 2 que. d . vous . 
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I ſcarce could credit what I heatd or faw : 
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Sotiee had the voice unbodied ceaſe to ſpeak, M 
When from the rock I faw two fountains breall 
With mountiti _ Adin ty foringing * 
cen dss ( 

And each with either 1 blends; 
My fout as yet in fluinber's vapour drown'd, 

With ears imperfect heard the pierchig ſound, 
When ſtarting at the wondrous ſcene with aw 


The fire, the water, and the rock; no more 
Ate phantoms rais'd by Sicep's detuſive. 2 
But maſſive bodies to tlie eye and ear, 

Whoſe "wondrous form as t diſtance 1 — 


3 Heb es . 1 We” — 0 ON"; Is * 8 
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Ex voix nus & hs hs a. _ 
ce di Rocher ouvert, il fort une ſoptaine, 
D'un - jet de ſeu qu brille, & d un- jet d' eau * brii 
Et gallie en bruyant, EE mn ir. qe 7 
Des vapeutv du S. 18 re, 
De ce bruit i ſbudain par n 
En ſurſaut ſe degage; & revenue à ſo ,, 
A ſes ſens étonnez, à pere Hb Toy? © 
Lau, le Ten} le rocher tif font pls les ouvings;. 
D'un Sommeff &bauchetr dthoertaines images: 
Ce 'ſont des corps Maſſifs, ile ſe peuvent toucher, | 
J'en a es yer WinpNl," & wok ed"dpphorh4t: 


* 2 


. 


«99 ) 


| ly ſpirit bowitig, this laſt ſcene believes, 
ud as a ſign from Heav'n its truth receives: 
fenceforth within this deſart I abide, 


In God alone by holieſt love confide ; 
In body lonely, 15 N Wind Fecluſe 


br pleafing Him al h big path ue 

Eternity. fon me, nor gulph, nor throng” „* 
ſoſſeſſes, frar ang hope alike are floun ; 1777 
Ind that great future ond m doubituligazes! 
Uueneh'd. . theſe waters, ſhrinking from theſe 


mys, en019spt bajuor 11943 399t ai 1iig2g284 
leaves me 1 vemov'd;: USD 
Io that heart-centerit mon belt n 2701 
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Mon Eſprit convaincu, 2 ce oder ſpeRacle, _ 
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Pour un figne du Ciel, pour un ſenſible Oracle. . 
Deſſors en ce Deſert Jeubln ich Tour, © Lig 
Oh ne v6yant que Dieu, Wyatt de Ton Amböur, 
Solitaire de corps, Eſprit: phos Jolitzie, :: 1; 1 
Jai reduit tous mes Igias, au , ſauli ſoin le luy _ 
L'Eternité Kacke a mregs⸗ ni buchen, 
Wi we puilſe, ou Y'elpgir, ou, de araigte rgucher. A 
Et ce grand Aycpirs, qui. partageoit mon Ame. 
ue gette eau, brülẽ de OHIO 414 
Me laiſſe taute entiere, ,& ſans diverſiog,.... a4 67 
A.ce Centre des. gc uh, d.: ce Dieu, dune n./y0 
[70 II. | Z Which 
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| Their armour pil d on heaps, their ftandards torn 
Here flows the blood; here clouds of fmoke afcen 


Gro) 

Wnich far from bondage, fat alike from gain, 

None can, eee, love, . 
n ds i 4316) 1115 
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DIL LE MOVE. 

LETTRES MORALES rr POETIQUES. 


ee 016 
Two equabtediew ab Hght appear, 
With bald deſign-pourtray'd; and colours clear 
Here Beliſarius might in front be view dd, 
Dy'd in the gore of Goths he late fubdu'd, 
Beneath his feet their routed ſquadrons borne, 


r ech in-firife contend; 


F & + 
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Us ix ll e. n deb. morn, 
NMadmet à ſes faveurs IAA I Amour ſolitaire. 


Dux ſoeblatites Tablcans berieten debe, 
Putent ſur leurs Villets, à deux autrẽs donnez: 
Dans l'un, Cur le devant, ſe voyoit Belifſaire, 
Roe dt fang des Guts, du venoit de denne. 
Abee deu Bfendens A fes Pieds tefrafſez, 
Leurs Btendart etbieut Num fur Vaatre entaſſer: 

| Icy le ſang-eouloit; NA montetent les fümes, 
aa on eſt Git, qui reſtoient de Pardeur des Armee. 
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F The victor fits uplifted on a ſhield, 

Liz d from the vanquiſh'd chieftain in the field, 
Whoſe orb two eagles in their talons bear, 
purning the earth, and ſoaring into air, 
Vhile Victory, with waving pennons ſpread, | 
Her laurel binds around the warrior's bead 


But there, how chan gd ben what. he Pew d 
of late, 1 


9111 n a0 "Qi 1 f BY 
Does Belifarius ſhow his adverſe fate! f 
There poor, and famiſh' d, without roof « or tere. 


That hand e ho for aps extends 3 5 
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Le ET paroiſit ah POT Te ten! 
Oſt dans le combat, au General vaincu- 
Deux 'Aigles Vacerochdient du bec & de la ſerre, 
Et prenant leur effor, VElevoient de la terre, 
Tandis que la Victoire au deſſus voltigeoit, 
Et d'un e vert de Opener ombrag 5 
Mais, qu e dans. ce e Tableau, le brave elif, þ 
Eſtoĩt ſur le derriere 4  luy-meſme contraire tl” 
La, pauvre & mendiant, ſans retreſte & fans pain, | 
A raumône il tendeit cette terrible” main, 


Th at, 


4 — 
—— —— — — oor 
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Which rais d ſuch groves of laurel for his brow 
That hand; which ru N the eagles in their flight 


| ( 172 ) 


That hand, which laid-ſo many tyrants low, 


Impell d or check'd theit moſt aſpiring height; 
Which oft had NP their darling 
ach H ei oſt Eno abaid e 14] 


eatu 

The ſack of allies, 2 of Lings the blood. bs 
5 0 11 rin mort. D #0 > Bot Moth. 
ER haſt aſt at ſuch a 2 of woe, ; a 1 


Ban d at — blame on virtue throw ; : 
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Fortune with baugh lity s and retiring bart. 
Scems to delight Yo N in eh an in alter d ſtate; ; * 0 
And Virtue ili a * wa to earth her eyes, 


With handsuprais'd to eav'n, the charged denies 


Sous laquelle il tomba tant at ſuperbes teſtes: ; 
Par laquelle il ſe fit, tant, Willuſtres, congueſtes + 
Cette: waip, qui.le, vol, ges, Aigles, gguvernoits 
Qui leur dannoit, Veſſar,, & gui les 7216003... 
Qui tant de fois jadis, les ayoit engraiſſees, 
Du ſang des Rois dffaits, & des Vi illes A | r 
Les Peuples Etonnez de le voir abatu, 

Accyfoient la Fortune, & blaſmoient la Vertu: 
L'une tournant le dos, June mine inſolente, ern i 
Farpiſſoit ſe railler, de. ce trait! de changeante: PE” 
Et Fautre, Gun. viſage auſh, trite, que hier, i 4 A 


- lever les mains, pour tien juſtißer. 
Fi | FROM 


HYMNS Or 2 ME. 
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uus Love two Wie fest, 
ture gentle, or in aſpect ! ſtern, 0e 


? oi 


ind as his flames can burn, 1 1 


relenting' iron ſomè are made; blog 
ſhe night's terrific ſhade, 3 


aome dawn, his changing den unfotd; 
* 1 who ſcorns the mürmütz of the dove, 


nlture's talons in his breaſt Thall Lhe - 


— n $7 Lon. 
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lulu l' Amour a r 95 

n eſt doux, l'autre ct eigourenX 3 © Stor 21 3 

comme. ul A — eus E nab 0 8 

a a qui font des Orages : | 

ides traits qui ſont dores; 

a porte auſh de ferreʒů aohoginal An T 
qui toute farce ſyecombe: + ward ako. nuyd 

regards comme il veut, font la uit ou. le Jour 7 Ly, 
ui meépriſe en 10 4 le gur de la Col lomde, 

8 . reſſentira les angled Au Vautour. 
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n his breath exhale reviving airs: 
ne ſhafts are tipt with ductile gold. 
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The bee, that winged flow'r of Spring, 
From whom the wax proceeds, the honey flo 
Its various inftin& knows | 
To ſhed its odours, or exert its ſting : 


The bluſhing roſe, that perfum'd fire, 
Though Love with bloſſoms may its leaves ad 
Has with its ſweets a thorn; i 
And rain, and lightning may at once conſpirſ 
Thus che ſame ſun whoſe genial beam we ſha 
Forms gold in earth and thunderbolts in air, 


„* he 
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Ainſi Vingenieuſe mere, 
De la cire & de la douceur. 
L'Abeille, 1a volante fleur, | 
A ſes armes & fa colere. 
La Roſe ce feu parfum, 
Quoy que l' Amour Vait Ms” | 
A fon odeur & ſon pine, 

D*'une meſme peur et iu e & Veclair: 

Et le meſme Soleil dont Fail nous illumine, 

r 1 Wn6; "8 WF RSves Yn" File, 
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— — in which, blen, alk dent, 

Are but which; like theſe which are at tter 
DION * Weir en. = | 
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EXTRACTS 


| FROM "i | 
LE BONHEUR D'HELVECE. 


F* CAN TOI. ith 4 o 


loo 1. 1 fee. this vleaſure | is a LM _ 
Pn UT LS: L +: 4 


[fleeting gleam, f in x 2 nigh ht diſplay; 
| by hed then, Sybarite, thy t tears in got 


dom replied: Truej Joys! he might have known, 
bd he in youth their ſeeds prolific ſown; 5 
ine is the bleſſing of indulger t Heyn, 

form the * ſtate, to mortals giv; 


a 4 
— — — — 
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8 I 
$ybarite, pourquoi ces-regrets imppiſſans.? | 
Gui les plaifiry paſſes font tes walheurs preſents? - 


1 #.* it etre hen ur, 4 1 iqua 1a 8 eſſe. 5 | 
Amour de plaiſirs ent ſems ſn jeune; 
L'Amour eft un preſent de 1a Divinité, h 

Vimage de Vexcts de fa felicite. 


This 


Joe pleaſure paſt convert to preſent nM 3 


* 
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This boon was his; if with precaution ſage 
His pleaſureche had forni'd for &v'ry age: 
Why thould theſe tears then unavailing flow? 


Uſeleſs remorſe but 9 "8 guilty Woe. — 
ae e 1 


But if the lover, in his frantic thought, 
Feels for a time no.change of withes wrought 


Was * e' er one, who 1 in ambition” 8 flight, 
get 8 2i in on 2] q eilt ,99t ] 


115 iin tq re e unchany 'd deli tht? | 
Honours obtain d 10 kin x th dere MM 
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o honours more exal ited, to to aſpire ; . 


— 16 1091914 © o q oi 
Old hopes to new afford a fertile womb, | 
100 ie 7 _ ope Iz 27 i : DSHQTP! (7 
From ho ope, may ſinks into the tomb. hn 
A 2 2 hope 7 i f F 41 1 
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I a: pda Ac de volt en ſage, © 


N 1954 des, Dafür Ade tont ge. 
| ervent pelas! ces regrets fuperfius ? 
——E'imatite-remords-neft-qu*un mathenr de plus. 
Mang eſt *Jes"iiiflans} oh plein de ſa wi, 
Un Atant m v6uateit etefntter Vivien." | 
En fut-il dn jam, of WR de defir, 
Liambitieux voulũt s' rréter pour Sear: + * 
La 1 qu'il Hbrixns toujours porte avec elle, 
TLeimragebt, ſpoir dune, grandeur, nouvelle. | 
De cet eſpoir templi, nait ug er DOnVeau ;,./." 
Et d'eſpoir en eſpoir, il ;atrixe. oe rb. 
r 
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CANTO I. 


: | der farther on, what crowds in humble guiſe, 
; y paths obſcure to theſe abodes ariſe ! 
; ſho while they” affect all grandeur to diſdain, 
W ict by that ſcorn their honours would attain ; 
nat monſter guides them ?—harden'd to re- 
morſe, 1 
| Iypocriſy through crimes conduRts their dont; ; 
Fho falſe to God, his holy will proclaim, 
nd call to ſavage deeds of blood, his name; 
Fith duſt and aſhes ſtrown, to pow'r who creep, 
Ind pride conceal'd beneath the hair-cloth Keep ; 


* 


— 
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Mais plus loin quelle foule, humble en ſa cantenance, 
Par des ſentiers obſcurs, juſqu'a ces monts Yavance, 
Et veut, en aſfectant le mepris des grandeurs, _ 
Par ce mẽ pris lui- meme, arriver aux honneurs ? 

Quel monſtre les conduit? la ſombre Hypocriſie, via 
Aux crimes, 3 la honte, aux remords endurcie, | 
Qui ſe. jouant de Dieu feint de le reſpecter, 
Qui dans tous ſes forfaits oſe encor. Patteſter, 
Pour marcher au pouvoir rampe dans la policy 

Et cache ſon o ſous la cendre & la haire. 


101. JI. e Reign 
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And while they ſeem to fear, blaſpheme thei 


Miſleading others in the faith they hold; 


Je man returns the warmth which God inſpires M 


Nec horreur le Ciel, & le voit, & Vecoute. 


( 
Reign by impoſture, and by ſtupid fraud, 


God; 314 | f 
Wilfully blind, N eredulouſly bold, 


With hate implacable, who far remove 
Each ſocial ſenſe of charitable love, 
Which, while the boſom glows with holy fires, 


Theſe are the monſters, who in ſhape, and hue, 


Like to herſelf, all worth to death purſue; 1. 
Peace in their foreheads, war within their hearts ln 


Whence, ſeen or heard, with horror, Heay'n de 
parts. 


——_— ” $9 + - * * 1 — 
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Des ayeugles mortels ce monſtre reſpectẽ, 
Regne par Pimpoſture & la ſtupidite, ; 
Par la erainte d'un Dieu qu'en ſecret: il blaſpheme, : 
Par la erédulité qui s'aveugle elle-meme. - +1: 
II guide ſur ces monts d'autres.ambiticux ; 
Implaeable en fa haine, il .Ecarte loin d' ux 

La tendrę charité, qui brülant d'un ſaint zele, 
Rend aux humains l'amour que les Dieux ont th elle. 
De tones. les vertus ale perſecuteu. 
La paix ęſt, ſur. ſon. front & la guerre en. ſon cœur: 


— 1— 1— 1 Me 8 1 FN * 74 


CANTO. 
- ED 
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CANTO 111, 


YEE in the facred vale my verſe diſplay 
love's myrtle blended with Apollo's s bay; _ 
Wire is the god t to whom my ardours riſe, . 
Irnnt o'er fools, ſubſervient to the wiſe ; 1 | 0 
lo one he chains, t to thi other Vliſs 3 imparts; N 1 
Ind while he rules gur ſenſes, warms our hearts. 
hacreon here, by. happy viſdom led, ls 
iow'rs  Pleaſuxe's roſe 8 on his fair one 8 head; 
Laveils her beauties, celeb Yates ber ſwa _— 


In warbles here his 0 own 1 mellifl'ous lay. 
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Ma main entrelapa dans le ſacré Vallon, 
Les myrtes de PAmour aux Jauriers d' Apollon. 
L'Amour eſt un des Dieux à qui je rends hammage, 
C'eſt le tyran d'un Fol, mais l'eſclave d'un Sage. 
Il donne X.Pun des fers, à l'autre des plaiſirs. 
lei, des ſens, du cœur, mattriſant les dẽſirs, 
Uheureux Anaeréon, guidé par la 'Sageſſe 
Des roſes du plaiſir colere fa Maitreſſe, 
Devoile ſes beautés & 'celebre l' Amour. 
Chantre voluptueux il regne en ce ſe jour. 

12 Kehle 1174} nl) 6; 
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Talk with the Sage, and with the Graces dance 


Gazes awhile upon its form and hue, 


6166) 
Enjoy the beauties Spring” s ſwift minutes ſend ; 
The flow'rs, juſt budding, haſten to their end: 


Let ſoft remembrance in your | hearts inſpire 
I4Y}ti3 


The ficeting} Joy, and kindle new deſire ; 


In ev' fy ſiep, let Love' S ecſtatic trance 
Prolon g the moments which his tranſports bring 
Behold where Pſyche at return of Spring, 6 
Flutters around the Toſe with fondeſt care, 1 
Or er ſuſpended'w ith delight” in air; e 


Then on "Its boſom fips the outen dew; 1 
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Jouiſſez des beautés que le printemps fait naitre. 
La fleur à peine écloſe eſt prete A diſparoitre. 
En vos cœurs, diſoit-il, que Pheureux ſouvenir 
D'un plaiſir qui 8'eteint y rallume un deſir, - 
Cauſez avec Zenon, danſez avec les Graces. 
Puiſſe 'Amour” folatre, empreſſt ſur vos traces, 
De ſon ivreffe en nous prolonger les inſtans. 
Voyez ce papillon au retour; du Printemps, 
Comme il voltige autour d'une roſe nouvelle, 
Se balance dans l'air, ſuſpendu ſur ſon alle, 
Contemple quelque jemps ſa forme & ſes couleurs, 
Et vole ſur ſon ſein pour ravir ſes faveurs. ; 
we Til 
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nus when Aurora's bluſh, enliglit'ning Heav'n, 


ſo beauty has the gift of pleaſing giv'n, 
Nile T inhale the ſweets her charms diſcloſe, 
[am the Pyche, Doris is the roſe: | * 
ſith ardent look, which prudence ſcarce reſtrains, 

new the form, where languid ſoftneſs reigns; 

ſhere the contour now meets, now V thuns the 
ud by delay weiber tad FO 21 00 
Now in her arms no more relukdant preſt, L Dith 
Iniſe to rapture, or I fink to reſt ; 

Ivo beings blended | in one form alone, 


C 
$ 


Ne die, revivin 0 d's throne, 5 
te, reviving, ppon Cupid's Win / 
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Ainſi lorſque l' Aurore Eclairant l'hémiſphere, 
Vient rendre A la beaut& le don heureux de plaire, 
Ce papillon, c'eſt moi; la roſe, c'eſt Doris. | 
Admirant de ſon ſein Pincarnat'& les lys, 

Mon avide regard contemple avee ivreſſe, | 
Son beau corps arondi des mains de la Molleſſe. 
Ne puis. je du déſir moderer les fureur s 
Je vole entte ſes bras & ravis ſes faveurs. 
Dans l'excès du plaiſir nos ames, , ſemblent craitre, 
Sunir, fe pEnetrer & ne former qu/un etre. * 
Mourons & renailfons ſar Vautel des Amours. 


CANTO 
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My guide conducted, I her footſtep trace, 
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CANTO IN. 


SHE ended oy ou where ith rapid p pace | 


Till where I follow d on, enchanted ground, 
The fane ſublime of Happineſs I found; | 
Here Arts and Pleaſures, held, their loyd abode ; 
Cupid and Phœbus each their wreath beſtow d | 
Content diſplay d its gently lambent flame, 
And Rapture e with ardour Mill the ne 


* Time here, r ba | Wiſdom, i has with equ 
pow r ; : 44191. 4 4 
£« Aſhgn'd to man a his bis lebe 'his darker h 4 ; 
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En re pas de ne 
Entrain6-tout-a-coup d'une courſe! rapide 
Dans un ſejour riant je me vois tranſport, ö 
Et me trouve au palais de la Felicites. 
Les Arts & les plaiſirs environmoient ſon tröne; 
Apollon & 1' Amaur ſautendient ſa couronn 
Le calme de ſon ame stoit peint dans ſes yeux, 

Et la Joie y io toujours des memes feux. 


Le Tempe, me dit alors a. divine Sageſſe, : 
Dont parmi les humains. * Joie 1 la triſteſſe, : 
K 4 
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By. turns he haſtens, or retards his wings, 
ud day to day its changeful tribute brings ; 
| | Wy hile I, —unalter'd happineſs who draw | 
bom one perennial ſource, by Nature's law, 
bor whom Timeè traces no inconſtant line, — 
beell in this palace, and this throne is mine.” 


de ſpake, a maſs of intervenirig clouds 
fight oppoſes, and the viſion ſhrowds ; 

Iydream was clos'd ; and waking reaſon ſhow'd, | 
um independent arts, that pleaſure flow d; | 
Nat diff rent taſtes in diff rent men preſide, | | 
That all to good, if well directed, guide; 


Tour. à-tour precipite ou ralentit le cours; 
Par des plaiſirs Egaux meſure ici les jours. 

Et moi, du vrai Bonheur la ſource: intariſſable, 
Wi la felicitE le deſtin immuable, 

Attacha de tout temps par le plus doux lien, 
Phabite ce palais, & ce trone eſt le mien. 

Elle dit, & mon eil A travers cent nuages, 

de vit plus qu'un amas de confuſes images. 
Mon ſonge diſparur : je vis qua chaque inſtant 
Les Arts conſolateurs, plaiſir indépendant, N 
Nous ouvroient du Bonheur la ſource incorruptible ; 
We de gofits differens' plus homme eſt ſuſceptible, 


And 
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And as the greater number bear the ſway, 
C1. IM ore ſure to happineſs they point the way ; 


That ſtudy can true joy alone ſupply, 

Shun the world's vices, and its wrongs defy ; 
And where Corruption has not fix'd her ſeat, 
Trace the deſign, which Virtue muſt complete 


Henceforth, ſaid I, the world and all its wil 
I ſhun, and follow where true Wiſdom fmiles; 
Reſoly'd to ſeek, ſecure to find the joy, 

Which Fortune gives not, nor can Chancedeſtro 
Too mild for torment, not too faint to pleaſe, 
Love and the Muſe ſhall weave my web of eali 
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Plus un mortel en peut raſſembler en ſon cœur, 
Et plus il xeunit de ſources du Bonheur. 


P 


Que tude lui fait braver les injuſtices, x 
* Peut ſeule en Poccupant le derober aux vices; 

Et dans un cœur enfin qu'ils n'ont point corrompu, Q 
Ebaucher le Bonheur qu'acheve la vertu. L 
Du monde, dis-je alors, j'eviterai l'ivreſſe. 

Dans le ſentier fleuri que m'ouvre la ſageſſe, 

Je veux porter mes pas, reſolu d'y chercher * 
Des plaiſirs que le ſort ne pourra m ”arracher, 00 
Trop doux pour me troubler, aſſez vifs pour ine plaire | 
De paſſer tour- a- tour du Parnaſſe à _Cythere ; 


Int | 
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| Witcot to cull, where Spring permits the pow'r, 
Wi. fruit of Reaſon, and of Bliſs the flow 7 


UNEXPECTED FEAR, 


BY MSELLE BERNARD. 


te 
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| Wi... prudent Damon, with a brow ſevere, 
1 leis me what torments wait on love, 
; 
n J attend, and feel no ſenſe of fear: 

u rhen young Atis paints, with doating eyes, 
low fond the truth, how ſweet the Joy, | 
Vhich frolic round the lovely boy, — 

ume! Un terrors in wy betas riſe! 


ates. ith. . *** 
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Et Petre en mon a attentif à cueillir, 
les fruits de la raiſon & les fleurs du plaiſir. 


1, Wand le ſage Damon dit que d'un trait mortel, 
LAmort bleſſe les cœurs ſans quiils s' oſent ſe plaindre, 
Que c'eſt un dieu traitre & cruel, 


Lamour pour moi n'eſt point I craindre; 
Mais quand le jeune Atis me vient dire à ſon tour, 


ce dieu weſt qu'un enfant doux careſſant aimable, 
Un enfant plus beau que le jour, 


[nti | We je le trouve redoutable 1 | 
| hp 10 


zire 


What treaſons, wrongs, the heart muſt prove, 
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TO A NIGHTINGALE: 


TRANSLATED FROM ROUSSEAU THE POET, 


Liv. 11. obs x. 
I. 

War, Philomel, in mournful ſtrain, 
Still doſt thou of thy woes complain ? 
When ev'ry object to thy grief 
Attentive ſtrives to brin g relief, 
And Nature wears her faireſt face, 
At thy return, to win thy grace; 
When to thy loves their thickeſt thade 
Is by the conſcious Pryads made; 
And far from thee, with piercing ſnows, 
The fury of the north-wind blows; | 
The earth reſumes her green amy, 
And ſkies emit a purer day; 
For thee the breeze, with genial Jews, 
On Flora's brow: the wreath renews ; 


And Zephyr bears along the vales, 
Each perfume that the earth exhales. 


II. 


C 7 


II. 


To liſten to thy ſweeter note 

Fach bird reſtrains its ruffled throat ; 
And ſportſmen, ſteel'd to cach pretence 
Of pity, ſpare thy innocence : | 
Yet mem'ry with: inceſſant courſe, 

Still keeps alive thy ſorrow's ſource ; 
While on a fiſter's ſavage wrong, 5 
Thou poureſt {till thy plaintive ſong. _ . 
My mournful thoughts, alas ! bene. 
A ſubject of ſeverer woe 

For paſt diſtreſs thou mourn'ſt alone, 
For prefent ills I make my moan ; ' 
And while with ev'ry lenient balm, : 
All nature ſeeks thy grief to calm, 
To me my cruel fate denies : | 
The comfort e en of ſeeret ben. 


TRANS- 
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TRANSLATIONS. 
FROM | | 
THE GREEK ANTHOLOGL14. 
A Bite 


Nov ſtormy Winter from the ſkies is flown, 


And Spring in ſmiles remounts his flow", ry throne 


The graſſy earth reſumes her bright array, þ 


And teemin 8 boughs their new- born leaves di 


play; 
The lawns imbibe the morning's Hobie dev, 
And bluſhing roſes half diſcloſe their hue; 


With ſhepherd-pipes the hills and vallies ſound 


And goatherds ſee with joy their kids rebound 
Oer ocean's ſurge ſecure the ſailor goes, 
With ſwelling fail, as Zephyr harmleſs blows: 
The voy already is to Bacchus paid, 

And ivy leaves each curling forehead ſhade: 
Their ſkilful work the buſy bees reſume, 
From ev'ry flow'r ſelecting rich perfume ; 


I 


„, 


On 
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Wir fix'd within the hive; in equal rows. 
Ine nice arrangement of their cells diſpoſe : 
Dow chaunt the feather'd choirs; the halcyon 


bred 
on dancing waves, the Fwallow i in the Died, 
The ſwan, that near the river's margin roves, 
And philomel, that nightly haunts the groves. 
F thus. their 3 Joys, earth, plants, and flow IS dif- 
pay, 5 37 
If ſhepherds pipe, and flocks attend the lay, 2 
F Neptune ſmiles, and Bacchus leads the danc ce, 
[ birds 1 in ſong, . if bees 1 in toil advance, 8 
How ſhall the poet not enraptur d ſing, ws ih 
ind hail the bounties of the riſing Spring. 


=—_ 
ON #SCHYLUS. 
Hs, who the fabric of his tow'rin g lays 
In frowning pride of majeſty could rear, 
lirſt in the ſternneſs of the tragic phraſe, 


Euphorion' s offspring, Eſchylus, lies here; 
Far 
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Far from his native Eleuſinian coaſt, ] Wear t. 
Trinacria makes his monument her boaſt. 1 made 
18 144 3 1% li | 1 8 They b 
m. 
ON NINON : 


APPLIED FROM A GREEK. EPIGRAM, 


tas v, ug far i in len; gthen 4 age declin'd, 


NE | 
- No grace of ene beauty has reſign'd; a 
\ 4 * And th 

Her eye yet g gliſb ni ning, and her cheek yet warm, my 


Through ore of y years forget not ſtill to charm: 


7 | if D 7 
Nay, childho 0 d's levity ſill laſting ſhows, 1 
That Time 1 in vain would Nature' $ $ pow! r oppoſe. . 
. Age. A Ju C 

0 The 

IV. 

To thee theſe flow rb J ſend, too haughty fair! 

Cull'd by this Na and wreath 'd to bind thy \ 
n | . 
The roſe r the lily moiſt with dew, X ; 
The vain u narciſſus, and Pen vi let blue; nt, 


14 
13 


pF Wear 
4 ; 


1 


Fear theſe, and check thy e more humble 
made, | | tj; 

ſhey bloom like thee, but thow like them ſhalt 
fade. | 


v. 

APPLIED TO WERTER. 
Ovr favor d hour alone I found the fair, 
and thus, her knees embracing, pour'd my pray'r ; 
n fave the man reduc'd ſo near to death, 
Deign to recall his fleeting gaſp of breath: 
I ſpake; ſhe wept when rous d with new 

alarms, ö 1 

; The tearſhe dried, * caſt me from 1 arms. 


VI. e 
Nor yet hath Summer to our ary | 
Thy beauty $ flow' ret in its bud conceal'd; 
Not yet the grape aſſumes its deeper hue, 


"gl virgin bluſhes fiſt inchant our view; 
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Whole rip'nin gcharms by youth' 8 ne! heat, 


Burſt through its verdant chalice, and diſplay, 
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But youthful Loves their rapid ſhafts prepare, 
And the ſpark ſmoulders eer it burſt in air: 
Fly, hapleſs lovers, e er they touch the firing ; 
I feel the flame, and what I feel, J ſing. 


FROM 
COLAR DEZA U, 
IN __ Nr n DE GNIDE. 


SCARCE on chair baſs yet 8 to ſight 
Thoſe orbs, which Se moulds with fond de- 
ligunt; 


Benetth th' unwelcome veil inceffint beat: 
Thus at the tlawn we ſee an op ing hon n „ 


That newly feels the ſun, exert its pow'r, 


In bluſhing pride, it its beauties to the day. 


A peine l'on voyoit clever ſur leur ſein, 
Ces globes que P Amour arrondit de ſa main; 
Ces charmes que le feu d'une ardente jeuneſſe, 
Sous un voile importun fait palpiter, ſans ceſſe: 
Au lever du ſoleil, tel on voit une fleur, 
Des premiers ſeux du jour, reſſentir la chaleur ; 
Repouſſer, dEchirer le tiſſu qui la couvre, N 
Et montrer les treſqrs de fon ſein qu'elle entriouvre. 
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EXTRACTS 


FROM 


THE WORKS o DORAT 


1. 


FRAGMENT. 
Fan be from us vain Faſhign's aid 
& Nature follow'd, as her counſel leads; 
Dreſs and its pow'r, thou lovely maid, 


Fom want of genuine charms alone proceeds, 


Weave from the flow'rs beneath thy feet 
| imple chaplet, without farther ſhow ; 
The Graces are the leſs compleat, 
Then Art the more its ſuceour would beſtow. 
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Loin, loin de nous les vains Apprets, 
Suivons les pas de la Nature; 

Belle Eglé, le defaut d'attraits 
Fit ſeul inventer la parure. 
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Des fleurs qui naiſſent ſur tes traces 
Couronne toi, ſans autres ſoins 

Tout ce que l' Art ajoute aux Graces, 
En eſt toujours une de moins, 
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The pride. of outward treaſures leen, 

' Obfcures the luſtre of each native grace; 
Praxiteles, thy Cyprian queen, 

Scorns-on her form all ornament to place, 


Charms yet there are but theſe, with pruden 
pride, 5 

Myſtery loves with fond ſerve to hide; — 

Give me, O Love, of theſe the right to ſpeak, 

| My lips, I eie thall not filence break. 
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Le faſte des ajuftemens 


Nuit ala Grace naturelle; The 
C'eſt la Venus de 'Praxitele, 
Qu'on gate à force 8 5 Vith d 
I en eſt-le dieu du Myſtere te fe: 
Se plait lui-meme à les voiler; 
Amour! que ſe puiſſe en parler! : 
Je te promets bien de me, taire, Les 
{ „ FG Wy A pei 
3 Ouvre 
Ui, { 
Retien 
Le for 
* Effleur 
Vupir 
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| TE BIRTH OF DAY. 
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Tur ſtars yet flione, the dawn arofe | 
Vith doubtful gleams; which, fainxly bright, 
Could hard] ly Flora's eyes. uncloſe, 2 
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Tho ſtill detains with fond delight 
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The youth or Mile OM "0 boſom. e ; 
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Vith dew beſprint, acroſs the ſkies ; z 
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Les étoiles brilloient"entore +1 1 ws 13 - 
A peine un jour foible & uten n 231] H 
Ouvre la paupiere de Flore, In Mn en e 
Ui, dans ſes —— * 325 A 184 
Retient l'inconſtant qu'elle adore. * 
Le ſoufle humide d'un vent frais AUS e 
Efleure les airs qu' N épure, a ut m 1 
Wupire A travers « ces boſquets, © t neee 
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To whom my deareſt bli k 01 owe. 
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As through the ruſtling grove it flies; 
And waking Nature haſtes to bring 
Her treſhelt. odours, riche es. {11 


Sleep ſtill o er Ting wen its nd. 
Redeeming thus the happy night, 
When we to Love's enchanting god 


Had un id the ſecret rite. 
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No ſeep \ was mine; A Achern prize 
211k; 33H» 3 1 


To frenzy raid m my teu ſes know; : 
And while 1 catch thy panting fighs, , 
Fix'd on the | goddeſs are my eyes, 
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Et vient ory ber Go brides" 
Le chant des hötes des forets 

Et le reveil de la nature. 5 
Tu goſitois un profond ves, 4 
Apres une nuit fort uns ði2 
Que nous avions abandoned 
Au dieu des amoureux travaux: 
Moi, je veilloĩs; dans mon n. 

Je recueillois tes dux ſoupirz, 

Et mes yeux, brilang — ; 
Se repoſoient ſur la deeſſe 1811 1 
A qui je dois tous mes plaiſirs, 
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Thy treſſes float, in looſe array, 
And ſpread their only veil, to hide 
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Thy charms expos d, whoſe bluſhing pride 
Such artleſs Chakice call beſt difplag. 


Bd. oh LR. 


Serene upon thy placid brows 
Contented wiſhes fink to reſt; 
But o'er thy ated breaſt 
Rapture his HUBS or bridiftln ci ed. 


Thus, when the tempeſt i is 5 in, 
F131] , 


In fragrant caps we ſee combin d, 
The roſe and ths, which the wind 
Had ſcatter” d 0 ver the moſſy lawn 
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Les anneaux de ta chevelure wv 

Flottent au haſard 'repandug, .. 9285 

Et voilent ſeuls tes charmes nus, 

Dont le de ſordre eſt la parure. 

Ton front peint la ſerenits - o 

Et du bonheur & de la joie; 2 

Sur ton ſein Emu ſe deploie 3 
T'incarnat de la volupte : 785 3 | ; 
Tels quelqufois, apres Vorage, 5s EE 1 
On voit, en monceaux parfumés, pg | 
La roſe & les lys parſemés | 

Joncher les — du bocage. 
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Thy lips, hieb Love;has arm d with all 
That grace can give to fix his pow r, | 
Freſh as the , morning s devy ſhowr, 


Half-op' ning | ſeem on me to call. 


Thy arms that, while ſoft langours ſteg}, 
By flow degr es, their folds unbind, 
Unknown to th ee, thy dreams reveal, 


And tow'rds thy lover are inclin d. d. 
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But g now its utmoſt height, 

i! Saining r Gi 40.305! Til eig All ; 
The radiant lamp of Venus glows, SH 
ot) Het 351 B 1 1 

And ev Ty added | bean « of Ii ight * 
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An added charm 95 N „ een 


13111 1 


11 


— „ + — 235K ——— — — WW a — — 409%, — 


Ta bouche qu' amour fi t a 
q —_ armer r ESE: 


De la grace la plus touchante, | 
Plus fraiche que Palbe | e 3 ri 


in ists n 21; 7; 
Semble s'ouvrir pour me nommer; 


Et tes bras, dont 14 nonchalance Fw 3 
Se dẽ veloppe mollement, R e 374 2 


Quelque fois avec nigligence © * w_ ”"_ 
Sont ẽtendus vers ton amant. SA 
Mais cependant ſur PhEnuſphere. 
Venus fait luire ſon flamb beau; 
Chaque degre de 1a lumiere = 


2 


Me revele un charqme nouveau: 4 
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Oer all the treaſures I poſſeſs, * 
My fight with ſtill unſated gaze,” 
My hand in fond enchantment, ſtrays, 
And ſtill by ſome more rich careſs 
| mark the morn's progreſſive blaze. 


Now o'er the ſkies in rapid ſtream 


The rays their redd'ning courſe purſue, 
And while my withes flame anew, [40 
In ev'ry glowing kiſs I ſeem 

To give the dawn a brighter hue. 
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Sur tous les trẽ ſors que tu laiſſes 
En proie à mon avidité, | 
' J'&gare mon il enchante, 
Et veux marquer par mes careſſes 
Tous les progres de la clarte. 
A meſure qu'elle colore 
L horizon qui va $embraſer, ' + 
Un feu plus ardent me d&vore; 
Et je crois que chaque baiſer 
Ajoute un rayon a Paurore. 
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How did I hail the certain ray !!!—. 
The ſtars retir'd abafh'd and pale, 
Thy ſwimming eyes threw up their veil, 
And gave the perfect birth of day. 
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L4 TRAGEDIS. 


W era eyes of fire yon bard*, by time rever'd, 
Behold, with altars to his worſhip rear'd ; 
Loeſs rats d, a mortal f fits beſide the throne, 


From poliſn d taſte, who takes his brilliant crown 
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Comme je fetai. fon retour ! 

De la nuit les aſtres palirent, ,. 

Tout-3-coup tes beaux yeux s'ouvrirent; 

C'eſt toi qui fig, naitre le jour. 

Les yeux Etincelans, quel vieillard dans ce lieu? 

Environné d'autels, ſemhle en etre le diey > 
Un mortel moins altier, aſſis an m&me trane, 
' Recoit des mains du goſit fa brillante couronne. 


* Corneille. + Racine. : 
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ſhoſe dreadful rival“ loves his ſcene to ſteep 


Nile all the various laurels which they wear, 


mbine to crown the forehead of Voltaire. — 


Here the fam'd actreſs, with aſpiring pride, 


fumes her honours near the writer's fide; 


unpme/{e pours her ſorrows to Racine; 
le Le Couvreur in woes with downcaſt eyes, 


bes her Corneille with tranſport and ſurpriſe. 


leur terrible rival, pour tracer ſes tableaux, 

bens le ſang & les pleurs trempe ſes noirs pinceaux; 
it leurs lauriers Epars, couvrant le ſanctuaire, 

ſiennent ſe rEunir ſur le front de Voltaire. 

la grande actrice, admiſe en ce ſéjour divin, 

ache & s'enorgueillit pres du grand Ecrivain. 

licitant ces beaux vers, od l'amour ſeul domine, 
(iampmeſ]6 pleure encor dans les bras de Racine; 
Ile Couvreur, Pail ſombre & de larmes baigne, 
Ache les regards de Corneille Etonne, 


* Crebillon. 
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\freams of bloody tears, and carnage deep: 


re in ſoft verſe, and grief's enchanting mein, 
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Ye who the charms of bards like theſe reci 
Partake their glory, claim your kindred right 
Pride of the pencil in cach ſumptuous ſeat, 
Your various forms our pleas'd attention mecfi 
Here weeps Gauf/n ; there, Dumeſnil, we he; A 
Thy tones of terror piereing and ſevere; "a 
| warli} 
kde Pl 
Sd hi 
th low! 
de hir 
v glo 
inſt ] 


len gaz 


While ſimple Nature thows her graceful pow 
And erowns, Clairon, thy breathing buſt v 
flow'rs. 
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Vous, de ces demi-dieux modernes interpretes, 
Lag gloire vous attend, & vos palmes ſont pretes. 

Chef.d'œuv res dii pinceau, dans ces pompeux reduits 

Deja vos traits brillans ſont par-tout reproduits. 

Ici pleure Gauſſin, toujours ſerifible & tendre : 

La, c'eſt toi, Dumeſnil, toi que l'on croit entendre. 

La nature enrichit ton ſimple médaillon; 

Et Vart couvre de fleurs le buſte de Chiron. Lorſqu' 
Hercoit 
It par ur 
atriſoit 
lauffoi! 
e doulet 
| faiſoi 
uſer de 
lumoit 
le pre 
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[1gs fam'd Timotheus, with his lyre in hand, 


found exerted his ſupreme command; 


wrlike ſtrain, or love's alluting lay, 


de kim aſſume, or lay his arms aſide, 


ninſt Perſepolis now. rear his arm, 
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ble Philip's ſon ſabinit to muſic's ſway ; 
bd him to tranſport, while his boſom burns 
th love, with hate, with j Joy, revenge, by turns; ; 


Oy glow with rage, now melt in forrow' s tide; 


len due 0 on | Thais 2 in am rous Sharm; 5 
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Lorqqu'un chantre famevs, une lyre à la main, 
iercoit des accords le pouvoir ſouverain, 

par une harmonie, ou belliqueuſe ou tendre, 
atriſoit le genie & Pame d' Alexandre, 

hauffoit ſes tranſports, Penivroit tour- à-tour 

e douleur, de plaiſir, de vengeance & d'amour, 
| faiſoit A ſon gre prendre ou quitter les armes, 
uſer des cris de rage, ou repandre des larmes ; 
lumoit fa fureur contre Perſepolis, 

| le precipitoit ſur le ſein de Thais, 
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Then 
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Then can I think, in each accordant mein, 
That energetic paſſion was not ſeen ? 
The look Orphean, tender, or ſevere, 
More than his accent made his thought appeat 
In ev'ry geſture was the frenzy ſhown, 1 
And his eyes ſpoke ſuperior to the tone, 
While action gave, as truth and {kill inſpire, 
Life to the Tang, and ſpirit. to the lyre. 
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Puis-je croire qu' alors un front plein d'energie, 
De ces divers accens n'aidat point la magie? 
Les regards de POrphee, altiers, ſombres, touchans 
Peignoĩent les paſſions, mieux encor que ſes Chants ;. 
Dans tous ſes mouvemens reſpiroit le délire: | 
Son geſte, ſon viſage accompagnoit ſa lyre, 
Et de ſon action eloquente chaleur 
Tranſmettoit A ſes ſons la flamme de * cœur. 
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WirulIx. theſe groves Rinaldo ſinks to reſt, 
No more a warrior, with a floating creſt, 
No longer proud in cruel deeds of arms, 
Put like Adonis ſleeps ſecure in charms ; 
Armida fees him, ſcreams with frantic rage, = 
Bent in his blood h her anger to aſſuag EN NE 
0 ſudden change! Armida trembles, Gghs, Ne : 


Views the young | hero with relenting eyes; ;, 


Thrice rears her arm t' avenge inſulted pride, a 
and thrice her arm falls languid at her ſide : l 


* ——— 
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Dans ces rians jardins Renaud eſt endormi, 

Ce n'eſt plus ce guerrier, ce ſuperbe ennemi, got 
Ombrage d'un por & cachẽ ſous des armes; 
Ceſt Adonis qui dort, "protege par fes charmes. | 
Armide Vappergvit,”jette*un' cri de fureur, 
v'Elance, va percer ſon inflexible cœur. | 

0 changement foudain ! elle tremble, ſoupire, 
Plant ce jeune Reros, le conte mple & admire. 
Trois fois, pret a frupper, for bras Seſt ranimé, 
Et ſon bras quf feteombe eſt trois fois déſariné. 
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With thortliv'd rage rekindled now ſhe burns, wr 
Threatens Rinaldo, and adores by turns ; Whe 
Quits and reſumes the poignard, doom d to prove The 
That the laſt tranſport is tranſporting love. Her 
| Ls Deſu. 

5 1 11 dhe | 
„ Wha 

. A DANSS | dit 

iini % And 

F REE from reſtraint, a wood-nymph, ys d 15 oy A At I; 
Her quiver only was her ſhield from love, 0 i 
And oft her ſhafts, in ſylvan gore. imbru'd _ Ther 


The light hof; d hinds, beneath her ſway ſub- We 
au 4: Ii 


2 — 


Son courroux va a repaltr. . mourir. encore : 

Elle vole 2 Renaud, de menace, adore, 3 

Laiſſe aller ſon poigpard, le repręnd tour- A- tour; 

Et ſes derniers tranſports ſont, des xranſpgrts nen. 

J%%%%%VVVVVV mi no} 97159 
InDIiFFE TIF "be, une vymphe, des bois, . 

Pour ſeule axme aux, amours, oppoſoit ſon carquois, - | 

Et ſouvent, zenverſapt de; Es fleches gapides — 

Le faön aux PIER IH Soi les hiches timides. 


riots of Thus 


Thus wand'ring was the by a hunter ſeen, 
Who ſcorn'd her ſhatts, but felt a dart more keen : 
me diff rent purpoſe of their motion view, 
Her ſwift to fly, him ſwitter to purſue; 
beſre to him gives eagle-wings of love, 
the ſpreads the pinions of the fearful dove; 


What warmth in both, what turns they each 
diſplay, 


And now he touches, now has loſt his prey ; 
At laſt ſhe trembling from his graſp evades, 
And panting ſeeks the cool of foreſt ſhades ; 
There falling near a friendly tree the droops, 
And her pale cheek upon her boſom ſtoops : 
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Errante, Varc en main, de r6duit en rEduit, 

Un faune Yappergoit, s'enflamme & la pourſuit. 
Voyez les mouvemens dont leur ame eſt atteinte, 

Et Vaile du deſir, & le vol de la crainte. 

Quelle ardeur dans tous deux! que d'agiles detours ! 
Le faune joint la nymphe ; elle Echappe toujours. 
Elle fe ſauve enfin, tremblante, ſans compagne, 

Et gagne, en haletant, le haut d'une montagne. 

La, fe laiſſant aller pres d'un arbre voiſin, 

don col abandonné touche aux lys de ſon ſein. 


Again 
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Again the hunter fluth'd with joy appears, 
His ſtrength increaſing with her growing fears; 


His feet, his eyes, like lightning ſwift and bright, TI 
Leſs rapid wings a ſhaft its airy flight; 
Like Daphne ſhe her falt'ring ſpeed reſumes, 
While Hope her creſcent on his front relumes; Vg 
And now his breath has reach'd the flying fair, = 
| OT 14) 
Pants on her ſhoulder, revels in her hair: neh! 
His pardon, crav'd, is in a ſigh diſplay'd; Ia 
He grows more lovely, and leſs coy the maid; Ind-in 
Yields by degrees; the ſoft emotion owns; lit 
Forgives the victor, and his conqueſt crowns. is leg 
— — no 
Le faune reparoit : il treſſaille de joie, ind or 
Et retrouve ſa force, en retrouvant ſa proie. 
Ses yeux ſont des flambeaux ; ſes pas ſont des Eclairs : Is loc 
Une fleche eſt moins prompte à traverſer les airs. The wr 
La nouvelle Daphne fremit, ' tremble, chancèle: 
Au front de ſon amant l'eſpérance étincèle; hole c 
Du fugitif objet, qu'effarouchent ſes vœux, "Ee 
Deja ſon ſouffle ardent fait voler les cheveux, ene 
II Patteint, il ſoupire, il demande ſa grace: ls ey 
Le faune s'embellit, la nymphe s'embarraſſe, 
Se livre par degres à ce trouble enchanteur, | beam 
Tombe, ſe laiſſe vaincre, & pardonne au vainqueur. L. II 


TRANS 
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TRANSLATIONS 


[IE DIONYSIACA OF NONNUS. 
; 
BOOK IV. 


RF ER did my eyes ſuch beauty yet behold ; 

for laviſh Nature has on Cadmus ſhow'r'd 

ch bloom of Spring: I ſaw his roſy hands, 

ar chis eyes, whence Hybla's ſweets diſtill'd ; 
ind in his cheeks, inſpiring! ſoft deſire, 

leht glow d tie bluſhes of the new-blowu roſe: 
ls legs, and feet, as gracefully he mov'd, 

f now, of crimſon, darted min gling rays ; 

nd on his arms the lily's whiteneſs ſhone :- 

ls locks, — but thoſe I paſs, leaſt I excite 

te wrath of Phœbus, daring to degrade 

hole of his much-loy'd hapleſs Hyacinth. 
ſhenc'er, with ſoul-enchanting ſpell, he turn'd 
s eyes quick-glancing, with leſs ſplendour 
beam'd 


ö I. II. 


on) 
ö | 4 
: - 
. 
| © a 
is! Ch 
1 
1 4. 
1 + 
* Ti i 
: „ 
1 i = 1 1 
15 
i : 7 N 
1 43 * 
115 N 
1 1 1 7 . 1 
L þ 4 L 
WW : 
» © 1. * 
2 #+ RM 
n 119 1 
iS W þ * 
? +E7 4 
a £ N L 
7 1+ 1 
3 : " 
* 1 
114 2 
i 1 
1 11 1 
8 it + 4s 
| : __ - 
' 4 133 
, ' 4. 7 
3: Wo / gl 
FI 
8 1 t 1 
3 1 
bs Ti ii 
1 . 
Y . 
[3 ” 
: 4 - 1 
* F T1 
3 $4 
l 1 * 
̃ 1 ' 7 Wn 
14848 
* 4 ko 
* my 4 i 
: 4 
7 - 
$i vn 
Lo \ 1 
. 'F 1 
5 701 
. 7 
76 ' 7. 4 
jd Ha 
| I. 
q $ #5 
. H 8 3 
8 2 * 
I 1 
4 © 15 
= KS 
: , 
* Fi N Y 
: , 
” 1 
A : 1 
149099 14 7 
% 17 94 
; 8 Ea 
0 8 a 
\ £5 = ö 
1 . * 
% 1 2 
: 7 
* 5 : 1 
: 1 C 8 * 
3 . o 
* xs & 
þ 400 . l i 
: 4 3 
* © 
* = £ 4 
” 0 N 71 
Y \ s 
| 4 12 FI, 
p* 7 g . 5 
"nt 
I 
Ls 
4 l 2 ub. 
4 7 
A * = | IF | 
1 - TY 
& * f 7 * 4 
* « BY - f i 
” 4-2 1 
1 1 
774 na > 
| | ' 
0 & : is 
1 11 10 f 
1 FE * 1 
& - * . 4 
*t Nb + o A} 
[ l . 1 
14 1 1 
7 4 1 Js Ne 
[ 1 i CY 
16 iy - . 
I : = © 4 4 » 
11 „ JEM 
1 +. £ 
435 by 48 4 
T : 
: . 
30353 5 | 
# © 0 f 
11 hs a 4 4 
: N „ : 
13 = 
1 / t5 
f b 
13 1 FH i 
6 © 
i 1 6 
. 2 by ö T 
7 2 l 
z C is : 
4 . 
4 * 
\ 
F 
n . 


_—— - 2 5a - 0 
2 3 p wy g by — oy 1 > — 
n * d. Lo 412. 
od was Wau aa » — — * - ms che 
* DD * — - 
r g — — — 
5 n 7 £ & 
— 8 1 FOES ou ye” — -— ——- — _ 
— — 
- I — 
4 8 | 
— 
* - 
5 * — — 2 
"oy * SR — i && * 5 — — 
1 1 _ 8 n : - 


E E ES The 


6210) 


The full-orb'd moon; and when his waving hai 


His neck unveil'd, he ſhone the ſtar of morn. 
His lips, unequal, I forbear to name; 

But on his mouth, Love's roſy portal, ſat 
Perſuaſion, pouring forth her accents ſweet 
And by the Graces, with united care, 


Was his whole form adorn'd. 
II. 
BOOK IV. 


Con E, Death ! but let the while his roving pal 
A Mould with alternate preſſure, unreſtrain d, 
Each glowing orb, that ſwells my boſom's pride 
Then let him place his half-diſcloſing lips 
On mine, and from that verge of Love's on 
chalice 
Sip poignant kiſſes: thus, while I enfold 
The youth in my fond arms, will I deſcend 
To Pluto unrepining, and recount 
On Lethe's mournful bank my bliſsful fate, 
So as to rouſe in Proſerpine's ſtern breaſt 
I 2 Regte 


( ) 


ret with pity join d: there will I teach 


Noſe hapleſs females, whom the ſecret flame 
aint deſire has waſted, how to taſte 

< ecſtacy, inſpir'd by ev'ry blooming grace; 
liking the dead ſtill jealous, if, though dead, 
nes jealous envy ſtill in woman reign. L 


III. 
BOOK x. 
ur under Phrygian ſhades, in boyiſh ſports, 
e form of Ampelus had near attain'd 
WS youthful prime, and on the verdant branch 
Loves and Graces tended : the ſoft down 
| not as yet upon his ſnowy cheek 


lintly mark'd its confine, or diſplay'd | 
golden flow'r of manhood ; but his locks, 
oer his poliſh'd ſhoulders oluſt ring hung 


many a fold, by ev'ry ruſtling breeze 
elightly wafted ; and, when blown aſide 
treſſes half diſclos d his neck, a beam 


ot left a ſhadow darted, as the moon 
| : Emits 
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'Emits her creſcent light, when ſhe es 
The humid veil of ſome oppoſing cloud, 
Forth from his roſeate lips the honied ſound 
Trickled in balmy ſweetneſs, while the pride 
Of Spring in all his lovely limbs appear'd ; 


And as he mov'd, beneath his argent feet, «8 

In added bloom, a field of roſes glow'd. L 

5 M 

IV. 4 

BOOK xxxlv. | 40 

Tuev n L 

| More roſeate than the abate: morn; 8 
| Nor ſuch a flower did e'er the gales, that blow] I. 
Oer dewy meads, produce: thy cheeks, ſil Ste 
maid, | 1 * Hi 

Diſplay the field of Spring, but one, which tiff] © 

Not yearly withers: through the Winter's fc n - 

W. 


Thy lilies bloom, and o'er thy form the roſe 
Its conſtant bluſh diſcloſes, by each Grace I Ni 
With fondneſs nurtur'd, and whoſe leaves no "Ret 
Preſumes to. ruffle with a breath too rude. 


V. 


BOOK XLVII. 
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Ar length in tears,” theſe / vere the words ſhe 
ſpake: 8211 (0TH (1 0 

« Sweet were my ſlumbers, when my Theſeus fled, 

„Lovely as faithleſs; O that he had left 

© Me {till ſo happy; for in the halls of Theſeus 

„Was Hymen, liſt ning to th' enraptur'd ſong 

„Of Ariadne, while my bands adorn'd 

„Loves blooming altar with the flow'rs of 
Spring; | 
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The bridal wreath 1 wore, and at my ſide 
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stood Theſeus, clad in nuptial robes, to lay 
* His fragrant off ring on th' Idalian ſhrine: 
* Ah me, how ſweet the viſion in my dream 
But ſoon, too ſoon the phantom fled, and all 
" Which Night, alas for pity, gave, the Morn 
With her invidious luſtre has deſtroy'd : 
4 Reſtore, 0 Sleep, tlie tranſitory boon, 
And ſend another dream of equal bliſs, 
. That 
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« That I may prove the fond illuſive charm 
Of flumb'ring Venus; hy with lengthen d 
pow' Eo 


O reſt upon my eyes, that I may; prove 


*© Love's breathleſs joys, in hymeneal dreams.” on th 
. My det. * : 0 
To SLEEP. 

Drarn's trueſt image, ſorrow's ſureſt friend, Hat 
Sleep! like a bride upon my couch attend! ho o 
For O, what charm thy gentle pow'r th lakeſt 
To him who dying . yet en dies“. Thy fo 
leep, 

ON A STATUE, OF CUPID: . 
| FROM * th 


Wnor⸗ ER n art, thy makter ſee; 
He, was, he, 18, or, 1 be f. 


4 — — — 
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* Sous levis! pr dr e mortis _ 5 
Conſortem cupio te tamen tori; | 
Alma quies, optata veni, nam fic fine vita 
Vivere * ſuave eſt, ſic ſine morte mori. 
+ QU que tu ſois, voici ton. maitre; 
Il Yeſt, le füt, ou le doit tre. 
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THE GREEK ODE 
BY RICITARD MADDISON, 


Pr. COLL. CAMB.. 
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on the Death of GeoxGt II.; and applied to the Deceaſe | 
of Mrs. COOKE, Wife of Major Cooke, formerly 
in the Service of the Eaſt-India Company. 
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H1rrowp oblivion of our ſorrows! thou, 

ho on good-fortune's cheek, by tears unſtain'd 
lakeſt thy dwelling ; : hither, O direct 

Thy ſoothing wing, and heal our wounded hearts: 
kep, With its balmy dews, has left theſe eyes 
Vith weeping ſightleſs, and the wakeful ſtreams 
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Of ſad remembrance, for the matron's worth, 
Who ſleeps in icy death, purſue their courſe. 


Aro 

She fell, as when in Autumn Eurus blows The 
With cloudy breath, and darkens in the ſtorm oke 
The ſun's bright circle ; or as when the moon, Nc 
Who leads the og art train of ſtars, which Wit] 
breathe beſt 
Their fires amid the blue ſerene, inclines In de 
Her ſilver head, and ſhuns the ruſhing hoſt The 
Of ſea-born clouds, when through the troubled air [ts a: 
The black-wing'd eagles urge their crowded Nhat 
flight: hat 
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4s flouriſhes the fond maternal elm, 

\round whoſe ſtem, with confidential love, 

The riſing branches cling, ſo roſe in pride 

Of ev'ry virtue, ſhe, whom we lament ; 

o clung her offspring, while the flood of time, 
With unpolluted wave, upon its banks 

teſtow'd each bleſſing : now the matron ſinks 
In death untimely ; while the root is torn, 

The branches tremble, and the conſort tree 


ts aged head hangs drooping ;— but her fame 


hat ages paſt to filence ſhall conſign? 
Vhat future age ſhall for her equal hope? 
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TRANSLATION. 


SONNET. 


Here lies the worthy huſband of a wife, 
Whoſe virtues worthy of that huſband ſhone; 

Love's charming conteſt was their only ſtrife, 
While in two bodies their two ſouls were one: 


An equal ardour either breaſt reveal'd, 


Its favours Heav'n beſtow'd with equal hand; 


Both felt Love's wound, in neither boſom heal'd, 
United both in one celeſtial band : 


But he now ſleeps, and ſhe ſtill wakes to mourn 
Her ſolitary couch, his lonely urn, 

Nor has ſhe join'd to his her parting breath: 
No, no, a fond exchange each conſort bears, 
Half of her life within her heart he ſhares, 
She in his tomb partakes of half his death. 
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ORIGIN AI. 


n 


DE PORCUERES. 


Helas! que ton mari fut digne de ſa femme, 
Femme par tes vertus, digne de ton mari, 
Ft toy de luy cheri, et luy de toy cheri, 


Vous faiſiez dans deux. corps, de deux Ames, | 
une ame. 14 


Vous bruſlaſtes tous Jeux d. une emblable flame, 
Des meſmes dons du ciel chacun fut favori, : 
Ious deux blefſez U'un trait, dont nul nefut gueri, 

Et tous deux attaclez dune divine trams. 


-_ —— N ares + 


Mais ton mari eſt mort, et tu vis en ton dueil, 
lu es ſeule en ton lict, il eſt ſeul au cercueil 
Et ſa mort de ta mort. N eſt encore ſuivie: b 


7 
4 


. 
os 


Non, non : vous partagez un Tecipr oque fort ; 
U prend de dans ton'eceur; 1 moitié de ta vie, 


* f [ 


| Tuprends dans fon tombeau, ta moitis de fa 
mort. OT OOO 


FROM 


6220) 


FROM THE FRENCH. 


& * 27 


— 
x TACT 1141 Au, w. 
Covr.vsr thou within this breaſt diſcover hy 
What ardent paſſion g glows for thee 3 he 
Love never prov d ſo warm a lover, 
Nor friendfhip found a friend like me: o real 
88 Whi 
F rom you I pine in ſighs deſpairings 0 the 
Near you I pauſe 1 in ſilent fears; And 
No, more my tongue preſumes declaring, 
And ſtill perhaps too much appears. ” 
4 4 79 1 7 1 wy | 5 al M 
Ah, 6 vous pouviez comprendre 
Te que mon ccur reſſent pour vous, 
L'Amour n'a rien eu de fi tendre, * 
Ni PAmitie rien de fi doux ; : ſe 


. Loin de yous mon cœur ſoupire, 

Fi Pres de vous je ſuis interdit ; 
Voila tout ce que joſe dire, 1 
Et je crains que j'ai trop dit. 


FROM 
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FROM THE LADY. 


li, why can I fo well diſcover 

The flame thy boſoin feels for mie ? 
ſhy do my bluſhes own my lover, 
Whene'er I turn my eyes on thee? 
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breafon now I fiy deſpairing; | 
While love inſults my feeble fears; 
o thought my tongue defign'd declaring 
And ev * ene I doubt n 
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Pourquoi ſcai-je 6 bien compretidre ED 
Ce que ton cœur reffent pour mol? 
Pourquoi ne ſxais-je me defendre, 


. rougir vis. A- vis de toi? 


A la raifon je me e retire, 8 0 
Je Pinyoque et Amour en rit, 
je crojois n'en rien vous dine, 
Et je crains que Pai tout dit, 


* — > - * 1 
8 TT L * 2 
— os £ a. — 4 " N - "> * 
3 * ; at 
* _— N WW . * . —— * 
— * x — ————— — — — er — Oo 5 
— * 


( 222 ) 


Nor, | 
FROM 
8 r are 
B E R T 4A 9 D, but th 


here 
Mall f 


ON THE DEATH OF RONSARD. 
Casr back thine eye, and ponder upon all 
Which in her ample boſom the vaſt earth 
Enfolds : there ſhalt thou ſee the fatal ſcythe 
Of Time, mow all before it, Iike the graſs 
Of Spring; ſhalt ſee the temples, palaces, 
The pride of empire, and the wealth of kings, | 


0 d Luc 

From their foundations rock; and nought remaiſ — 
Of ſtate, or city once renown d1 In fame, ay 
Save the int fi IT (ht it once has bern a 
a bas are ala Cedere 

0 Deniq 

Jette l'cœil du penſer deſſus tout ce qu'enſerre Contin 


Dedans ſon large ſein le grand | corps de la terre; 

Tu verras que le faulx de la arque et du temps 

v' va tout moiſſonnant comme herbe du Printems; 

Tu verras trébucher les temples magnifiques, 

Les grands palais des rois, les grandes républiques; 

Et ſouvent ne reſter d'une auguſte cite, 

Si non le petit bruit d'avoir jadis été: 
MOAT 85 No 
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Nor, by the ſhock, ſhall brazen gates, or walls, 


r arches only crumble into duſt, 


d. Shakeſpeare's Tempeſt; 
The cloud-cap'd towers, &c. 


ut the huge maſs of this ſtupendous whole, 

ſherever eye can plerce, or thought can reach, | 

Fall fall unknowing where its fall ſhall end. ll 1 

1 55 1 
5 ivy 
wid io 

Et fi, non ſeulement le tems fera reſoudre , | |; | 
Les temples, les chateaux, et les villes en poudre, 1 4 
Mais auſſi ce grand tout, ce grand tout que tu vois, 3 1 2 
Qui ne ſcait en tomber, tombera quelque fois. + f 


d Lucretius, Book v. 
Non 00 quoque vinci cernis ab ævo, BR 
Non altas turris ruere, et putreſcere ſaxa, 

Non delubra Defim, ſimulacraque feſſa fatiſci ? 

- non monimenta viriim dilapſa videmus, 
cedere proporrd, ſubitoque ſeneſcere caſu ? 

Non ruere avulſos ſilices a montibus altis ? 

Denique jam ruere hoc circum, ſupràque ou omnem 
Continet amplexu terram? 
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FRANCESCA: 


FROM DANTE, INFERNO, CANT. V. 
| fY 
| Wears thus J heard my guide aſſign the nan Lik 
To theſe of either ſex, renown'd of old, The 
My ſenſes well nigh were in pity loſt, Wh 
When thus I ſpake;—* Fain would I, bar Thu 
| + addreſs ©. The 
< Thoſe two, who move together, and appear I And 
« Toſt by the blaſt ſo lightly:”—when thus h *0 
*L 


“ Thoſe, as they nearer come, thou ſhalt beholt 
% Conjure them then, by that unhappy love 


— ——— „ * * — * 


Poſcia ch'i hebbi il mi'dottore udito 
Nomar le donne antiche e cavalieri 
Pieta mi giunſe, & fui quaſi ſmarrito. 

J cominciai ; Poeta volontieri 
Parlerei à que due, che infieme vanno, 
Et paion fi al vento eſſer leggieri. 

Et egli à me, vedrai, quando ſaranno 
Piu preſs'a noi, & tu allhor gli prega 
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Which led them here, —they will obey thy 

call.“ 

Goon as the blaſt had brought them, thus I ſpake : | 

« Ye ſouls afflicted ! if no greater 4 ED 

© Impedes, approach, and ſpeak to my requeſt.“ 
nie doves by fond defire impell'd, who raiſe | 1 
Their wings, and hover near the neſt below 'd, 1 
Wheeling repeated circles through the air, 1488 
Thus from the band where Dido mourn'd her fate 
They came, dividing the malignant blaſt, { 
And then theſe piteous accents they 'employ'd : Þ 
«0 thou, whom kindneſs by compaſſion mov d, |! 
„Leads thus to viſit in theſe drear abodes 
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Per quell' amor, ch'ei mena, & que verranno. 
Si toſto, come il vento à noi gli piega; 
Muovi la voce; O Anime affannate 
Venit'a noi parlar, s'altri nol niega. Ni 
Quali colombe dal difio chiamate ä _ 
Con Pali alzate & ferme al 'dolce nido 3 | 
Volan per Vaer dal voler portate ;. 
Cotali uſcir de la ſchiera, ou'è Dido, 
A noi venendo per Vaer maligno; 
Si forte fu Vaffettuoſo grido. 
O animal gratioſe & benigno; 
Che viſitando vai pet l'aer perſo OY 
7oL. II. G 4e Us, 
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“Us, who have ſtain'd the eartli with * 
blood; 

If the Supreme would lend a fr iendly arm, 

From him for thee, we mercy would implore, 


Since thou haſt felt compaſſion for our fate; 
Hut what it pleaſes thee to ſpeak, and hear, 41 
© That will we hear, and d ſpeak, while thus the . A 
ſtorm, 126 f 

* As 1 the thunder of its voice:— 
„The land where firſt I ſaw the light, is placd WW « 
T Where near the ſhore the Po in ſtate receives "FP 
The treatures of its tributary ſtreams; It 
Love, which too ſoon inflames the noble breaſt, Ag 


—_—_ 


« 
6 2 


— 


Noi, che tignemi'l mondo di ſanguigno; 
Se foſsamico il re dell' univerſo; 

A noi pregherem lui. per la tua pace ; 
Po c'hai pieta del noſtro mal perverſo. 
Di quel; ch'udir: & che parlar ti piace; 

Noi udiremo : & parleremo à vui; 
Mentre chel vento, come fa, ſi tace. 

, ues la terra, dove nata fuß, 
Su la marina: dou'el PO diſcende r 
per haver pace co ſeguaci . RT PREY | 

Amor; ch'al cor gentil ratto 8 1 "= 


1 
** 
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« Seiz'd him, for thoſe ſoft beauties I have loſt, — 
„And ſtill I feel the agonizing blow ; — 

© That love, which ne'er forgives what it creates 
In thoſe who feel its pow'r, ſeiz'd me for him, 
So ſtrong, thou ſee'ſt, it yet forſakes me not; 
© Love t'was which led us to a common death, 
„And Hell awaits the vreteh, who dealt the 

ſtroke.” 


Such were the words I heard; I inſtant bow d 
My head in ſorrow, and ſo long remain'd 
In that dejected poſture, that the bard 
Aſk'd me, N thus I AY ſilent ſtood ;_ 


w—_ ws OO r * ä — EY _— — „„ 
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;ohsl-O-4ixianimos tr 
Pre ſe coſtui de la bella perſonſ e, 
Che mi fu tolta; e'I modo anchor m'offende; 
Amor; ch'à null'amato amar perdona; 
Mi preſe del coſtui piacer fi forte; 
Che, come vedi, anchor non m*abbandona. 
Amor conduſſe noi ad una morte: 
Caina attende, ch'in vita ci ſpenſe: 
Queſte parole da lor ci fur porte. 
Da ch'io inteſi quell anime offenſe; 
Chinai il viſo; & tant il tenni baſſo, 
Fin ch'el poeta mi diſſe, che penſe? 
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At laſt I ſpake: 
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what gentle 


— “ Ah me! 


thoughts, 
«© What fond deſires, baye led them to their woe!” 


| Then to them turning, I addreſs d my words: 


Franceſca, ſuch thy diſmal ſtory is, 

That tears of pity trickle dawn my cheek ; 

„But tell me, while thy fondeſt _ were 
breath'd, 


e The time and manner, how, and when, thy love 


Gave the poſſeſſion of thy deareſt with.” 
She anſwer'd thus: 


Than to recall in woe our happier days; 


And this full well mo S rde knows : 


ce There is no greater grief 


— 


Quando riſpoſi cominciai ; 0 n 
Quanti dolci penſier, quanto diſio 
Mend coſtoro al doloraſo paſſo. 

Poi mi rivols' à lor, & parla' io. 
Et cominciai ; Franceſca. + tuoi martiri 

A lagrimar mi fanno triſta & pio. 

Ma dimmi; al tempo de dolci ſoſpiri 
A che: & come concedette amore, 
Che conoſceſte i. dubbioſi deſiri?ꝰ 

Et ella me; neſſun maggior dolore, 

Che ricordarſi del tempo feliſe 
Ne la miſeria; & ciò fa il tuo dottore. 
| | | (c But 
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But if ſo earneſt is thy with, to trace 

The rife of our affection, I like him 

Tho joins his tears to mine, will weep, and 
ay; — | 


One PIR for. RO REES aka up the tale 

Of Lancilotto, and read his tender loves: 

Ve were alone, ſuſpecting nought of harm; 
hen more than once, in reading, while we 


bur eyes in mutual glance, the colour left 


Our ruin as we read the dear delight, 
ſhich on her lips o fond a lover Lal d, 


— — 
nc. 


Ma 8a conoſcer *. prima Ka 10 
Del noſtr' amor tu hai cotanto affetto; 
Fard, come colui, che piange & dice. 

voi leggiavam'un giorno per diletto 
Di Lancilotto, com' amor lo ſtrinſe, 
Soli erravamo, & ſenz'alcun ſoſpetto. 

er piu fiate gli occhi ci ſoſpinſe 

Quella lettura; & ſcoloroci'l viſo: 

Ma ſol un punto fu quel, che ci vinſe. 

Wando legemmo il diſiato riſo 


* 
Eſſer baſciato da contanto amante; 3 


bur cheeks :— but one, one incident, produc'd | 


ECM ) 


He, who henceforth will never quit my fide, 
„ Preſt with his trembling lips a kiſs on mine 


The book and he who wrote it, was o 


pandar.— 


That day we read not any farther. Thus 


While the one ſpirit ſpake, the other wept 
In ſuch affliction, that I fainting fel! 


To th' ground in pity, as if death had dealt 


Its fatal blow; and lay a lifeleſs corpſe. 


4 45 
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: Queſti, che mai da me non fia diviſo, 
e ISR 00, eee 
Galeotto fu il libro, & chi lo {criſſe : 
. 4 , * A e „ 12 4 
Quel gidrno piu non vi tegemmo/ avante. 
Mentre che Puno ,ſpirto queſtq diſſe; 1 
ir er Babor to 
L'altro piahgèvd fi ; che di pietade 
I! kvenni mien cöſi, com'io morifſe; © Lo 
Et caddi, come corpo morto*cads.' 
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FLOW 


DANTE: 


INFERNO, CANT. XXXIII. 


ix ſinner from his fell repaſt now rais d 
s mouth, and wip'd it with the hair which 


hung 
wund the 3 hag and —_ began :— — 


; My hopeleſs ſorrows muſt I then renew ? 
Which, e'er 1 ſpeak, in thouglit alone I feel 


Weigh heavy on my heart ; but if my words 
May to this traitor deteſtation bring, 
My words and tears ſhall both. together flow. 


PR II » 1 ——_— AC tt 


La bocca ſollevd del fiero paſto 
Quel peccator forbendola a capelli | 
Del capo ch'egli hauca, di retro guaſto 

Poi comincid, tu voi ch'i rinovell i 
Diſperato dolor; che'l cor mi preme 
Gia pur profunde pria ch'i ne favelli ; 
Ma ſe le mie parole eſſer den ſeme, 
Che frutti infamia al traditor ch'i rodo; 
parlare & lagrimar mi vedra' inſeme. 
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e know thee not, nor by what means I {ce 
„Thee now before me, yet thy ſpeech declare 
<« Thee born in Florence; but know thou, 1 
name | 
40 ba Ugolino, * Ruggiero his. 
Why thus ſo near him (as thou ſee” ſt) I ſtan( 
“ will unfold: How, by his dark deſigns, 
* And my weak confidence, he ſeiz'd me firſt, 
And next deſtroy d, it boots not to relate; 
But what yet never can have reach'd thine car 
„How cruel was my death, how piteous, 
Now ſhalt thou _hear, and after judge 


Wrong gs. 
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I non ſo chi tu fie, ne per che modo 
Venuto ſe*qui giu : ma Fiorentino | 
Mi ſembli veramente, quand'i t'odo. 

Tu dei ſaper ch'i fu'l conte Ugolino, 
Et queſti ' Arceveſcovo Ruggieri : 
Hor ti dird perch'iſon tal vicino. 

Che per Veffetto de ſuo ma penſieri 
Fidandomi di lui io foſſe preſo, 

Et poſcia morto, dir non E meſtieri. 

Perd quel, che non puoi havere inteſo ; 
Cid E come la morte mia fu cruda; 

Udirai; & faprai, fe m'ha offeſo. - 
| N cc A n 


E 


«\ narrow crevice in the dungeon's ſide 

y me to famine ſacred, in whoſe gloom - 
ſet many a wretch ſhall pine) had oft already 
hown me the moon's wan luſtre; when a dream 
lure back the veil of miſery to come: 


bore his ſteps a wolf with all its young 


Lak hounds were with him panting for their 
dy; 120 _ 
Wd all Sedition's bloody tribe had join'd 

ſeir leader in his ſport : ſoon to my view 


reve pertugio deatro da la muda; 

La qual per me ha'l.titol de la fame, 

En che convien anchor ch'altrui ſi chiuda; 
Whavea moſtrato per lo ſu*. forame 

ku lume gia, quand'i feci'l mal ſonno, 
Che del futuro mi ſquarcid il velame. 

Ueſti pareva à me maeſtro & donno 
Cacciando'l lupo e' lupicini al monte, 
Perch'e Piſan veder Lucca non ponno. 
ln cagne magre ſtudioſe, & conte 
Gualandi con Siſmondi & con Lanfranchi 
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un to the hill which ſhadows. Piſa's plain: 
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The hapleſs race, worn down with toil, appeaſ¶ Vhe 
And the whole ruthleſs pack 1 in all their fi Of b 
«© Staind their mn en the mori Gali 
woke, \» Wvit 
And heard my ile vliths in their ſſe d 
In broken cries for bread ;—hard is thy h The; 
If now it yearn not, but to think the horror | 
< Which then tos truly were announc'd to mii ſet 


«« When wilt thou weep if now thou weepeſt nc 


«© Now were we riſen, and the hour approae 
Which us'd to bring with it our daily foo 
And all in doubt were muſing on the dre: 


. ä — x 8 


S'havea meſſi dinanzi da la fronte. 
In picciol corſo mi pareano ſtanchi 
Lo padre e'figli; & con Pagute ſcane 
Mi parea lor veder fender li fianchi. 
Quando fui deſto innanzi la dimane ; 
Pianger ſenti fra't ſonno i miei figlivoli, 
Ch'eran con meco; & dimandar del pane. 
Ben ſe*crudel ; ſe tu già non ti duoli 
Penſando cid, ch'al mi'cuor s'annuntiava 
Et ſe non piangt; di che pianger ſuoli ? 
Gia era deſto; & Pora s'appreſava, 
Che'l cibo ne foleva effer addotto; 
; | | e U 


(642353) 


When under me I heard the grating ſound 

Of bolts taſt ſhutting on our horrid tow'r : 
Ging by turns upon my children's faces, 
[vithout motion ſtood, nor ſhed a tear, 
o deep had grief turn'd inward ſenſe to ſtone; 


Jou look ſo, father; what is it you fear? 
ſet I wept not, nor all that whole day ſpoke: 


dune gleams of light had pierc'd our gloomy 


cell, 


Then in four faces, rooted all on mine, 


__ 4 — ” »” ID. — à— A... — 4 


Et per ſu'ſogno ciaſcun dubitava; 

Et io ſento chiavar Puſcio di ſotto 

A Phorribile torre: onde guardai 
Nel viſo à miei figlivoli ſanza far motto. 

non piangeva, ſi dentro impetrai; 
Piange van elli: & Anſelmuccio mio 
Diſſe; tu guardi ſi Padre: che hai? 

ferd non lagrimai, ne riſpos'io 3 
Tutto quel giorno, ne la notte apprefſo, 
Infin che Paltro ſol nel mondo uſcio. 

Com'un poco di raggio fi fu meſſo 

Nel dolosoſo carcere, & io ſcorſi 


1 «I ſaw 


They did: and thus my little Anſelm ſaid, — 


Night came in ſilence, and the next day roſe. 
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+ & Thus ſpoke : Dear father, feed, O feed on 
Leſs ſhall we grieve : thou gaveſt us theſe li 


©] calm'd my rage to leſſen their affliRion. 


I ſaw the image of my own diſtreſs; 

„With grief I Jr tie hands : —my 
aroſe,” 

„And thinking hunger had provok'd the dd 


No let thy wants the wretched gift reſu 


That day and next we all in ſilence ſtood 
* Pityleſs earth, why was thy boſom clos'd? 


No was the fourth day come, when at 
— 
“% Gaddo expiring lay; and as he fell, 


Per quattro viſi il mi' aſpetto ſteſſo ; 

Ambo le mani per dolor mi morſi; 

Et quei penſando, ch'i'l feſſe per voglia 

Di manicar, di ſubito levorſi; 

Et diſſer; padre, aſſai ti fia men doglia, 
Se tu mangi di noi: tu ne veſtiſti 
Queſte miſere carni; & tu le ſpoglia, 

Quetami allhor, per non farli piu triſti: 
Lo di, & Valtro ſtemmo tutti muti: 
Ahi dura terra perche non t'apriſti? 

Poſcia che fummo al quarto di venuti, 
Gaddo mi ſi gittò diſteſo à'piedi 
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« Cried, * Deareſt father, why will you not help 
me? 
He died; and I whom now you ſee before you, 
The two ſucceeding days ſaw one by one, 
„Three other children fall; then without eyes, 
„On hands and feet from corpſe to corpſe I 
crawl d;_ 4755 by i 0. 
Three days I call'd them after they were dead, 
© Then hunger did what grief in vain had tried.” 


* 


Dicendo, Padre mio che non m'aiuti? 
Quivi mori: & come tu mi vedi, 

Vid'io caſcar li tre ad un ad uno 

Tra'l quinto di e'l ſeſto: ond'i mi diedi 
G1a cieco à brancolar ſoura ciaſcuno : 

Et tre di li chiamai, po'che fur morti: 

Poſcia piu che'l dolor pote il digiung. 
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: FROM 
MARINO. 
© GIERUSALEMME DISTRUTTA, CANT. vii. 


| Tuxnx in the midſt, where no expanded ſpace, 
No place confin'd intrudes, there on a throne, 

Or rather in himſelf ONE fits; one good, 
One true, one fair Supreme, whence Heav'n de- 


W 


Its name, and Nature, dwells ; the One unknown, 
Diſtin& and yet united,-one and three, | 
Not diſtant nor confus'd ; unmov'd, unmade, In 
Whomakesand moves the whole; whoalways was, 


Still is, and will, Jehovah, ever be. 


— — — —_ 


—_— — 


Nel mezo ſta, ne ſpatio ingombra, © ſito 

In ſoglio eccelſo, anzi in ſe ſteſſo aſſiſo, 
Quel un, quel buon, quel ver, quell'infinito 
Onde s'imparadiſa il Paradiſo, 
Quel, non sb che diſtinto, e pur unito, 
Uno, e trin, non confuſo, e non diviſo, 
Che non moſſo, e non fatto, e move, e cria, 
Quel che fü, quel che è ſempre, e quel che fia. 


BY Within 


(. 2980) 


Within the abyſs of one concenter'd light, 
In full beatitude, the Father holds 
Within himſelf his throne: from one deep fo unt 
Trauglit with exhauſileſs treafures; from one 
breaſt, ito any! V1 


Immenſe, incomprehenſible, he pours 


Torrents of glory, oceans of his bliſs, 
Which know no pauſe; while numberleſs, on him, 
Angels ecſtatic, gaze, and from his light, 
Reflect as mirrors the tranſcendant beams. 

There he himſelf beholds, and in himſelf, 
Intelligence divine, intenſely turn d, 


* —— — 


ä CI 3 — 
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Dentro gli abiſſi d'una luce denſa, 8 
Staſſi il gran Padre in ſe beato à pieno 
Da la fontana di teſori immenſa, 

E da Vimmenſo incomprenſibil ſeno | 
Oceano di gloria egli diſpenſa, 

Torrente di piacer, che non vien meno, 
Mill'alme ebre d'amor ſpecchianſi in lui, 
E di ſe ſpecchio à ſe fa. ſpecehia altrui. 


In ſe ſteſſo fi ſpecchia, & in ſe ſteſſo | 
Volto il ſempre fecondo alto intelletto, 


Another 


f 
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Another ſelf produces, perfect form; [adit 


At once, birth, image, likeneſs, and the Same, Gift 
Eternal, equal, offspring ,increate ; _ 4s 
But Mill from fountain the moſt high derivd, ue! 
Stream holy, holy Son, from holieſt Sire. Lach 

Anne. With 


Then while that form he contemplates, and mus 


"My views beter 5 of] N Is to! 
That 1 image o Produ ue 'd, complacence, love, | re 
All other loves lurpalüng, to the Son, | Unite 
Breathes with enkindled ardour, mutual flame; 

As 
One undivided ſpirit, of free grace, 15 


* — n — * 
m — 


Un'altro ſe produce, e queſto eſpreſſo 
E di ſe queſto in un parto, e concetto, 0 
Unico eterno in tutto eguale ad eſſo 

Divina imago, anzi divin ſubietto, 
Originata, E non creata prole, 
Dio di Dio vero, e unico ſol di Sole. 


Mentre ſe ſteſſo intende, e la ſembianza 
Di fe con tutto ſe vagheggia, e mira, 
L'alma, e l' amor, ch'ogn'altro amor avanza 
L'amato Figlio in lui riflette, e gira, 
| Da la gemina fiamma egual ſoſtanza, 
J | Et ineffabilmente allhor ſi ſpira, 


= Indiſ- 
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ndifſoluble bond of equal bliſs, _ 
Gift holy, holy meſſenger on earth. 

s in one ſoul, remembrance, will, and mind 
\re blended ; as one ocean vaſt implies 
lach fountain, river, ſea ; as life and heat, 
With light, is in the ſun's ſole orb contain'd ; 
Thus of three energies, one ſingle group 


b form'd, the ſyſtem of three pow'rs in one: 
ſhree perſon'd Geryon, truth in fable cloth'd, 
[nited ardour of a triple blaze. 


As branches from one tree aſcend, whoſe trunk 
Infolds one nature's complicated growth, 


the, 


Spirto Dio, divin nodo, eterno amore . 
Santo don, Santo meſſo, e Santo ardore. 

Come un' alma, è membranza, e voglia, e mente, 
Come un'onda è fontana, e rivo, e fiume, 
Come di Sole un globo ſolo ardente 
Ha vigore, e calore inſieme, e lume. 

Cosi di tre virtù mirabilmente 

Faſſi un ſol groppo, e di trè numi un Nume, 
Di trè perſone un Gerion verace 
Unita fiamma in triplicata face. 


In tre rami un ſol tronco, una natura 
Triplicata union chiude, e comprende, 
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6242) 
Thus from one faith, one _ one love, the 
links 
Suſpended, form an kad chain: 
But light like this, by its o erwhelming rays 
With — ſtrikes the fight, confounds thi 
pow rs | | 
Of mortal. vtelled, whoſe depth ador'd 
Cannot be fathom d, and is better ſhown 
By humble ſilence, than preſumptuous words. 
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From 
E d'un ſolo voler, ſola una cura, 


Si come unveifer fol deriva, e pride; * 
Ma tanta luce i chiari ingegni oſcura, 
Meglio s' adora aſſai, che non s'intende, 
SI profondo miſtero, e $I ſublime, 


Pit che ſtill roco humil ilentio eſprime, Wit 


—— — 
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THE SAME IN RHIME. 


Turn in the midſt, where no expanded ſpace 
(ontains, or marks the bounds of time, or place, 
ſherein Himſelf refides, one endleſs cauſe, 

le only good, whence Heay'n its eſſence draws, 
ich all its pow'rs; the truth ſupreme, unknown, 
Jiſtin& and yet united, three in one: 

Not parted, nor confus'd, unmov'd, unmade, 
om whom life, motion, is to all convey'd; 

le, who from everlaſting was, and He, 


ſho is, and ever will, Jehovah, be. 


Within th' abyſs of one concenter'd light, 
ithin himſelf in dazzling ardour bright, 
lhe Father holds his throne, ſupremely bleſt, 
hence from the fount exhauſtleſs of his breaſt, 
oceans knowing no reſtraint of ſhores, 
ents of glory and of bliſs he pours ; 
at ſource admitting neither reſt, nor pauſe, 
ſbere ſouls aſcending to their native cauſe, 

| Imbibe 
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Imbibe the treaſures of primeval ſtreams, 
And give like mirrors their reflected beams. 


There He him/elf beholds with eyes divine, 
And while all forms within his eſſence ſhine, 
Another ſelf is kindled from the flame, 

At once, birth, image, likeneſs, and the ſame: 
Tranſmitted light from one congenaal fire, 


Eternal Son of an eternal Sire. 


Then while his image ſo produc'd He views, 
Complacence, love, their balmy breath diffuſe; 
Love mutual, undivided, which exhales 
Its odours wafted by alternate gales, 

On dovelike wings, to earth benign, which moy 
Gift holy! holy ſpirit of truth and love! 


As in one foul, remembrance, will, and mind 
Are by a blended bond, in one combin'd; 
As to one ocean ſeas and rivers flow, 

As in one ſun, life, heat, and vigour glow, 


Th! 


1 


Thus of three energies in mode unknown, 
Is form'd the ſyſtem of three pow'rs in one; 
Where higheſt angels, loſt in wonder, gaze, 


United ſplendor of a triple blaze. 


As ſpring three branches from that tree, whoſe 
A | 

lnfolds each leaf in each expanded gem; 

Thus on one cauſe, on one effe& and end, 

firſt, midſt, and laſt, faith, hope, and love, 
depend : OPT Uo | 0 

But while the beams of this tranſcendant light 

Confound with reaſon, thought and mental fight, 

No longer be ſuch myſteries explor d, 


hut reſt, in ſilence and reſpect, ador d. 


FROM 


* 
—— — — — — — — —— — — 


Brronr this goddeſs, on her hallow'd ſhrine, 
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TR 


MARINO: 


IL TEM IO. 


' Preſumptuous ſenſe reſigns its lawleſs ſway, 
No fires terreſtrial there, though ſplendid, thine, 
No ſcents from Araby their tweets diſplay ; 

No flames appear, but in her radiant eyes, 


No fumes aſcend but thoſe of pureſt fighs. 


Within the temple let thoſe prieſts attend 
Vb ho to your courts, ye goddeſſes, belong; 
Let them alternate in her homage bend, 
And with their hearts preſent their holy ſong: 


Innanzi a queſto Nume, à queſto Altare, 
Che confonde le menti, abbaglia i ſenſi, 
Non s'accendan facelle ardenti, e chiare, 
Non vaporino intorno Arabi incenſi, 
Raftino i raggi fol de' propri lumi, 

E degli altrui ſoſpir baſtino i fumi. 


Sien del Tempio miniſtri, e Sacerdoti 
Gli habitatori, © Dee, de' poggi voſtri, 
Che le porgano ogn'or chini, e devoti 
Tributi d'alme, e vittime d'inchioſtri, 


While 
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While mid the victims ſpeechleſs, which expire, 
lu filence ſink theſe accents of my lyre. 


Let honour guard it, nor a foot profane 
Preſume to preſs the threſhold with its tread; 
Here let no thought impure, nor withes vain, 
No looſe deſires their baneful influence ſhed; 
But o'er the gates, its entrance which defends, 
Let Time his fcythe, his dart let Death ſuſpend. 


li. .: 1 
ne BE 


Dove ſia fra Paltr* hoſtie offerte ancora 
Queſta cetera wia * ſonora. 


e ne ſia euſtode, 8 pie Pio fal 
Non oſi entrat ne le facrate foglie,//'// . 
Tutti i ſozzi penſier fugan lontano, ed | Pace: | 
' Impudict defiri, impure vogthe, ' © | 
E vi reſtino appeſe in sd le porte 
Lan del Tempor e. Varmi de la Moe. | 


TRANS- 
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TRAN NSLATION, 


3 | 009I 


| 50 NNE D 


Taov gentle fon of Silence und of N ight, - 08 
1 Pather of Fancy's bright ideal train! © Py 
Sleep! by whoſe pathleſs footſteps gliding light, WM 5, 
Enamour'd ſouls their love's high heav'n ob- & 


Nofels 0 or « 

Now that deep ſunk beneath thy friendly ſhade * 
All hearts, bu mine, are in thy b bands confin d, by 
Quit thy Cimmerian grots, too truly made "Of 


The dark reſemblance of my leg mind: 


Come, with 5 "ey Onion w h aid, | 
And with thee bring the image of the maid, 

. Whoſe fight alone fo loſt a wretch can fave; 
But if that form my ſlumbers may not bleſs, 
Yet fly not, thou! that I may ſtill poſſeſs 

At leaſt the image of that death I crave. 
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MARINO. 


0 Der. Silentio figlio, e de la Notte, 


Padre di vaghe imaginate forme, 


Sonno gentil, per le cui tacit” orme 
Son l'alme al Ciel d' Amor ſpeſſo condotte.. 


lor che'n grembo a le lievi ombre interrotte 
Ogni cor (fuor chel mio) ripoſa, e dorme, 
L'Herebo oſcuro, al mio penſier conforme 
Laſcia ti prego, e le Cimmerie grotte. 


rien col dolce tuo tranquillo oblio, 
EL col bel volto, in ch'io mirar m'appago, 


A conſolar il vedovo deſio 
c, ſe'n te la ſembianza onde ſon vago, 


Non m'è dato goder, godrò pur io 


De la morte, che bramo, almen Timago. 


K K TRANS- 
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To go, yet ſtay, and ſtaying to be gone, 
To leave tlie heart within another's breaſt, 

To ſigh, lament, nor yet know why we moan, 
To die with grief, without Death's peaceful reſt 


To pine with hope, to languiſh with deſire, 

| To feed the fancy with paſt ſcenes of bliſs, 
Jo loſe the joys which truth might ſtill inſpir 

* To fall from Heav'n to torture's deep abyſs; 


To truſt ſuſpicion, and the truth deny, 

In hollow caves, and defart wilds to lie, 

I 0 ſenſeleſs rocks our hapleſs ſtate to tell; 

Endleſs to call each minute of an hour; 

This is that abſence, whoſe relentleſs pow 
Subdues the ſoul, and makes our life a Hell 
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Gir, e reſtarſi, e n'el reſtar partire, 
Partir ſenz alma, e gir con alma anus, 


1 Languir, dolerſi, e non ſaper di cui, 
coſt E morir di dolor fenza morire. N 


struggerſi di ſperanza, e di deſire, 
Paſcer ſol di memoria i penſier ſui, 
Havere un core, e dipartirlo in dui, 
Cader dal Ciel nel fondo del martire? 


Prender le ſolitudini a diletto, 
Narrare a i ſordi boſchi il duolo interno; 
Negare il vero, e eredere al ſoſpetto: 

Chiamar de Thore ogni momento eterno, 
Queſto & quel mal che Lontananza & detto, 
Morte de Talme, e de la vita Inferno. 


0 
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Lasu on thy loit ring ſteeds, before the time, iſe, 5 
Fair goddeſs!/quit the boſom of the night} 5, 
Since nor high noon, nor morning's roſy prime, 0 


Like thee can give me comfort, or delight: 


And let the leader of the ſtarry train, 
Heſperus, yielding to my tender pray 7 

Encamp his bands along the azure plain, 
Chearing the hortors of the darken'd air: 


Ariſe, O moon! my faithful guide ariſe, 
And o'er the regions of the vaulted ſkies © 
O deign to ſhed tliy mild propitious ray! 
Thou from the ſun, which feeds thy ſilver beams, 
Shalt light and life receive in copious ſtreams, 
1 from thoſe eyes which turn my night to day. 
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Anz A i pigri giovenchi, e innanzi Thora fr 
Sorgi d'Abifſo d de la notte negra 
Candida Dea: già Valma afflitta, & egra 
Altro ſol non deſia, non altro Aurora. 


ngga pria de l'uſato Heſpero fora 

Per gli campi del Ciel la greggia b e 
De le luci minute; e Laria allegra 
dquarei lombroſo vel, che la ſcolora. 


- x * =" , 


vi, non pid indugiar, deh ſorgi meco 
ia ſida ſcorta; e con tua fronte adorna 
I mondo alluma tenebroſo, e eieeo; 

te n'andrai le nargentate corna 
ſpecchiar nel tuo Sole, io verrò teco | 
Weder quel, che le mie notti aggiorna. 


TRANS- 


Is it, that heav'nly harmony, can fail 
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Ware in ſweet deſcant o'er the golden firing 
The Hebrew-youth his flying fingers drew, 

The tortur d mind of Judah's envious king 
From its acouſtom d pangs ſome reſpite kney 


( 


And while the Thracian bard, in plaintive firain 

Struck tlie deep forrows of his tuneful ſhell, 
The guilty ſouls were loofen'd from their chair 
And muſic ſoath d th avenging pow'rs of Hel 


But now, when leaving the Gar- ſpangled ſpheſ Et 
With heav'nly ſounds this ſeraph ſtrikes my e 1 
How can I ſtill increaſing anguiſh prove? 


To lull aur cares, when, earthly ſounds pres: 
Or that Hell-ſooner is appeas'd than Love 
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Ouarnon la mano in sù la cetra d'oro 
Il giovinetto Hebreo dolce movea, 
Il tormentato R de la Giudea 
Da Yuſato flagel prendea riſtoro. 


— 


E mentre che col pettine canoro 
II Trace inervi armonici battea, 
Tregua a gli affanni o refrigerio havea, 
De Yalme ree lo ſconſolato choro. 


Et hor, che'n terra oltre mortal concento 
Spirto di Ciel ſoavemente cria, 
Laſſo, ond' avien, che maggior deus io fento! . 


0 men humana angelica armonia 
Dirò che poſſa, ò cli al altrui tormento, 
Piv Inferno, ch'Amor placabil fia. 
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IrEEIL, but dare not ow tue flames ſo bright, 
That both in ſilenee undiſtinguiſh'd ſhine, 
But like Heav'n's piercing fires, too ſwift for ſight, 


Conſume within, but leave no outward fign. 


What though my looks, my ſighs ſuppreſt, in vain 
The blended ardour would of each impart, 
The baſhful bluſh, in Fear's oppreſſive reign, 


Flies from my cheek, and centers in my heart. 


Thus do I trembling freeze when moſt I glow, 


Unhappy me! for, who relief can ſhow 

To double pangs, unſeen by mortal eye? 
Then let this ſuff ring boſom ſtill be made 
The filent urn, where either hope is laid, 
While in that tomb, the mingled aſhes he. 


« 
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_ YT E 4 <3 „Gian 
An po, ma non ardiſco il chiulo ardors 
De Talma aprir, che tacito cocente 5 bh 
} £95495 ell zn 
Quaſi invifibit fulmine cadente, | * a 


U a5 11 Gut 111 1 bk 
Dentro mi frugze „e non appar di hore. 


15401 


Ben ne gli ſguardi, e ne ſoſpiri Amore . 
EEG ft Ur 
Larſi ura paleſar cerca fovente: | 


63} ut 41910 — 1 21 


Ma vinta dal timor la fiamma ardente PW 
[ſt 11! BELLE Honsel 


Tugge dal volto, e ft concentra al core. 
EDD DET eee "2 35115 3101 DEB 970; IC 


Coſi tremo, & agghiaccio, ove mis. + 4 

E Face pid a avampa, hor, chi (miſero 9 ** 
Cha non Aa mal rimedio dia ET 
Soffri, e taci 9 mio cor, fatto ricetto 5 


CY : "IF 
* #3 2 4 


Di fi bel foco, inceneriſci, e fin He 
De le, ceneri tue, ſepolero il petto. | 


VOL. IT, E - TRANS- 


02 
TRAN ED L .A;T;I,O N. 


Gr. 


Max, wretched man, the moment he is born 


tt: 


To breathe this l if fe, where miſerics abound, 


1 211 


Opens his eyes to tears c er to- the worn,. 0 
And feels the ſwathings which his limbs ſur- 


YI") 004 fit) 


round: 
- n light en 9 bing 1g 3 5 
No more an infant in his AF a s arms, ] 


Ft YI £7 1 Pit 
The ſcourge of diſcipline his youth fu ſu lane 
His manhe 


13516 KIntnen 5: 117 5 
arraſs d with 1 more ſtern alarms, 

5100 {8 Hino tt © 4 
Of love an fortune groans beneath the chains: 


What pangs # prolong'd füccerd, what deat! hs de 0 
Mh + n ide on men ig. 
1 80 I Fil Qi 
While on * 1 2 crutch þ : IE for aid, 
As weak as when he left his mother's s womb; i C 


gn 9 230 Fr205* 
The narrow grave atlen gth concludes his woes: 


Thus, with a figh, the mournf; ul theme 1 cloſe; 
One ſtep unites the cradle to the tomb. 


-- 
- 
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In queſta vita di miſerie piena 


Va pr isionier I: le tenaci faſce. 


Tanciullo poi, che non più latte 11 paſce, af 


Sotto rigida sferza i giorni men: 


Indi in età più ferma, e pid ferena | « 
| \ Tra Fortuna, & Amor more, e rinaſce. 
- MW Quante poſcia ſoſtien triſto, e mendico 
Tatiche, e morti infin che curuo, e laſſo 
Appoggia a debil legno il fiatico antico ? 
; BW Chiudeal fin le fue ſpoglie angufto ſaſſo | 
eln 
8: Ratto coſi, che foſpirando 10 dico, g 
ſe; Da la cuna a a x tor & Cu un bee bee, | 
| Long 112413 30n JI 
TRANS- 


Ar RE Ihuomo infelice allhor, che naſce | 


Pria ch'al Sol, gli occhi al pianto: e nato apena 


2 r 


— — a : 
_———_— | — — 
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— 
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Ser, foal a waves the ſun? s micht chariot 13 


And with thoſe beams my parting; hourbehold; 
Lilla; if Tove 1 its ardour gil ſupplies, 1 7 
Let our fond tidings i in a ſigh be told: 


And as by patlis unknown beneath-the main 
Her lov'd Alphöus Arethuſa meets; ace 


So while the:lvadiof abfence Aena, 1 n. 


Our thoaglits ſhall” mir with tdiminiſird 
ſweets: 
wean 9 or 4 14 
Thus two far diſtant ſtars, Fr _— trace, 
In diff rent .orbs: through Heav'n's divided pac, 
Yet oft, in, gentleſt. aſpect are. nn d; 


Above the ſoil, thus ſeparated, grow 


Two kindred p pla nts, Mhile fall e 5 


30 
If not their branches, will an union find. 
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Gia” fuor de Yonde il Sol Wake 1 denne, : | : 
E 9895 del mio partir Thora, che. Siunge, 


Lila intanto Amor ne ſcalda, e punge, "to | 
Sieno i fidi ſoſpir noſtri corrieri. 

come per r jncogniti "TY Ne” 
Con Aretuſa Alfeo fi ricongiunge; "OP 


Cosh, mentre viuranno 1 corpi lunge, 
A viſitarſi tornino i penfiert 


| | 
ald due dene! in n Ciel deſire, e lick | = | | | 
Se ben per vario ſito il corſo fanno, K | 


171 


Scontranfi almen con lieti aſpetti amici: : 
L due plante talhor diviſe ſtanno, 


| V 1 
ft i 5 I vis 1 


Ma fotterra Pen erò con le radici, 


* _ * . 
” rei 1 1747 
81347 119111 f 


& non co rami, a ritrovarſi anno, 


| 
| 

2 

| 

' 

* 

x 

4 

1 


| 
' 
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Tux hill, the vale, the ſhady grove, and ſtream, 


Where e fem my ſieps unknowingly h have ſtray a A. 

7 ſhall I ſeek by day, by night ſhall dream 

ev'ry valley, wi ith each 1 8570 and dale 

Where happy waters glide or hillocs riſe, 

My former ſcenes of j Joy I ſtill pehold; * 

Love ſtill preſents them to my doating eyes, a 

And whiſper'd fighs in in ey wy gale a are told: a 
Here the remembrance of that bliſsful hour 

Returns when Dapine own d love spleaſing p. powr, pl 

And 3 blooming : . —— reſign d her 0 

nit sta 351 305 notnfes NHS 1 

heart Y | 

| Where er It turn "my | | * cat m my vier, x P 

E 1 inhale their fragrance, or adn mire their ſue, ' 


bo E platits, a and flo! ow 'rets n new deliglit im- 
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Ac qvesT'olmo; A güeſbömbie, & A a onde! } 

Ove per uſo ancor torno ſovente, L 

Eterno d deggio: & haurò ſempre in hoy te 
Queſtantro, queſta ſella, e queſte fronde: 


* 
, . © 


la voi fob felici acdue, amiche ſponde. goil 
II mio paſſato ben, quaſi preſente, 111 
Amor mi moſtiate, del, mio foo ardente 
Tra.le, voſtre freſche aure i ſemi aſconde. 


„edi gehst g Fiege uns kng nr 
| La rimembranza: allhor, * 5 mia Clor | 
her 3 7:3 44 9111 1775 (HEHE TITEL 5¹⁰ * 
2 Tutta 3 in dono le. ſteſſa, el cor 1 7 ny = 
* is © | , : 1 
6 foirar ſento > herbette ir intaryo, « e fiori 4 
Orunque, 0 fermi il guardo, 0 moxa il piede, , 
A be lantiche doleezze 8 gli odori. OW 
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O TRE who roveſt without guide, or dread, / 
The F willing mind beet with delight, 
And takeſt from any heart thy ſecret fight ; 


2 


Through pathis unſeen, to Join my diſtant fair, 
With thee J go, to calm my reſtleſs grief; 
And whilelove's wings ſupport me thronghthe dir, 


By ſtealth obtain in abſence ſbme relief: I 
Benign preſerve 155 whoſe: bnd diu 0k 
Aftliding truth 15 longer meets my eyes, M 

I feel thy flatt'r ring aid, vith pity fraught; Pj 
Led by thy theft 1 Tive, an 4 3f T know | Wer 
One momentary gleam of Uu 1 owe * 85 


To thee alone the boon, Salah alt thou 00 
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P:xEGRINO penſier, eh'ardito, e ſolo 
Trahendo ovunque vai anima accorta 
Dietro al vago deſio che ti fa ſcorta, 
Dal fondo del mio cor ti lievi à volo. 


, 


' Wlcco ne vengo, e per fottrarmi al dublo. 
If Giufto al mio ben, per via ſpedita, e corta 
Di A, dove sd Pali Amor mi porta 
HY A le gran fami mie qualch'eſca involo. 


) do ſchermo à gli amoroſi affauni, | 
Me come dolce ombrando à glt occhi il W 
pietoſamente inſidioſo in ganni, 

he tuoi furti mi vivo, e sio non pero, 

Sho conforto A f martir, riſtoro a danni, 

Tutto & fol tua mered, caro penfiero! = 


JL. II. M M | TRANS- 
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Tux dawn appear d, and from his filver hair 


While Flora ſcatter id througli the perfum d air 


With them my Lilla, caught my raviſh'd fight; 
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The ſtar of morning ſhook the glitt ring dew; 


Such flow'rs'in-heav'nly Paradiſe as grew: 


— ty 2 


The ſkies their ſapphire to the waves convey d, 
The waves their em ralds on the ſkies beſtow d; 

And as they hoth their blended beams diſplay'd, 
A ſea the ſcy/ the ſky an ocean, how d: 


Beneath night's veil a ſmile of joy was ſpread, 
The changeful pearl, the ruby's, bluſhing red, 
The ſhores, the rocks, the vaulted caves illume 


Whence can, I ſaid, each object of delight, 
But from her charms, their ſweeter tint aſſume 
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YUNTAVA Valba, el rugiadoſo crine 
will Gia la ſtella d Amor fparſo cogliea, 
i E gia grembi di fior, nembi di brine 1 
bal celeſte balcon Clori ſcotea. = IT | | f 


d, Wl: cerulee bellezze, e matutine 

di un mar da't ciel, it ciel dat mar prendea; . 
d, E tranquillo, e ſeren ſenza confine 

Un mar il ciel, un ciel il mar parea: 


Jt 
idea T'horror caliginoſo, e Cieco, | . 1 
Era di perle, e di zaffiri adorno | 


46 | | 


Ogni lido, ogni ſcoglio, & ogni ſpeco. 0 
hando à me Lilla mia fece ritorno, | 


. dif, hor chi menar potea mai ſeco | 


ume Altri, che'l mio bel Sol, 81 lieto giorno! 5 
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Ihe ſtars I fa in glitt ring orbs rejoice, 
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Tux day the left her mortal manſion cold, 
Heav'n op'd, enrich'd, its everlaſting gates; 

While Earth-diſclos'd her marble jaws, to hold 
That form, whoſe loſs her poverty creates: 


Farewell, ſaid Earth, and leave this world forlo 
To me, in clouds of darkneſs, unremov'd; 

| Go, to ſalute thy Heav'n's ambroſial morn, 

r like Pg have I bewail'd, or lov'd: 


Come, Heav'n exclaim d, to that paternal ligh | 
Whoſe beam for ever pure, for ever bright, 
Is God's 5 Own ſhadow, and admits no ſhade; 


Each clement I heard in varied voice, 
While Earth its ſorrow, Heav'n its Joy, diſplay 


Gn 
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Over « di, che ſciolta dal ſuo fragil velo 
De'bei membri $'uſc}o. [alma ben nata, 
s;] Quinci la Terra appriſſi, e quindi il Cielo, 
Id L'un ricco, e Taltra de ſuoi fregi orbata. 


Vattene . diſle) el nw in Ke 
Laſcia, e me fol d'eterne ombre velata: 
Ch'altra mai de la tua con maggior zelo 


Non fie ſpoglia da me piant?, & amata. 


vientene (queſto) e ne” profondi abifli 
108 De la gloria t'interna, e ne gli ardenti 
Raggi del Sol, che non conoſce eccliſſi. 
ec: Allhor rider le ſtelle, e gli elementi 
Turbarſi io vidi: e quinci, e quindi udiſſi 
Luna pianti formar, l'altro concenti. 


FROM 
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Tuavs through the liſts of life, the ſimple ſoul, 
Like Atalanta, to the deſtin'd goat 

Purſues her courſe, with ſtill increaſin g pace, 
Eager to gain the glories of the race: 

But flatt'ring ſenfe, with her deluſive ſway, 
Allures the racer from the path to ſtray, 
While o'er the plain at intervals i is hurl'd 
That golden n which is calrd the n. 


_ — 
— — —_ 


— — 


* 
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Per Parringo mortal, nova Atalanta, 
L'anima peregrina e ſimplicetta 
Corre veloce, e con ſpedita pianta, 
De'l gran viaggio a'l termine s'affretta; 
Ma ſpeſſo il corſo ſuo ſtornar ſi vanta 
II ſeafo adulator, che à fe Valletta, 
Con Poggetto piacevole e giocondo 

Di queſto pomo d'or, che nome na mondo. 


* 


6 


TO ECHO, 
FROM 
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0 THOU, whats voice e 18 heard 
Within theſe glooms, ſweet ſpirit, of the nella 

Who dwelleſt mid theſe ſhades, thyſelf of ſound 
A fleeting ſhadow; thou, who, mid th' abodes 
I Where lurk in darkneſs the ferocious tribes, 
f R Complaining ſtill purſue ſt thy flying love! 

ght wand'ring ſylph, _—— whiſp'ring. 
books! 


Faint image of x an 1688050 not t thy.own ; 


51 91 
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Oracolo de' boſchi, 

2 Anima de le felue, | | 

Cittadina de Pombre, ombra ſonante: ˖ 

Tu che per entro i foſchi 

Alberghi de le belue 

Segui il fugace tuo querula amaate, 

Lieve ſpirito errante, _ 

Stridul' aura infelice, | : x 
De Paltrui parlar vago 

Inviſibile imago, 
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To fight impervious, inmate of theſe wilds !— 


It in my ſorrows thy compaſſion bears 


A friendly part, O liſten to w words. 


No! 
| Liſt to my words. from 5 low bending rock; Or wh 
But what to thee my faithful heart reveals, Nay 1 
Tell not to others; while in broken tones, May 1 
Stripp'd of thy living form, thou doſt receive Wit io: 
The parting ſound ; but if that ſound be dear, M019 
Preſerve it undivulg'd, and let that rock, ntruf 
In whoſe ſepulchral vault thy griefs are clos'd, 3 
1 * "2 I i 3 15 | A 
De gVinhoſpiti horrori habitatrice ; ; D 

Se del mio dyol ti dole H 
Odi le mie parole. Non 
f R 
ils mie parole aſcolta E 
Da queſt? ombroſa grotta ; V 
Ma non ridire altrui cid ch'io ragiono. G1 
Tu da le membra ſciolta Þ 
Voce flebile, e rotta N 
Accogli pur de le mie voci il ſuono. v 
Ma ſe care ti ſono, T 
Teco le chiudi, e ſerba ;. 
E queſta pietra oſcura, OL, I 


Ch'a te fi ſepoltura, 
E de la pena tua grave, & acerba 


From 


© 8: ) 


ian ſide to ſide reſounding till they link, 
3 Wiford my woes a monumental reſt ! 


Not that my grief may undiſclos'd remain, 


FTT e. 
n 8 LSE, "34 2 8 AE 
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d ; r what I feel from unrelentin g love 

L lay reſt unknown, but, that a wretch like me, 
| lay not offend that cruel Heav'n, which ſmiles 
WJ ſounds ſo piteous ; nor that. mid the tribes 
| joy, this lamentable voice ſhould pierce 
atruſive, and diſturb their cheerful bliſs, 


| Ancor freme e rimbomba, 
Del mio dolor fia tomba. 


Non perche'l mio cordoglio 
Reſti occulto, e ſecreto, 
E l'altrui ferita non ſi rivele ; 
Miſero, ma non voglio, 
S'e del mio mal $I lieto. 
Ferir con ſuon pietoſo il Ciel crudele ; 
Ne che triſte querele 
Vadan tri gente allegra 
Turbando Valtrui feſta 


or. II. XN Witk 


. 


With ſad remembrance; — here then, mid the In ſtea 
Jo fou 


J \ chil 


gloom | 
Of theſe deep horrors, without joy, or hope, 


Let us united pour our mutual moan. Aſmil 

Miſgu 

FROM | Vſurp: 
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To her, then love advanc'd ; — not that debas'd WM Diſtill 

By vice plebeian, who directs his ſhafts With 


To wound the vulgar low-born tribes of earth, W— 
| 5 I 

From luxury and ſloth enervate ſprung, c 
1 | d 
; 

| 


Con memoria si meſta | 
Qui dunque qui tra l'ombra opaca, e negra 
: | Fuor di gioia, e di ſpeme 

Stiamo piangendo inſieme. 


8 

N 

] 

A LE1 ne venne Amore; Amore il figlio, 
Non quel vile, e plebeo, © | 
Ch'à la gente villana il cor ſaetta, 1 
De Pimmonda laſcivia infame parto, | 


In 
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| ln ſtealth impure ; the naked archer train'd 

jo foul deceits, mid beaſts of rapine nurs'd; 

child in ſhape, not age; a blinded lynx ; 

\ ſmiling infant with a giant's frown ; 

| Miſguiding ſpirit, tyrant fierce, whoſe ſtrength 

J Uſurps fair reaſon's throne, and o'er the will 
Lords it ſupreme ; aſſaſſin of all good, 
zubtile magician, whoſe fell pow'r can change 
The human form divine; a ſerpent's ſting, 
Ditilling venom through the foſt' ring breaſt 
With wound conceal d, which to the ſuff rer brings 
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De Votio human licentioſo allievo. 
Garzon nato di furto, | | 
Nutrito tri le fere, Arciero 1gnudo, 
Lunſighiero fallace, 

Attempato fanciul, Cieco Cerviero, 
Pargoletto benigno, e fier Gigante, 
Spiritello vagante, empio Tiranno, 
Ch'uſurpandoſi il ſeggio 

De la ragione oppreſſa, 

Signoreggia le voglie, il ſenno uecide: 
Mago ſagace, à tras formar poſſente 
Le divine ſembianze, 

Angue, che accolto in ſeno 

Spira mortal veleno, 

Piaga, ch'aſcoſa in petto 
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Mortal delight: the flame, which ſhining burns. MI wh: 


Alluring poiſon ; peſtilence, whoſe fumes ; And 
Intoxicate the heart; —above controul, | Firn 
Each ſenſe corrupting, and whoſe foul-affzults I win 
Break through the bonds of Juſtice, and of lay; th 
Unſated paſſion, fire of fatal pride, x 5 Fxa 

| Artificer of fraud, whom madneſs drives Indi 
To headlong fury, on whoſe footſteps tread | Cou' 
| Repentance, anguiſh, and ignoble ſhame— Inſp 
But, that, which born in Heav'n, amid the ſpheres Illur 
Reſides ; chaſte ſupplicant, of baſhful mein, Bene 
C“ And 


3 
Reca mortal diletto, 5 


Fiamma, che luce, e coce, 
Tofco, che piace, e noce, 

Peſte de l'alme, ebrietà de' cori 
Corrottela de“ ſenſi 7 5 0 
Paſſion violent, | 

Sozza violatrice 

Del lecito, e del giuſto, 

Smoderato appetito: 

Padre di vanita, fabro d'errori. 
Furor precipitoſo, inſar'* [ngorda, 
Del cui libero pic ſeguon la traccia 
Pentimento, e vergogna : 


Ma quel, che nacque in Cielo, 
Cittadin de la Sfere, 


Whoſe ; 


6 


Whoſe down- caſt eye in ſpeaking ſilence _ 
And gains, ere utter'd, its deſervd requeſt: 
Firm friend of concord, and i ingenuous faith; 
Wing'd youth, who from the earth each Sli 
thought 511810 12 M 997 95-0 74 | 
Exalts ; the god of wonders, os bonds 
ndifſoluble binds conſenting ow” L % m 
Courteous diſpenſer of all lawful bl; mort o 
Inſpiring guide of ev Ty good deſire/, £ 
Iluminator of each turbid thought, JO 009 
Beneath whoſe ſway unbridled paſſion bb 
And ev'ry ardour, ill-enkindled, cools; 


"4 : - : ” — 
ie WWI eee 


Nume caſto, e pudico, D Olen at 
Amico di concordia, e d'honeſtate, 
Alato giovinetto, „r E05 
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Che da terra ſolleva i pigri ings; IIſtirr: 

Dio de le meraviglie, ion 5b avi) 
Ch'in forte nodo alme diſcordi aecoppia , 
Diſpenſiero corte ſe tun“ ib oi 
Di legittime gioie, Vi ob ongotoe 
Imperador de' nobili deſir i 
Illuſtrator de' nobili penſieri, 

Regolator de gli sfrenati affetti, 

Temperator de* mali acceſi ardori, 
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The gen rous virtue, undiſſembled with 
For what is like itjelf, is good and fair : 
Afylum of all heartfelt peace, the Ge... 
Of kindred ſpirits, - union of their wills; 
J oy of the univerſe, reſtorer bland 

Of nature, and ſupport of all that lives, 


In one unbroken chain: Phoenix unfeign' d, 


Who from its aſhes ſprings to life renew d, 
And is at once another, and the ſame : 
Conſtant rotation of inceſſant forma, 
Comfort of mortals, and delight of gods, 
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GBeeneroſa virtù, puro deſio 
Del ſimile, e del bello, 
Dolce inneſto de' corpi, 
Santa pace de? Cori. 
Sacro giogo, e legame 
De l'anime gentiii, 
Union de' voleri, A} 
Piacer de Puniverſo, 
Riſtoro di Natura, 
Soſtegno de' viventi, 
De gl'huomini ele, deg r be. . 
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MARINO. 
Mo x tibi dulciloquum non inſcia Muſa Marinum 
Tradidit, ille tuum dici ſe jactat alumnum, 
Dum canit Aſſyrios divim prolixus amores, 
Mollis et Auſonias, ſtupefecit carmine nymphas. 
MiILTrOoN us 40 MansuM. 
TRANSLATT ON. 


To thy protection ſoon the learned Muſe 

Gave her ſweet-voic'd- Marino; he with boat 

Confeſles thee his maſter ; he who ſung 

The long-protrated loves of Syrian gods, 

And charm'd th' Auſonian virgins with his lays. 

— 

Go now, ye tribes of frigid crities| ye 
Who like faint ſhadows, from the ſun can trace 
No outline, fave where body's cumbrous maſs 
Affords you ſcope for ſervile judgment; ye, 
Vain ſons of Echo! whoſe repeated voice 
Enfeebled, ſpeaks not till it hears a ſound ; 
In filence ſink ; or raiſe your envious ſcream, 
Like chatt'ring pies, at Jove's majeſtio bird, 
Or the ſoft murmur of th? Idalian dove; 
'Tis Milton ſpeaks, who, like the ſun, deftroys 
The feeble glimmer of the diſtant ſtars, 
And ſoars beyond the eagle's boldeſt flight; 
Yet gentle as the breeze o'er Eden's vale _ 
That blows, can vie with its moſt tuneful ſtream: 
'Tis Milton's hand, which on Marino's broW 
The !aurel binds, and by deſerved praiſe, 
Stamps worth on others, and confirms his own. 
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SONNET, Front PETRARCH. 
| LASCIATA HAL MORTE, 


Dxaru | thou the world alto a ſun haſt left 


Cold, dark, and cheerleſs, Love difarm 'd and 


blind; 9 
Beauty of charms, and Grace of pow r bereft, 
And n ſtr me OTE my afflicted mind. 


4 


See, captive truth, ak virgin ſoftneſs fade, 
1 grieve alone, nor only ought to griev EH; 


Since Virtue's, faireſt flow ir thy ſpoil i 18 made, . 
The prime worth loſt, what ſecond can retrieve? 


Let earth, air, fon. their common woes bemoan, 
Mankind lament, which, now its boaſt i is flown, 
A gemleſs r ring, a flow'rleſs mead appears ; : 
The world poſſeſt, nor knew its treaſure's pride, 

1 knew it well, who here in grief abide, 
And Heav'n, which owes its beauty to my tears. 


SONNET, 


II. 


281.) 


QUEL ROSSIGNIUOL. 
TO 4 NIGHTINGALE. 
SWEET mourner thou! who in thy artleſs tone 
Pouring the ſorrows of thy ſwelling throat, 


Haply thy mate, or infant brood to moan, 
Filleſt the air vith pity 8 thrilling note: 6 


Here each long night I liſten to thy tale, 
While wage thou 9 each racking gricf n re- 
ew; 

I, who my own fond error only wail, 

Not thinking death a goddeſs could ſubdae: 


Vain * Deceit s inevitable prey, 
Thoſe eyes are ſunk i in damp neglected clay, 


Which equal ſplendor might with Phoebus, 
' | boaſt: n . 1 
Now am I grown by fad tisfbetunle wk 


And know too truly b y my tears and ſighs, 2 | 
That leaſt j IS laſting which we doat on moſt.” 
SONNET, 
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SONNET, rxom PETRARCH: 
anon; eus VEDL. 
Love! f how, who ſeeſ cnc. inmoſt thought diſ. 
play d, 5 | 
Each ſtep 1 take with | thee my only gujde, | 
O let thine eyes this panting g breaſt peryade, 
Reyeal d to ; but clos'd to all beſide! 


Thou, know f. t what toils e "Eg are e haft 


While ſtill from height to height thy pennons 
ſoar, 


Trl 
43403 {1 fi # 2% 


Nor deign'ſt ſt. one pitying look e on 1 me to. colt, - 
Who wearied, Krinting can _ no more: 


I ſee from far the m ee ray, 
To wt hich thou pointeſt through a pathleſs way, 
But I, ike thee, can ſpread no wings. to fly; 
From humble thought then let me draw content, 
In diſtant, homage let my life be ſpent, 
Nox the be; offended that for her A figh- 
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SONNET, yzox PETRARCH. 


ARBOR VITTORIOSO, 


Txt of triumphant victory! whoſe leaf 
For bards and heroes forms the glorious crown, 
How many days of blended joy and grief 
Have I from thee, through life” s ſhort paſſage 


known ? 


Lady moſt noble! who in Virtue's field 
Reapeſt unrivall'd honour, all thy care; 

To thee muſt Love his arts infidious yield, 
Whoſe calm diſcretion ſees, and fcorns the ſnare. 


The pride of birth, with all that here we hold 
Moſt precious, ſparkling gems or maſſy gold, 
Abjett alike in thy regard appear; | 
Nay e'en thy charms, the world's fix'd wonder, 
raiſe | ; 
No joy in thee, but as their ic lom 1 
From ü s true light, ſerenely clear. 


son xpr„ 1] 
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SONNET, FROM PETRARC H: 


SE UNA FEDE AMOROSA. 


Is fondeſt faith, a heart to guile unknown, 
Whoſe pleaſing langour the ſoft with betrays, 

| Deſires that glow with temper” d flames alone; ; 
If weary wand rings in a murky maze ; 


If ev'ry thought i in ev Ty feature borne, 
Dr veil'd in words which interrupted move, 
As doubtful Fear, or baſhiful Hope, have worn 
The vi let 8 paleneks, or the bluſh of love; 


If more another than myſelf to prize, 
If till to weep, to heave inceſſant ſighs, 
To feed on paſſion, or in grief to pine, 


To glow when diſtant, or when near to freeze, : 
If all my ſuff rings take their cauſe from theſe; 


Thine is the fault, the puniſhment is mine. 


SONNET, 
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SONNET, ynOM PETRARCH : 


GLI OCCH1? DI CH'10, 


Tuose eyes, which gave their ſpirit to my praiſe, 


Th” angelic form, the features, and the face, 
bove themſelves my native pow rs which raiſe, 


And rank me higher than the mortal r race : 


e curling ringlets of that floating gold, 

That heav' nly ſinile, where harmleſs light'n ning 
tone, er 

ere I on earth could Paradiſe behold, 

teduc'd to ſenſeleſs duſt, alas! are flown : 


I ſurvive, but ſuch a life diſdain, | 

lo here depriv d of that dear light remain, 

ly bark unmaſted, and my canvas torn ; 

e | each accent of my Muſe will cloſe, | 
ed is the ſtream 3 my mind no talent knows, 


ad my lyre only can in forrow mourn. 
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SONNE I. 
FROM 


TASSO. 


th 
To. 


Tar ear ly youth 1 was s like the baſhful roſe, 


Shunning the day 8 too penetr ative light, 
part 


On F 


Whoſe verdant leav es its future charms incloſe 


Hiding its r beauties from the ſight; 


ſuch 
0 let 
Iv her 


Nor 1, 


Or rather did thou 5 (for nought on eart 
Can be thy likeneſs) an zthereal dawn, 
Which calls the day -fpring into perfect birth 

Gilds evry mountain, and impearls each lay 


b if n 
le, 
Ver al 


And now, thy years mature their pride mainta 
Noi youth, that boaſts the triumph of her rei 


Commands ſuperior, or an equal praiſe ; 


Our ſenſes thus the flow'r more grateful gre let 
Whoſe ripen 'd boſom breathes ambroſial ſwe tho 
lat 


And the morn yields to noon's collected bl: 
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SONNET, 
FROM 


DESPORT'ES. 


thee, theſe tears I offer from my heart, 
unrelenting, Fate! 

ak my es nor xt os lifted dart 

n Beauty's empire reek thy mortal hate: 


uch thy will, to ſhew thy cruel might, 

) ket my boſom with its point be torn, - 

ber charms, aur wonder, and delight, 

Nor leave the world in poverty to mourn : 

, if n my cries muſt fail tk o reach thine car, 3 

thou thy ſavage boaſt art bent to rear 1 

Ver all that's faithful, and o'er all that 8 fair: 
(let her beauty grace our honour d age, 

thou nrike boldly, to content thy rage, 

lhat perfect form which i in my heart I bear. 


SONNET, 
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SONNET, uon PETROCCHI 


5 


1. ASK'D of Time, To 3 was rear d the maſs 


© Whoſe ruins now thou cxumbleſt with t1 Sve 
ſoil *” U 
Ile anfwer d not, but fiercer ſhook his glaſs, 
And flew with fwifter wing to wider . Or 1 
Tb boi 1113 391 10 2 

I aſk'd of Fame, O thou! whoſe breath ppl 0 
9 ion to high works of O's Whoſe t 

Abaſh'd Wen the. bent wu en eyes, 
Like, one who, 29 Era _ * 
Loſt in amaze, I; It urn dn my 12 aſide, Pars 
When o der 4. 1 ſaw Oblivion ſtride. "W 


With | haughty mein, denoting fix d deſign: ; 


E W 

* Thou then (1. cry d) canſt tell, ah! deign il 
clare;”, D100 11 Purſ 
Stern ſhe reply d. d and thunder ſhook tae air, Wit 
" * Whoſe (once was, I reck not, now, 1 
| mine.” "OL, 
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SONNET, 
To HENRY the IVth of FRANCE. 
FROM BERTAUD. 

Sven fame exalted never didſt thou gain, 

When o'er the field the blood of thouſands 
flow'd, Ee 4 A 1 

Or * the Muſes, i in * boldeſt 8 

Their crown of glory on thy deeds beſtow d 


As thou ſhalt gain long life, in ev'ry heart 
Where faith and love ſhall glow with righteous 
my oa 
Shewing thou warreſt on Religion's part, | 
The cauſe of Heav'n by victory to raiſe : 


Te 


Purſue, great prince a the tenour of thy fate, 
Cruſh all oppoſers to thy tranquil ſtate,” . 
While diſcord ſinks beneath thy thund” ring 


* 


Car; 
Purſue, and let thy ka ſtill increaſe; _. 
Make thou Him. triumph in the ſmiles of peace, 


Who made thee triumph o'er the frowns of war. 
VOL. II. 3 SONNET, 
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SONNET, 
FROM. 


GIROLAMO RET. 


Sox! of that ſun the ſource, whoſe lucid ſtream 
On each revolving ſtar its ray beſtows; 
O Thou, to bear whoſe penetrating beam 


Their wings, as veils, the ſeraphim oppoſe; — 


\ 
Diſpel theſe clouds, diſperſe that icy. cold, 
Which blind my ficht, which turn my heart 
to ſtone; EE. | Ye 
For ſince theſe earthly charms mine eyes behold, 
K to thy e I burn in their s alone: 
WI 


| Theſe i ghs, which now proceed from foul depre, TT 
O let thy grace, with purifying fire, 


Melt into tears of penitence and pray'r; — 
Thus from the briny main thoſe vapours riſe, P 
| hab 


E Which, charg'd with tempeſt, darken all the ſkies, 


Then fall in fertile ſhow" rs, and cleanſe the air. {MW int 
4 SONNET, 
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SONNET. aon BOSSUET, 


IN HIS LATIN. FREFACE TO THE CANTICLES. 


Avaunr, ye race whom truth and reaſon ſpurn, 
Low tribes! who, none but Om pleaſures 
know; 
Attend, chaſte ſpirits! ye, , whoſe boſoms burn 


With brighter flames, from purer love which 
glow; ; 


Ye too attend, interpreters divine ! 
Ye, who on themes ſublime your pow rs em- 
ploy; D 
Whoſe thoughts the meaner ſenſe of man refine, 
Nor check the rapture of angelic joy: | 


Procul hinc illi, qui terrena ſapiunt, animales, ſpiritum non 
habentes: adſint caſti caſtzque, qui ſanctum amorem ſpirent, 
deoque, qui eſt charitas, adhæreſcant: accedant boni ſanctique 
interpretes, qui non ſe immergant carnalibus, ſed qui amorum 
humanorum ſenſus et voluptates, ut periti muſici chordas, levi 
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Thus minſtrels, maſters of harmonic lore, 

With temper'd touch the choral chords explore, 
Nor. preſs preſumptuous on the warbled lay; 

Thus with a foot which leaves mark 4 the 
Dues © bas tur tre 

The roes of Hermon o'er the vallies bound, 


Then mid the mountain woods, f in ſecret we 
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(pil ol Win ont mp wind 175 
digito pulſent, tantùm ut amoris divini ſuaviſſimum ſonum 
eliciant; qui, ut hoc quoque ex Canticis ſumamus, caprearum 
cervorumque more, vix pede terram attingant, mox tranſiliant 
ſenſus humanos, atque ad excelſa ſe efferant. 

Bossvgr, Frs f. in Cantic. t. I. p. 509. 


| Edit. Faris, 19727 gto 2 
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9103 SONNET, 


( 293 ) 


> SONNET, 


FROM THE ITALIAN. 


Nysa, tis true, my peace of mind is flown, 
No more can I-conceal my deep diſtreſs ; 
0 thou, on whom my bliſs depends alone, 
I fear thy truth, and ** my e 
But how, verkags, « are falle; j—= _ tel me why, 
Why is Amintas ever at thy fide? 
Vhy bent on him is ſtill that anxious eye, | 
And what thoſe whiſpers thou'wouldſt wiſh to 
hide? 
bit 44134 of dna gs 10 Þ carte 
till I may err; and theſe, the ſigns of love, 
ſhough ſuch une ſeem, may. ll fallaczens 


$ "4 


prove, — 

Yet ſuch the mutual tokens once we knew; ; 
an would I truſt thee: — — but this tortur d heart 
mou canſt ſee, and pityleſs depart . 
Alas, I am n betta d! f wy fears _ true! — 

21 | l „ IRA NS- 


173.33 
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TRANSLATION, 


© SONNET. 

Tuo virgin foſe! whoſe op'ning leaves fo fair L. 
The dawn has nourifft'd with her balmy ders; M / 
While ſofteft whiſpers of the morning air 
Call'd forth the bluſhes of ny vermeil hues. | 
NV Sit 119? % — : 

That cautious hand, OPEN eropp 0 ond youthful Qui 

pride, LEE: * 
„Tranſplants thy honors, where > from death ſe - C 
cure, 80 
Stripp'd of each thorn offenſive to thy fide, 
Thy nbbler __ alone ſhall bloom mature. Cos 
2boio ie it: 

Thus, tt thou, a . r, exempt "Hat change of ſkies, 0 
By ſtorms, and torrents unaſſail d, ſhalt rife ba 
And feorn the winter colds, and ſummer heats b. 

A guard more e faithful now thy growth ſhall tenc ay 


By whom thou may ſt in tranquil union blend 
Eternal beauties, with eternal ſweets. 
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ORIGINA LL 


METASTASIO. 


Lrccrapra roſa, le cui pure foglie 

L'alba educd con le ſoavi brine, _ 

E a cui le molli aurette mattutine 

Fero a vermiglio colorar le ſpoglie, 
Quella provvida man, che al ſuol ti toglie, 
Vuol traſportarti ad immortal confine, 
Ove ſpogliata delle ingiuſte ſpine, 
Sol la parte miglior di te germoghe. 


Cosi fior diverrai, che non ſoggiace 
All acqua, al gelo, al vento, ed allo ſcherno 
D'una ſtagion volubile, e fugace; 

E a pid fido cultor poſta in governo 
Unir potrai nella tranquilla pace i 
Ad eterna bellezza odore eterno. 


TRANS- 


6 


TRANSLATION, 
0909 


SONNET. 


Nor thee, O Hymen! fabled god, I hail, | N 
Nor aſk thy fancied torch, and garland vain; 
Nor her, whom Gretce with legendary tale 
Has feign'd the produce of the foaming main: 


But thee alone; celeſtial, ſacred Love! Ma 
Io guard the royal couch, I ſupplant call; 1 

Thee, by whoſe laws the conſtellations move, W 1 
And order governs this terreſtrial ball. F 


Thrice happy pair! with ev'ry grace endow'd ; E vi 


Still in your race let Italy be proud, R 
And each new hero ſwell her former fame: SL 
Thus ſhall we both in noble ſtrife contend, I Con 
Whilſt we on you, for ev'ry hope depend, N. 


Aud you ſurpaſs the boldeſt hope we frame. i '< 


6 


0909 


METASTASIO. 


No x delle nozze il favoloſo Nume 
Col finto ſerto, o la ſognata face | 
Non lei, che figlia delle ſalſe ume | 
Finſe la Grecia garrula, e mendace, 5 


911 S 32 bs. tk 
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Ma te d intorno alle reali piume 
Te ſolo invoco, o ſanto Amor verace; 
Te, per cui prendon gli aſtri ordine, e ume 
E ſtan le ſphere, e gli elementi in pace. 


E voi ſpoſi felici a prò di noi 
Rendete ormai del glorioſo ſeme 
Superba Italia per novelli Eroi. 
Contenderem con bella gara infieme; _ 12 
Not riponendo ogni ſperanza in voi; 
Voi ſuperando ognor la noſtra ſpeme. 


OL. IE. a SONNET, 


( 298 ) 


SONNET, 
FROM 


CARLO * 


Tunoven each effect t to. one great cauſe of all 


is. 


The mind well taught! its contemplation bends; 


110 0 


And him alone the 10 = wiſe, I call, 


91 GNM! [2] | 
Who to the Worker fro om the work aſcends; 


2 a ii 3 ii : $3432 1 te 


To teach his choſen all things HE controuls, 
» a word fix'd' Tate, and W Chince 
5s ß if. anf o ,090718 of: 
Petite Wenter wen on their Hits el, 
He pouts the ſplendor bf his hatlow'd' rays 


The clouds He brightens of the heart unwiſe, 
Where, then he gives his radiant form to riſe, 
As the ſun's preſence the Parhelia prove; 
From Him proceeds, to Him returns each ray, 
And while his fear to Wiſdom opes the way, 
Her laſt beſt Knowledge is to know bis love. 


MIN NET, 


( 299 ) 


SONNE I. 
FROM 
CARED Merl. 


Hoes, faireſt bloſſom, antedated flow r 
Of that eterval bliſs which ſhall be giv'r n; 
Offspring of Faith ! whence Charity its pow'r 
Derives, commanded by indulgent Heav'n ! 


Low as I am, by thy exalted worth 

I ſtill zeſign not its parental care, 
By thy ſuggeſtion, thaugh confin d to earth, 
1 feel its pardon, while its grace I hare ; 


Preſt by the dangers of the world I groan, 
Yet while thy voice is beard in Pity's tone, 

No fears aſſail me, but what love deſtroys ; 
And Obeneath th aplatted arm of Death, 
So let thy tnanſports ſooth my parting breath, 

That leeting Hape ny change to endleſs joy s. 


TRANS- 


TRANSLATION. 


0908 n 


sor. 


Erznxal Sun whoſe beauty and whoſe ray, 
Dark with exceſs of ſplendor, blind my ſight, 
How of thyſelf thou art enamour'd, ſay, 
And how three perſons in one orb unite ! 


Thyſelf thou vieweſt, and with mutual flame, 
Thy image and thyſelf breatbe one deſire, 

Nor is thy 1 image leſs than thou, the ſame, | 
Nor leſs the ardour which ye both inſpire : 


Of three thus one is form'd ; thyſelf the ſource, 
The ftream engender'd, and the blended courſe 
Of holieſt union, which alike you prove; 
One equal blaze diſtin& in three you ſhow, 
And ſtill as colours paint the heav'nly bow, 


. Art each, the Lover, the Beloy'd, and Love. 
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FRANCESCO DI LEMENE. 


ErERxO ſol! che luminoſo e vago, 
Sei troppo foſco all' intelletto mio, 

p come ſei di te medeſmo pago, 

E tre perſone una gran mente unto 7 


In te ſpecchi te ſteſſo, e d arder vago, 
De Vimago che formi, & il tuo deſio, 
Na non men di te ſteſſo, & dio Vimago, 
Ne men l'ardore onde tu l' ami, & Dio: 


WE 
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Cosl ſei fatto trino egual; ti miri 
L quello imago, e quel beato ardore, 
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Che generi mirando; amando ſpiri; 
In tre lumi diſtinto è il tuo ſplendore, 
Come diſtinta in trè colori & un iri, 
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E ſei tu ſolo amante, amato, amore. 
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TRANSLATION. 


SONNET. 


| | 1 thou, my ſoul, by due degrees t aſcend lur 
| From mortal beauty to th immortal fair, A 
| Love to thy flight his fav ring wings ſhall lend, A 

And e > beam her guiding light prepare: Ed 


Paſs thro' three, at from matter riſe, * 
From frail allurement to Truth's laſting charm, 
Whoſe form unbodied to the mind ſupplies N 
Its heav'nly radiance, holy hearts to warm: 
1 ER 
If mounting ſtill; thy wings unwearied ſoar, 
Where Time, his ſeythe reſigning, reigns no more, I 
Then know thoutreadeft where archangels trod; p 
Thence to the One ſupreme purſue thy courſe, A 
Andpiercingonwand through the bounded ſource 


Of matter, time, and number, —gaze on God. 
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ORIGINA LE. 


GIOV. GUST. FELECE ORSI. 


[urARA di, ſalire anima mia, nay „ 
Alſommo ben, da una beltà mortale, 0 
Amore a tuoi penſieri appreſtz Tale, 

E di Cintia co i rai ſegna la via; 


Per tre gradi traſcorri— alzati in pria 
Da la materia, e in ſeparar d al frale 
Il puro eſſer del bello, apprendi quale 

Lincorporea beltà dell' alma ſia: | 


Spit t alzi, e lei miri in an 


Fuor del corpo e del tempo, alhor compreni. | 
Limmutabile angelica beltade;; + -., 

Quindi a Funico bello infine aſcend,  - 
Che s'oltre la materia, oltre 1 etade, | 

Oltre il numero, arrivi,—Iddio gia intendi. 
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TRANS LAT ION. 


SONNET. 


Trxaxscexpant Sun! who from thyſelf alone Lv 
Deriveſt {ſplendor from thy cauſe profound; C 

Whole ſingle virtue, in three forms is ſhown, 
Where ſenſe and reaſon fink in wonder drown'd. 


Thou in thy Son eonceal'd; thy Son in Thee, - 
Both in the Spirit; glow with ſeeret'fire; 

Sole Deity ſupreme, diffus d in Three, 
Where One, without diviſion; reigns entire: 


Immenſe eternal Father! Son immenſe, 
| Comval, boundleſs, ever-flowing n 
«© Whoſe ſtreams its waters to the Lamb diſpenſe, 


Ave 
*«* Fann'd by the plumes 0 of Heav'n's deſeend- 7 
ing dove! 15 7 


But, leſs I know Thee, as 1 think the more, 
And more thy truth, as leſs I know, adore. 701 
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GIOV. BATTISTA ZAPPT. 


Lvcrpo Sol, che non derivi altronde 
Che da te ſteſſo ampia cagion primiera 
Lunica cui virtute in tre s'infonde 


Per fi maraviglioſa alta maniera; 


Tu nel tuo figlio, il figlio in te ſafconde, 
Egli, e tu nello ſpirto, —O ſola e vera 
Gran deità, che il ſuo poter diffonde 
Ma in trè diffuſa in ciaſcun regna intera: 
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Eterno immenſo Padre, eterno immenſo 
Figlio, immenſo ed eterno Amor! ch'ardendo, 
Nel ſeno d'ambiduo, ſei Dio con loro; 


A voi m'inabzo, in 'voi m' affiſſo, e penſo, 


Ma quanto pit a' voi penſo, io men v'intendo, 


E quanto men v'intendo, io pitt vadoro. 


FOL. II. 3 | TRANS- 
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TRANSLATION, 


SONNET ox a SONNET. 


M * haughty fair a ſonnet bids me make, 
I never was in ſuch a fright before; 
Why—fourteen lines, they ſay, theſe ſonnets take 
However, one by one, I've ek'd out four: 


Theſe rhymes, ſaid I, I never ſhall complete, 
And found the ſecond ſtanza half was done! 

If now the triplets had but all their feet, 
Theſe two firſt ſtanzas prolly well might run, 


On the firſt triplet thus T enter bold, 
And as it ſeems my ſpeed I ſtill may hold, 


Since this foundation is ſo fairly laid: v 
Now for the ſecond; and ſo well diſpos d 
My Muſe appears, that thirteen lines are clos4: 1 


N ow count the whole fourteen, — the ſonnet Que 
made. | 


* 
Fa * r 
? 


This ſonnet is to be found tranſlated in Dops LE's C0 
LECTION, but it is not ſo exact as it might be to the original. 
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o RIGIN AL. 


LOPE DE VEGA. 
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Ux ſoneto me manda hacer Violante; 
Que en mi vida me he viſto en tal aprieto? 
Catorce verſos dicen que es ſoneto; 
Burla burlando. van los tres delante. 
Lo pensè, que no hallara conſonante, 
V eſtoy à la· mitad de otro quarteto; 
Mas fi me veo en il primer terceto, 
No hay eoſa en Tee Gent * Wen, 4 
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Por il primer evi voy 1 


V aun parece que entri con pie derecho, 


| Pues fin con eſte verſo le voy dando; 
if 


Ya eſtoy en il ſegundo, y aun ſoſpecho 
Que voy los trece verſos acabando : 
Contad ſi ſon catorce, y eſta hecho. 


1 | THE 


( 508 ) 


THE 
SONG OF PLEASURE, 


FROM THE CHOICE OF HERCULES BY METASTASIO. 


Vr thoughtleſs ſouls, betray'd to ſtrife, 
Who plough the faithleſs ſea of life; 
Your port behold, behold the neſt, 
Where, ſafe in undiſturbed reſt, 


Perpetual pleaſ ures reign 
Here each purſues, without reſtraint ; | 
| The bliſs his fondeſt wiſh can paint ; 
While, plung'd in Lethe's peaceful ſtream, | 


The mind is free from ev'ry theme 
Of ſorrow, or of pain. 

Let no deſire of empty praiſe 
Your fight beguile with dazzling rays ; 
Nor loſe in honour's vain career, | 

The prime of youth's delightful year, 
| While yet its pow'rs remain: 
| Life 


( 309) 
Life is a flow'r, whoſe brighteſt hue 
Appears beneath tlie morning dew; 
In gaudy pride its buds ariſe, 
But ſoon the fading bloſſom dies, 
And all regrets are vain. | 


THE SONG OF VIRTUE, 


FROM THE SAME. 


VIX gen'rous ſouls, whoſe ſteps purſue - 

Bliſs unpolluted, conſtant, true; 

Amid this train, by Virtue grac'd, 

Has Happineſs ftncerely plac'd 
Uer everlaſtin g ſeat; 


Thoſe joys refin'd, we feel, which flow 
Unſullied with another's woe; 
Which ſtill unchang'd the mind engage, 
And all the unavailing rage 
Of time and chance defeat. 
| Remorſe 


. 
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Remorſe here ſhakes no threat ning dart, 
No hoſtile fear aſſails the heart; 


No doubtful bluſhes here inflame 
Our cheeks, no {elfaccuſing ſhame 


Defiles our pure retreat; 


Flow'rs may adorn the flatt'ring way, 
Where folly leads tlie with aftray 5 | 
But flow'rs conceal: the faitkleſs ſnare, 
And fall'n, we ſtrive with r pe care, 


To free our captive feet. | 
11427 no bohlen ti 
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A TRIUMPHAL SONG, ä 


FROM THE BETULTA LIBERATA OF METASTASIO. 


CHORUS. 


Prarss to the mighty God, whoſe hand 
Hath forc'd his foes to bite. the ground, 4 5 
Hath fought for this afflicted land, 1 
With triumph hath the conteſt crown d. t 
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Th' Aſſyrian came, a cond hoſt; 

The Perſian files their aid ſupply'd ; 

They meet, they march ; the plains are loſt ; 

They halt, they drink; the ſtreams are dry d. 
Their ſhafts obſcure the mid-day ſun ; | 

And Iſrael appall'd with fear, 


Thought as the chief came tow'ring on, / 


Their final day of doom was near. 
CHORUS ;— REPEATED. 


JUDITH, 


6312) 


 TUDITH. 

Fire, ſword and ruin, chains and death, 
In thund'ring voice his threats beſpeak ; 
And blaſted by the cruel breath 
Paleneſs beſpreads Bethulia's cheek : 

But lo! at once his daring pride 
Is cruſh'd by unexpected fate; 
The tempeſt roars, the clouds ſubſide ; 
80 diſappears his baffled Hate. 
Bo EN CHORUS ;—REPEATED. 


JUDITH. 
Diſpers'd, abandon'd, and forlorn, 
Their flight the fell barbarians ſpeed ; 
On terror's wing Afſyria's borne, 
And wild diſmay appals the Mede. 
Nor were they giants, us'd t' aſſail 

The ſtars, who deal the fatal blow ; 
| A woman's arm defenceleſs, frail, 
Alone hath laid the tyrant low. 


CHORUS, —REPEATED ;—CONCLUDES. 
DEGREES 
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DEGREES OF CONTEMPLATION: | 


FROM 
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NORRIS OF BEMERTON, AND BISHOP TAYLOR'S 
GREAT EXEMPLAR. 


— — - _ 


Wiruix thy inmoſt ſoul thy pow'rs withdraw, 
There think on truth, and its eternal law ; | 
Let ſound by ſilent ſpirit be ſuppreſt, 

Nor outward ſenſe diſturb thy inward reſt : 

In heav'nly union let thy ſoul rejoice, 

And liſten only to God's ſtill ſmall voice; 

Let ſacred ſlumbers cloſe thy drooping eyes, 
Then wake to joy, and raptur'd eeſtacies: 
Behold the ſubſtance of the ſainted bleſt, 

Thoſe floating forms in robes of glory dreſt; 
The ſeraph glowing in the flame he loves, 

The cheruh moving as the ſpirit moves“: 
Pauſe on the glory of the ONE ſupreme, 

While darkneſs yet obſcures the ſov'reign beam; 


* KZECHIEL. 
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Till the full rays be manifeſt diſplay d, 

And thou behold him without veil or ſhade ; 
Then ſhalt thou ſee the ſplendor of his throne*, 
And know thy God as thou thyſelf art known; 
By knowledge ſhall thy bliſs perpetual prove, 
Hope yield to faith, and faith be crown'd by love, 


PROM 
GRAY. 


o TU SEVERL. 


— 


Left n the Monaſtery at the Grande Chartreuſo.— 

Vid. Mks0N's Gray. 4to. p. 117. 
O THOU! whoſe guardian pow r amid theſe w ilds 
Severe i is hallow'd ; by whatever name 
Beſt pleas 'd thou hear'ſt, (for ſure, no wanton train, 
Oread, or Dryad, haunt theſe native ſtreams, 
. Theſe antique foreſts; where, 'mid licepy, rocks 
Impervious tow ring, cheerleſs ſummits, craggs 
Abrupt, hoarſe torrents, and a night of thade, 
Deeper we feel the preſence of a God, 


* ISAIAH. + Paul. 


Than 
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Than if inſhrin'd in eitron dome, he ſhone 
The golden wonder of ſome Phidian hand 9 
Hail Thou! and if I right invoke thee, grant 
A way-worn youth thy placid reſt to find! 
But, if theſe envied ſeats, theſe holy laws 

Of rigid ſilence, Fortune to my with 
Deny relentleſs, and with rapid force 

Reſorb me ſtruggling mid her boiſt Tous waves; 
At leaſt, O Father! in ſome lonely ſpot, 
Some unmoleſted hours of hoary age 
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Grant me to pals, and ſhelter me, ſecure 
From worldly tumults, and the cares of men! 


Blank verſe, on this, as on other occaſions, has been judged 

more proper for a tranſlation of lyrics, either Latin or Greek; 
as its meaſure, with the variety of pauſes, is more conſonant to 
the originals, where no rhime was ever uſed,” 


IDEAL 


( 


IDEAL WORLD: 
ren 


THE DIALOGUES or ROUSSEAU, PART. I. 


ö Assist me, ſpirit of my guide, Rouſſeau! 
While I in verſe thy proſe more brilliant thow ; 
Thy World Ideal, deck'd with ev'ry grace 
Of thought and language, while I ſtrive to trace. 
* * ** r 

In outward ſhape alike, yet not the ſame, 
And wider ſtill oppos'd i in inward frame, 
Th' Ideal World, and its tranſcendant race, 
As here, their origin from Nature trace; 
But more diſtinct its laws, in clearer light 


Each ſcene of beauty ftrikes the wond'ring ſight; 


With grace more ſoothing, with pow'r more in- 
3 
And brighter hues, each object greets the ſenſe: 


So fair its nature, that an ardent love, 


By contemplation rais'd, their boſoms prove; 
| 5 And 


K 


And while they fear in each accordant part 

To cauſe diſturbance, in their raptur'd heart 
They feel the gen'rous wiſh, the warm deſire; 
ln all, with mind harmonious to conſpire : 
Hence the ſoft ſenſibility,” which lives 

In ev'ty boſom, true delight which gives ; 


Charms to the tribes of common earth unknown, 


Where animating fires have never ſhone :— 
The paſſions there, as here, to action move, 
But more direct, more efficacious prove; 

Or leſs compounded, and ſtill more refin'd, 
Aſſume a purpoſe of ſuperior kind: — 

By nature all emotions tend to good, 

And lead to right, if rightly underſtood, 
Preſerve our being, and advance our bliſs; — 
But if perverted, their true object miſs: 

A thouſand obſtacles impede their courſe, 
Or turn the current from its native ſource; 
To crooked paths our ſteps bewilder'd bend, 
Where man forgets his nature, and his end: 


- 


Erro- 


63160 


Erwngguy judgment, prejudice and pride, 
Thus join, our better aims to turn aſide; 
Hence the weak mind its firſt deſign forſakes, 
From ſome light ſhock a ne direction takes, 
Like balls of billards, in adyent'rous play 
Which, from the cuſhion driv'n, obliquely ſtray: 
Not ſe the pond rous maſs from cannon. ſeat, 
Which forees onward in its firſt intent, 
Pierces at once the hulwark of the place, 

Or ſinks, repel. d, inactive at the baſe. 


* TIES 


Theſe happy beings Nature FED maintains 


Augments their pleaſure; and relieves their pains, 

Whoſe genuine paſſions conſtant j Joy produce, 
Nor by felt. love are warp'd t to foul abuſe ; 3 

Self- love unſocial, ſolitary, baſe, 

Where thought of others holds no friendly place, 

Which —— on miſchief, knows no brighter 3 Joy, 

But harws itſelf, its riv al to o deſtroy. Tc 


When thus kind: to ev ry virtue loſt; 
By ex'ry ſtorm of ſelf, or others toſt, 


66 


by vice aſfail'd, corrupted, led aſtray, 1 
NO more to truth or worth can find their way; > 
What can the wile do more, than calm retire 
from clouds impell'd by blaſts of mad deſire? 
or keep his ftation where his lot is thrown, 

Nor riſk by change new follies of his own ? 
lhe hapleſs race with pity he ſurveys; ; 
lis placid boſom no reſentment ways, 
Nor ſeeks their malice to return with wrong, 
but firm reſiſts the tumult of the throng : . 
Thus mid the din of elemental war, 


Then Nature's germins in convulſion jar; 
Then thunders roll, and livid lightnings fly, 
nd burſt the concave of this nether ky ; - © 
hen ocean heaves from its profoundeſt bed; 
ind uptorn iſlands rear their rifted head; 
hen giant waves, like Titans fam'd of old, 
ho ſcal'd the — on trembling ſhores are 
roll'd, | 
am at his ſummit, Teneriffe remains, 
Jy Wrfies the Norm in middle realms that reigns, 
: Darts 


. n 4 
bl ee Ce ee ee OOO * 
mp 


Darts into regions of impervious ſpace, 


With adyerſe ſtroke can make them no? advanc 


( 320 ) 


Nor hears the billows roaring at his baſe, 


In this Ideal World, our race purſue, 
By diff rent paths, the ſame exalted view; 


With force collected, they attentive reſt, 
Till with ſucceſs their firm attempt be bleſt; 


That ſtate celeſtial, to whoſe joy no chance 


While firm remembrance in their boſom lives, 


And new ſupply of reſolution gives: 


Hence lower objects ſink beneath their care, 
Whoſe glowing hearts admit no chill deſpair; 
To one fix d point their ſteady paſſions tend, 


No means they alter, and they change no enc 


In deeds as diff rent, as in words the ſame | | 

- In man two motives urge their rival claim; ] 
Unjuſt ſelf-love, and love of ſelf allow'd; ] 
This, gen'rous, noble, —that, ignoble, proud . 


( 3821 ) 


Due love of ſelf its harmleſs with would fill, 
Self-love its good creates on other's ill; 
That ſees direct its proper bliſs alone, 

This ſtill compares another's with its own ; 
Diſpleas'd within, abroad it roams in vain, 

And counts its loſſes from another's gain: 
Hence there true honour, noble truth we trace, 
Here mean deceit, and well-deſerv'd diſgrace. 


Obſerve two diff'rent youths ;—in one, with 


pride, | 
Hate, rancour, rage, and jealouſy abide; 
The other glowing with Love's gen'rous flame; 
Their wiſhes equal, and their hopes the ſame: 
In one his hatred may ſurvive his love, 


Though loſt, or ſcorn'd, the joy he with'd to prove; 


On th' other's happy brow no frown appears, 
He hates no rival, who no rival fears: 

Not that more virtue here perhaps is known, p 
But love of virtue is more truly ſhown ; 
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( 322 ) 
Nature herſelf ſtill good, to good deſigns, 
And virtuous deeds, her happy ſons inclines ; 
But the world's intercourſe the will pollutes, 
And what might angels be, converts to brutes ; 
Till rooted habits baſe obedience yield, 
And man with coward flight deſerts the field. 
Crimes may, alas ! in this our world appear, 
Since virtue may, with onſet ſo ſevere, 
Be preſt by paſſions in th' unequal fight, 
That man may falter in his own deſpite ; 
Commit the evil, and the deed deteſt, 
While fell remorſe with torture tears his breaſt ; 
But ſtill to cool delib rate ill a foe, 
He feels no envy, deals no ſecret blow, 
Treaſon and fraud exert no pois'nous art, 
His hand is guilty, guiltleſs is his heart; 
On faults of others he compaſſion takes, 
And ſtill adores the virtue he forſakes. 


No vain appearance, no external ſhow, 
Theſe happy ſpirits boaſt, or with to know ; 
Whate'er 


( * 


* 


Whate'er the rank by fortune they poſſeſs, 
They raiſe not higher, nay would make it leſs ; 5 
They ſeek not honour, but content, to find, 

As more ſecure, more ſuited to their mind ; 


Opinion loſes over them its pow'r, 

And fickle faſhion, changing with the hour ; 
True to true pleaſure, wealth they ſet at nought ; 
Who know true pleaſure never can be bought ; 
And though the rich may deal their gifts around; 
In theſe the good, and not in them, is found : 
Wealth lefs amaſs'd, flows in more equal ſtream, 


Nor ean the gift the guilty gain redeem : 

But dearer far their liberty they prize, 

Than all which may from rank or fortune riſe ; 
To them dependance, with the rich man's cares, 
The load of pomp which ceremony bears, 
The fear to loſe, the trouble to employ, 
Would mar poſſeſſion, and their bliſs deſtroy. 


By Nature thus, by reaſon, only bound, 
They unſuſpecting tread life's little round; 


Each 


(324) 


Each day they paſs delighting to procure 


What may their own, or other's bliſs enſure; 17 
And while of men the judgment they diſdain, 


Demoliſh: Error's maſk, and break her chain. N 


Nor can ſuch beings, like the reſt of men, 


Or form their thoughts, or trace them with their 
pen; e | 
Traces to thoſe of ſoul congenial known, 
Who feel the truth, and its impreſſion own: 
Thus mingling rays of many-colour'd light 
Mix in one maſs, and ſhine a perfect white; 
From kindred founts thus flow the ſtreams allied, 
Aud blend their murmurs as they ſocial glide; 
Thus Arethuſa; with attractive charms, 
Receives Alpheus with-enfolding arms, | 


Waits in the verdure of Sicilia's plain, 

Or meets her love beneath th Ionian main: 
Hence the magnetic touch, with fix'd controul, 
Their thoughts aſſociates to the guiding _—_ 
TY Battles 


p_—_— 


( 3, ) 


Baffles light efforts of all vain pretence, 
And from the heart alone appeals to ſenſe. 


No books of lengthen'd labour they indite, - 
Few would the folio's be would angels write ; 
But when the objec riſes to their view, 
The path themſelves have pointed they purſue; 
Some bright diſcoy” ry for the uſe of man, 


Smet ruth important, ſome extenſive plan ; 
dome glowing picture, ſome aſpiring fane, 
dme airy tow'r which ſcorns the lowly plain; 
Some brilliant phantom they by fancy ſee, 
Not what man is, but what man ought to be; 
duch as of old before the patriarch's eyes 
ere given in ſacred lumber to ariſe, 
hen choirs of ſeraphs, link'd in ardent love, 
e ſaw deſcending from their realms above; 
i circling bands awhile he ſaw them fly, 
e heard celeſtial warblings pierce the ſky, 

ll re-aſcending from all human fight, 

er melting forms were loſt in floods of light. 


Theſe 


( 326 ) 


Theſe are the motives which their pens engage, 
To amend the preſent, warn ſome future age; 
I0 ſuch, no period of appointed years, 

The time moſt proper for the work, appears; 

But then, when glitt ring with benignant rays, 
The riſing dawn of thought its light diſplays, V 
In hues more radiant than the blooming flow' rS, W 
From roſ y fingers which Aurora ſthow'rs, W 
When ſhe proclaims the Sun's reviving ray, Th 
And they announce the beam of Reaſon's day: Ca 


They ſeize the pen, aſcend the Muſe's throne, In 
And write with ardour hardly deem'd their own, W Thy 
Themſelves unconſcious of the flame divine, By 
Which glows in each unlabour'd poliſh'd line. WH 
And if no great occaſion ſhould afford Ima, 

A cauſe to manifeſt this ſecret hoard, - And 
Their thoughts, their works, may never ſpring toMFar u 
light, Ince 

| . Abſorb'd in more than dark oblivion's night; Wy fi 


Like gems and gold, in ſome unſought for mine f hi 
Doom'd ne'er, withdrawn from central depth 


to ſhine. ; 
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O Nature! Providence! O Pow'r ſupreme ! 
Whence flow the treaſures of the poor man's dream; 
The firm reſource to which the wretched fly, 
When wrong and inſult their keen ſcourge apply; 


He to whoſe heart thy holy laws are known, 1 
Who makes their helps his truſt, and thoſe alone; - ? i 
Whoſe mind within enjoys a tranquil reign, i f 
Whoſe outward form feels no attack of pain; 1 i 
Thanks to thy bleſſing, a defenceleſs prey Mr 
Can never fall to haughty human ſway ; 2 I 
= 1 man's deſpite, and all by man deln d, nl 
an, MY {by bleſt aſylum he is ſure to find ; 4 6 
y cruel hands through preſent life oppreſt, it } 
, Ille finds a future hope illume his breaſt ; 1h; | 
Imagination preſent good ſupplies, 1 
And fancy gives what real truth denies. 4 il 
1g tear more :— He only taſtes of real bliſs, | 0 
nce earthly gifts, which till their purpoſe miſs, i 
t; Wy from the graſp illuſive, falſe and vain, 
ni him, who deems they will ſecure remain; 
pts But 


But no controul tyrannic can ſuppreſs 

What friendly fancy gives them to poſſeſs; 
Gain without loſs, entire, without alarm, 
Where men and fortune loſe the power to harm. 


But here, bright wirt! f 1 * by woes oppreſt 
Haſt gain'd at laſt thy ſtate of bliſs, or reſt, 
Haſt join'd thy better Julia, and her friend, 
In realms ideal, thou thyſelf haſt penn' d; 
Here let me cloſe this tributary ſtrain, ? 
With with as ardent, as my pow'r is vain, | 
To crown thy genius with its juſt applauſe, 

And ſtill defend the truth, thy fav'rite cauſe. 


SON NET, 


( 99) 
SONNET, rxom ROUSSEAU : 
Ju LIE, LETT. 30 


CuasrE pow'r of Love! whoſe ſteady fires refine 
The meaner droſs of man's corrupted frame ; 


Each wand'ring with in one fix'd hope combine, 


Stamp'd with thy dread inviolable name : 


To thy commands let Senſe the reins reſign, 
Or veil its tranſports with thy decent ſhame ; 
Whoſe joys conceal'd with heighten'd luſtreſhine, 
As midnight fires with doubled ſplendor flame: 


To thoſe, whoſe paſſions undetermin'd ſtray, 
Intent alone on Pleaſure's worthleſs prey, 
Each man is lovely, and each woman fair; 
True Love from all, one, only one ſelects, 
That idol high above all thought erects, 
And ſinks all others far beneath its care. 


VOL. II. v U FROM 


( 330 ) 


FROM THE SAME. 


VB days of pleaſure, days of glory! days 
Too exquiſite for mortal lot, too bright 

To paſs ſo ſudden ! an ecſtatic trance 
Abſorb'd your whole duration, in one point 
Collected all, one univerſal now : — 

I knew no paſt, no future, but at once 
Enjoy'd the tranſports of unnumber'd ages. 
Ah me! like lightning have you diſappear'd ; 

My” eternity of bliſs hath only fill'd 

One inſtant of my being ; time reſumes 

Its ſlowneſs, clogg'd by moments of deſpair ; 
And ſtale diſguſt marks out, by tedious years, 
The melancholy remnant of my days, 


Theſe extracts (and many more remain) are taken from 
that ſuperior, but unhappy work, which muſt be cenſured by 
all thoſe (and how numerous the tribe!) who have either no 
hearts to feel its tranſports, or diſtrefſes; or thoſe who with 
equal, though with different failings, have done ſo little to 
regain the virtues which they have loſt. tl 


[0 
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To ſuch, 

So bright an object of eſteem retriev'd, 

Muſt caſt ſuch dazzling rays, as to confound 
Their half-form'd merits, or their faults confirm'd, 
And wound their conſcience, or alarm their pride : 
Who then will praiſe? Thoſe who have worth ſufficient, 
To need no trophies from another's ſpoil ; 

Who can ſecure behold the diſtant danger, 

Yet feel for thoſe leſs happy than themſelves; 
Who ſcorn Ulyſſes, and his doubting caution, 
When cords confin'd him ſtruggling to the maſt ; 
But with attentive ear, and juſt applauſe, 

Can hear the Siren's voice, yet ſhun the ſhore. 


E RK ATA, 


Page 8, for soæial, read social. 


m 47, ver. 1, Latin—for salutis, read solutis; and or sepentibus, 
Dy read serpentibus. 
5 55, ver. 7, Latin — or lætæ, read læta. 
69, Title the word corpora Should begin another line. 
th 194, ver. 7, French—for se, read je. 
to 


There may be a ſew more errata, whose correction is left to 
| the sagacity of the reader. 


POSTSCRIPT. 


Many Tranſlations, with ſome Proſe Eſſays, are 
| now omitted for 'want of time and ſpace, but may 
| hereafter appear. 


Printed by W. Ruff y, Leadenhall Street. 
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OBSERYATIONS. 


84 
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On the Tabula Rugabine. 


Oni 
In I. 1444» at a town in Italy, a anciently called 
Iguvium, in modern, Italian, Eugubio, fituated 
in Umbria, at the foot of the Apennines, towards 
the Weſt, ſome braſs plates were found in a ruined 
all, and faſtened to it by cramps of iron, as rg- 
preſented in one of the vignettes of the, * Etruſcap 
Antiquities,” by S. W. Hamilton, in his firſt, vo- 
lume. On theſe plates. are inſcriptions, in the. moſt 
antient Pelaſgic characters. Theſe plates had fre- 
quently exerciſed. the, ſagacity of the learned, in 


Italy : their inquiries, Goxi purſued in his - Mu- 


ſcum Etruſcum, printed at Florence, in two vo- 


lumes, folio; and, by joining, his learning to the 


former inquiries, he determined the charatters; 


and 
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iv NOTES AND OBSERVATIONS. 

and fi ſuppoling Welangusge to) be the Zolic Greek, 
brought into Italy by the Pelaſgi, he attempted an 
explanation of each word; and found the whole 


to be a hymn in time of the greateſt diſtreſs, ariſ- 


ing from apeſtilence and famine. This event he con- 
firms by a paſſage in Dionyſius of Halicarnaſſus, 
who quotes from a more ancient hiſtorian, called 
Myrſilus, the Leſbian, that more than one century 
before the ſiege of Troy, ſuch a calamity did hap- 
pen in that part of Italy. On theſe grounds, Gori 
calls the inſcription, on the Tabula Eugubina, the 
Carmen Orthion. The characters are read from 
right to left, according to the more ancient orien- 


tal form, before the Bouſtrophedon was admitted; 


which alternate method ended in the Weſtern lan- 


: guages, with an entire change of writing from the 


left to the right. The original has no ſtops, or 
punktuation; an and, as well from the rapid expreſ- 


ons of diſtreſs, changing from invocation'to deſ- 


cription, and vice verſa, as from the imperfet 
ſtate of language in thoſe very early periods, very 


few, if any, conneQtves are admitted in the broken 


ſentences." This particular form, Gori Has ſtrialy 


obſerved in his Latin verſion, which is placed, ver- 


batim, under the original words; and the Engliſh 


Faraphraſe, has obſerved the ſame, as far as was 
conliſtent 


. NOTES AND OBSERVATIONS. V 


conſiſtent with any degree of perſpicuity. It may 


be juſt remarked, that the opening of the &Ædipus 


Tyrannus of Sophocles, with the firſt choric ode, 
together with the firſt chapter of the prophet 
Joel, bear much reſemblance to the circumſtances 
and ſituation of the Carmen Orthium, here tranſ- 
lated into Latin proſe, and into Engliſh verſe; on 
the form of which laſt, theſe previous remarks are 
offered by the writer of the paraphraſe. 

Poetry without muſie, in ancient ages, would 
have been as abſurd as, in the modern, is muſic 
without poetry. The rhythm of the verſe, and the 
time of the notes to which it was ſung, were once 
connetted with, and dependant on each other; or 
vere, indeed, the ſame. How this union, by the 
ancients, was produced, we are now uncertain; 


and, in modern muſic with words, its uſe is loſt. 


The greater diviſions, therefore, of this hymn, in; 
Engliſh, are not intended to have any reference 
to the ſtrophe and antiſtrophe of the ancients, but 
only to guide the muſical compoſer (if ever the 
hymn ſhould appear in its due form), in the choice 


of airs and recitative, as well the ſimple, as the 


more adorned ſpecies, called accompanied, as 
they may ſeem to require the different application. 


Whether the ancient muſic was ſuperior to the 
111 modern, 
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modern, muſt remain uudecided; but, of the ſu- a 
| -periority of ancient verſification, as to rhythm, || © 
i dere can be no doubt, from the variety of mea- x 
; : fures and of feet which, for different purpoſes, g 
. were employed. This is evident in the meaſures 
an ſeet, which are knovn, and whole effet may i ; 
de perceived: in the apparent irregularity, indeed, : 
ef many of the lyric or choric meaſures, there is 
nearly as much difficulty of ene e to mo- 5 
a 
| "ern ears, as in the muſic. 11 - 
In ͤ modern verſe, the nic and its anerGon, : 
| xbieonocher;/ar6 kl the feet which; we can apply, 7 
at leaſt, in ſerious works; for. the anapæſt, of 5 
eich we bave ſome notion, with its inverſion, the |: 
aul, is beſt ſuited to the lighter ſpecies of po- „ 
| etry; ally therefore, which modern poets can do, ; 
And eſpecially in the lyric; is to produce what va» i * 
iiety they are able; by the following methods: * 
e mixture of the iambic and trochaic feet, by 0 
employing different lengths of the verſe, as to the \ 
number of either feet, and by an interchange or 4 
Vblenving' of the final ſounds, now called rhyme; p 
lit never I think, itfing leſs than two fect or four 0 
ſyllables, and fcaree ever more than five feet or K 
ten fyllables ; for the Alexandrine, as it is called, 1 


5 „ bean two verſes of three feet each, than any 
ut diſtinct 
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diſtind ſpecies: theſe methods, in the paraphraſe. 
ol the hymn, have been applied. To the muſical 
compoſer, the longer lines will, perhaps, ſuggeſt 
the recitative of both kinds, and the more ſhorty 
or unequal lines, will belong to the airs or cho-· 
ruſſes; but, in general, in our days, poets know. 
ſo little of muſie, and muſicians of poetry, that 
it is a vain attempt to produce any intercourſe be- 
tween them, ſo as. to promote the union of ſound 
and ſenſe, which muſt be the perfection of the two 
arts combined. The meaſures, therefore, of tbe 
hymn, in Eygliſh. J leave to the ears and taſte of 
the learned and candid. reader. —The following, 
is the verbal tranſlation. by Cori; in which the 
lines after the words ſhow only, where the lines... 
of che original inſcription end, and return. ta the - 
right fide of the plate: 

Eſtote fili „ nune 
Urnas impoſitas odoramentorum——Remedium,,/ 
ſugam extremi (i. e. Mali) diffuſi ——Dilatate.... 
Viri adſtantes guitur——Fracer.F ratribus oſten- 
tato  Ignem——Merſys. diviſus (Ignis) eſt 
Pagy dune guitur valide Pueræ adſtantes 
lacris glamate — ̃ ˙ p ET-CaBryy, 
>——Clamate Vire [virgines adulte) 
Fromm Leni raten Eile 
diſperſa 
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diſperſa clamantes Arva everſa——defolatum Far 
nimia Uredine——-facrum clamate (carmen 
Specioſi proventus deſiderati in Arvis——Specio- 
ſa camporum vaſtata ſun.Fætus ſpecioſi auto 
duplo malo ſubmerſi . Clamate gutturibus ever- 
_ fi=—Clamate exuſtione Optima ſubverſa 
Proventus ſubverſi——Arbores feraces ſubverſæ 
plus tres Annos . Exuſtione extincti proventus 
tres Annosa Ex tinctæ Arbores feraces fu- 
mantes——ExtinQz ſugatæ ululate————tems 
pore ab illo fugerunt frułtus annui pingues 
perſiccata Dona——-fugit Far —— Ægre ſunt 
Res everſæ ſacræ tua neceſſaria ſumme Jovis 
Pater——— Calamitatem averte Dexter tua 
dona Per Fratres Sacerdotes Patres jure adeſto 
—Alumnos per Iuventutem produce tua neceſſa- 
ria Alimenta——Ululate- Clamate Tua neceſ- 
ſaria ſumme Paſtor —publice depulſor pro- 
duc e necelſurians: nardum——Eheu diſ. 
perſum eſt Officium noſtrum ide Lock Fratres 

Sacerdotes Patres jure adeſto— —totam | 
per juventutem alumnam ſacram——Vivifica ar- 
mentorum faetus——deſolatss arvorum'fetus cla- 
mate -Adſpira matura . fœtus confolida 
2 tuos penuria laborentis intuers hoy 
folidam 9 frumenti copie ——Siffum ſub. 


trahe 


LS 
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trahe a ſœtibus Epulas offerimus trementes 
——omnes tuos pauperes intuere -Averte 
averte Luem——Paſtor publice. 


— —— 


4 1 


On the Ophi-cyclo-ptero-morphic Symbol. 


TO ſome readers, theſe few ſhort notes of ex- 
planation may perhaps be acceptable :— 

Verſe g.—vid. 1 Pet. i. 12. 

Verſe 7.—vid. Atts, vii. 22. 

Verſe 12.—This line is from the Platonic phi- 
loſophy » Which teaches, that there is one in many, 
and many in one. This is illuſtrated by a ſeal, 
and the impreſſions taken from it; where the ſeal 
is one, and the impreſſions are many. 

Verſe 14.— The gradations are 5, from Faith, 
Light, or Spirit, to brute matter. 

Verſe 17. vid. Acts, xvii. 28. 

Verſe 21.— God is called, in Plato, An of 
Forms; as diſtintt from, and pre-eminent above 
matter ; here it is Father of Forms. 

. Verſe 29.—Vid. Prov. viii. 22, &c. 

| Verſe 30.— The Chriſt is the image the Father; 
as by a figure, ſhapes are rellected from a mirror; 
but vid. Heb. i. 3. 3 
; YoL. * | ä | | Verſe 


% 
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Verſe 41.—In moſt of the fymbols, the wings 
are divided into three, ranks ;—one plain ſpace, 
for ſpiritual beings; one, with one ſet of lines 
acroſs the ſpace, for rational beings; and, one 
with two lines croſſing each other, . in- 
ferior animals, and mere matter. 

Verſe 31. —A knowledge of geography renders 
explanation, in theſe lines, needleſs. 

Verſe 61.—In theſe two lines the difference of 
letters, as charatters, and of hieroglyphics, as 
ſymbols, is marked: 

Verſe 67.—vid. Hom. Odyſſ. B. 24, at the be- 
ginning, with Clark's notes; and the paſſage, from 
Dionyſius of Hallcatnalfus. 

Verſe 79.— The hieralph, is the letter 4 placed 
ſideway s, for /acred purpoſes. 

Verſe 90.—In this, and the following lines, the 
evil principle, or the origin of evil, is marked 


under the various names and 71 ogd of various 
times and nations. 


Verſe 97.—The butterfly, papilio or b IVA 
is generally uſed as an emblem of the immortality 
of the ſoul, as a figure, from the different forms 
and ſtates of that animal. 

Verſe 103.—Thoth, in Egypt; Hermes, in 
Greece: ; and, Mercury, in Etruria,' or Italy, are 
names 


\ 


NOTES AN D OBSERVATIONS, xl 


names or titles of ſome great and very ancient in- 
ſtructors of mankind. The firſt, by later Gre- 
cian writers, is called Triſmegiſtus;—the ſymbol 
is borne in the hand of many Egyptian idols. 

Verſe 108.— This hieroglyphic is called the 
cone of light, and that of darkneſs; to repreſent 
the aſſiſtance of the ſupreme, to correct the cor- 
ruption of man upon earth; and the attempts of 
Corruption to reſiſt the aid from above; till, what 
is expreſt in lines 109 and 110. 

Verſe 118.— The three terms here employed, 
have the ſame meaning and intention as the three 
mentioned in verſe 6. 

Verſe 120.—vid. 1 Cor. xv. 28. 

Verſe 122.— Jehovah, is a compound expreſ- 
fion of Time, in its three forms of paſt, preſent, 
and future; according to the rudiments of the He- 
brew grammar - it has been ealled tetragrammaton, 
from the four characters ww which are inſcribed 
at the top of moſt altar pieces in the Chriſtian 
churches ; —and, Shiloh is Hebrew for. ſent. 
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On the Sonnet. 


— 


THE Sonnet has been generally conſidered as 
the production of the moſt early Provencal poets; 
called Troubadours, in the middle or at the be- 
ginning of the 13th century, and in the ſouth of 
France, on the confines of Italy, when the Cru- 
ſades had brought ſome refinement of literature 
from the Eaſt into Europe; and here, after many 
rude attempts, as is the caſe with all new inven- 
tions, Petrarcha, in the middle of the 14th cen- 
tury, carried that ſpecies of writing to its higheſt 
perfection; in which he was followed by Bembo, 


Arioſto, Taſſo, and many others of later date; 


and, which is ſtill a favorite mode of compoſition in 
Italy, on all ſubjeQs of a public or a private na- 
ture. They have been chiefly written in Italian, 
which became diſtinſt from the Latin, by admit- 
ting, from the Celtic and Teutonic dialects, many 
northern words; and, by changing, principally, 
the inflexions of the Latin verbs into terminations 


more open and flowing: as ſono for ſunt, amano 


for 
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for amant; and is ſtill ſuperior to the French, 
where the naſal endings in N, and the mute E, 
either with or without the added letters unpro- 
nounced, render the verſes of that language fo 
much leſs melodious than the poetic form of me- 
ny others; and ſo much more difficult to be read, 
ſo as to give any effect to the verſe, and to ob- 
ſerve the laws by which it is compoſed : ſo pecu- 
liar, indeed, is the Italian tongue for its ſoftneſs 
of ſound, that moſt words, and in poetry nearly 
all, end with a vowel or a liquid; hence it is fo 
adapted to muſic beyond any language, whoſe 
true pronunciation is known. The Latin lan- 
guage was always preſerved for the church, and 
lor works, chiefly, of ſacred learning; but the 
blended dialett was called la Lingua volgare, in 
ſo much, that volgorizzare was a term ſynony- 
mous for tranſlation from the old Latin into the 
modern Italian. | 

In the ſonnet, rhyme was always uſed, in dif- 
tinttion from the ancient rythm, and is, moſt pro- 
bably, a modern invention of Europe; though 
ſome authors ſay, that the ſimilarity of the found 
of words, at the ends of lines, was not unknown 
to the Orientals, perhaps, at a more early period. 
In all nations, more modern, rhyme ſeems to be 


% 
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a ſupplement to the various feet and meaſures 
_ uſed by the Greeks, and from them by the Ro- 
mans; who owe all their learning and improve- 
ments to the Etruſcans, and their elegance and re- 
_ finement to their Grecian intercourſe: and, in 
my opinion, poor and weak is the ſubſtitute for 
ſuch diſtinguiſhed ornaments of poetry, as were the 
richneſs and ſweetneſs of the ancient verſification; 
beſides, that it ſubjects the freedom of expreſſion 
to an irkſome chain, of which the greateſt merit 
conſiſts in its being the lighteſt borne and when it 
leaſt diſcovers the ſhackles which it impoſes. The 
Italian language is, indeed, very fertile in rhymes; 
and, therefore, the reſtraint gives leſs trouble to 
the writer, and by the reader is leſs perceived, 
Theſe rhymes have been differently arranged by 
-different poets, and by the ſame poets, in differ- 
ent parts of their works, as to the two firſt qua- 
trains, as they are called; but theſe quatrains, 
hardly ever admitted more rhymes than two, anc 
in the two triplets, of three verſes repeated, 
change was admitted in each; but, moſt often, the 
third verſe of the firſt, and the third of the lal 
were in ſtrict rhymes. The number of verlc 
then, in a ſonnet are always fourteen; for whic 
peculiar number, a reaſon fora long time, in vain 
| Wa 


Wa 
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jett was propoſed in the firſt four lines, purſued 


jekt was made in the fix, which concluded the 
compoſition. In many of the original Engliſh 
ſonnets, written after this ſort of diſcovery, that 
form of arranging the ſubjett and the alluſion, or 
ſmile, has been adopted, and, perhaps, with this 
improvement, that the ſubje& propoſed in the firſt 
ſour lines ſhall be purſued in the ſecond four, 
es; cither by extenſion or contraſt, in a kind of paral- 


: to leliſm, the great diſcovery of Lowth in his Hebrew | 


ed. poeſy; and in the two triplets or fix laſt lines of 
by the alluſion, the parts of the ſimile in the firſt 
fer- three ſhall refer to the four of the firſt quatrain, 
ua ¶ and in the laſt three, to the four of the ſecond, vid. 
ins, Original Sonnets, p. 141. This method may ſeem 
to add to the difficulty of this ſpecies of compoſi- 


quered is an added merit; and the method certain- 
ly conduces to that preciſion of the expreſſion; 
which has always been allowed as a merit in the 
ſonnet; and this merit is much procured by the 


wa often condemned, but ſo conſtantly applied by 


was ſought, till one was ſuggeſted by a ſonnet of 
Taſſo, tranſlated at p. 286. In this ſonnet, the ſub- 


in the next four, and, an alluſion to the main ſub- 


tion; but in very ſhort works, a difficulty con- 


proper ule of antitheſis, a figure of ſentences, ſo 
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| the writers in all languages. And, for this rea- 
fan; aſſociation of ideas attends moſt of our per- 
ceptions, as light may be called the abſence of 
darkneſs, and darkneſs is the privation of light; and 
either of the one naturally induces the thought of 
the other, and by the contraſt give a mutual 
firength. It is true that the antitheſis ſhould be 
more in the thought, and leſs in the words; in 
which laſt, when it is ſought with labour, or does 
not, in the terms, exactly agree with the relative 
ſubjects, it is ever faulty; but, the abuſe of truth 
and of propriety is no valid argument againſt the 
true and well-appliced uſe of any form of writing. * 
- The true antitheſis and the ſimile, which is a ſpe- 
cies of it, is founded on the ſtricteſt principles of 
ſcience, in the doQrine of proportion; and, the ſi- 
mile and compariſon is ſo mentioned by Ariſtotle, 
in his Poctics: where the four terms of the ſky, 
and field, the ſtars, and the flowers, are adduced 
as the eſſential requiſites of, a metaphor ; that is, 
the {ky has ſtars, and the fields have flowers: and, 
therefore, by metaphor, the terms may be tranl- 
7 ferred, ſo that ſtars may be-called flowers of the 
ſky, and flowers may be called the ſtars of the 
field. In the ſymbols of proportian they are thus 
| If 4 4 pet 


” And this may be, alſo, applied to alliteration. 


diſtinction of ideas in which true knowledge and 


cloſely dependent on each other, by links always 


breaks muſt be filled up by the moſt obvious and 
natural ellipſis. Laſtly, the gradation of the cli- » 
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expreſt :—Stars : ſky :: flowers: field. I do not 
expettthatin modern times of avowed and preſump- 
tuous ignorance, or in thoſe of concealed and un- 
grateful knowledge, this reference to Ariſtotle will 
have great weight; but, I am certain that the 11 
ſtrictneſs of a ſcientific method may, with great Wl 
utility, be applied to ſubje&s of criticiſm as well RMP 
as thoſe of morality ; and produce that accurate 
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comprehenſion, or underſtanding, confiſt, and with- 
out which, all diſquiſitions are confuſed, obſcure, 
imperfect, and ineffectual. But to return to the 
ſonnet :—the laws of this compoſition are remark- 
ably ſevere, inſomuch, that Boileau ſaid, a perfect 
ſonnet was worth an epic poem. The ſeverity of 
theſe laws conſiſt, firſt, in the unity of the thought, 
or the ſubject, to which the writer, of a legitimate 
ſonnet, muſt, without the leaſt variation, adhere. 
Next, no important word, as a noun or a verb, 
muſt be ſrequently, if ever, repeated; then the 
connection of the parts, in the whole, muſt be 


exiſting, though not always apparent; and, the 


max, the thought, and dition, from the firſt line 
to the laſt, 1s to be obſerved. The ſonnets of 
VOL. 11. e Petrarcha, 
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Petrarcha, notwithſtanding all the beauty of the 
diftion, are deficient in this gradation; as the eight 
firſt lines are often ſuperior to the ſix laſt, and but 
ſeldom the laſt line is the moſt full of thought. A 
ſonnet may be conſidered as a ſerious epigram, 
and in all epigrams, as well in the ſimple manner 
of the Greek, as the ſatyrical or pointed form of 
moſt in Martial, the laſt verſe comprehends and 
confirms all the preceding ; the defett, in this par- 
ticular, is objected to Petrarcha, and was one 
cauſe of adopting the new method of the ſubject 
and the correſponding ſimile. The ſonnets of 
Milton, both Italian and Engliſh, ſo evidently 
drawn up in the manner of Petrarcha, have the 
ſame ſuggeſted imperfections; as alſo many of 
thofe of Mrs, Charlotte Smith, the ſimple pathetic 
of which may, perhaps, be preferred to the eleva- 
ted dition of Petrarcha, or the propoſed innova- 
tion in the form of the ſonnet. The madrigal may 
be conſidered as the ſhorter ſonnet, not confined 
to any certain number of lines or to the larger 


meaſure of the Italian heroic repeated. Its thought 


is ſtill more ſimple than that of the ſonnet, and 


| the point or cloſe is more ſtrictly obſerved. 


I have, ſometimes, thought that as the Italian ſe- 
renata is, evidently, ſrom ſereno, the evening, 
| the 
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the madrigale may be from the Spaniſh madrugare, 
which means to riſe early in the morning; and, 
therefore, that the madrigale is the morning ſong, 
as the ſerenata is that of the evening; but, on this 
I leſs inſiſt, as my knowledge of the Spaniſh lan- 
_ guage is very imperfe&. There is a whimſical ſon- MY 1 
net, written by Lopez de Vega, on the difficulty it 
of that compoſition; it is replete with true ridi- 
cule, as it attacks only the form and not the ſub- 
ſtance of ſuch a kind of writing; to which ſub- 
ſtance it neither does, nor can, offer any injury, 
or make its true worth leſs eſteemed. This bur- 
leſque has been rendered in one of the volumes of 
Dodſley's Collection, vol. ii. p. 321. The tranſ- 
lation is not quite ſo perfect as it might be, and 
an attempt has been made to keep ſtill cloſer to 
+ the original; for in all tranſlations it is the princt= JÞWW! 
ple, and has been the intention, of the writer of ³ 
theſe ſhort eſſays, to adhere, moſt ſtrialy, to the 
ſenſe, and where it is poſſible, to the words and 
their conſtruction, which are uſed in the originals: 
if it is not. poſſible, the attempt has, in general, 
been laid aſide; and with all due deference to the 
Nec Verbum Verbo of Horace, a more extended, or 
lax tranſlation is rather a paraphraſis than a me- 
| taphraſis, or exchange of diftion, I inſert the ori- 
ginal 
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ginal Spaniſh, that the metaphraſis may be more 
diſtinaly perceived. I ſhall ſtill add an obſerva- 
tion concerning the rhymes, in which, the tranſ- 
lations, as well as the originals, are written with a 
lefs frequent repetition: the Italian language is 


they occur to every writer who is the leaſt accuſ- 
tomed to verſe, either written or read. In Eng- 
liſh, the rhymes in the words are much lefs fre- 
quent, and, conſequently, the attention muſt be 
turned too much to the inferior parts of the 
compoſition, and thus endanger the accurate 
conciſeneſs of the expreſſion, and the juſt diſpo- 
fition of parts through the whole, in which the ſu- 
perior merits ſo much conſiſt. It will therefore be 
moſt often found that in theſe Engliſh fonnets, ori- 
ginal or tranſlated, the rhymes in the two quatrains' 
are changed; the croſſed or alternate rhymes alſo 
of firſt and third, ſecond and fourth, inſtead of 


each two in unbroken ſucceſſion, has been con- 
ſtantly adopted, as being a medium between blank 


verſe, as it is called, and the more common rhymes 
of each two verſes. Dryden, in ſome of his po- 
ems, calls theſe alternate rhymes, in the four lines, 
the heroic ſtanza; the reaſon of ſuch an appella- 
fjon is not very evident, 'and ſucceeding poets, 

with 


lied theſe alternate rhymes to elegy, in which, 
ubjetts more ſerious, or plaintive, have been 
ated ;- and, as-the ſonnet is neither ſo elevated 
s the heroic in blank, nor ſo depreſſed as the 
common elegy, the mixture of the alternate, in 
e quatrains, and the more free diſpoſition'i in the 
plets, has been moſt generally uſed. The great 
lifference, however,” between blank verſe and 
3 which conſiſts i in making the leſſer parts · of 
: ſentence either run into different lines, or be 
loſe in the compaſs of one or two, has been 
voſt often obſerved in favor of rhyme; which, 
tough the writer of this eſſay be a decided friend 


þ blank or free meaſure, in longer and more ſe- - 


ous works, yet in theſe ſhorter and more reſtrict- 
d compoſitions he has thought, as more agree- 
ble to common taſte and practice, ſo alſo more 
Lapted to the ſtructure of the ſonnet; of which, 
ther tranſlated or original, he has compoſed ſo 
onſiderable a number in that moſt ſtudied man- 
er and form. Milton, indeed, from his ſuperior 
lents in free meaſures, and from his ſtrict imita- 
on of the older Italian writers of ſonnet, has 
lended the ſree ſtructure of blank verſe and the 
onfinement of rhyme; by which, he has left no 
certainty 
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with Hammond and Gray, in particular, have ap- 
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certainty of difference in the forms of either; ha; 
loſt the beſt effect of rhyme, and checked the floy 
of the verſe, more free, by an uſeleſs appearance 
of reſtraint. But to return to Petrarcha, and 10 
conclude, indeed, this critique on the ſonnet and 
its moſt diſtinguiſhed writer; the numerical critics 


have, I doubt not, with conſiderable toil, obſer. 


ved, that the numbers, in an arithmetical ſenſe 
of the words uſed by Petrarcha, are very ſmall. ! 
really have forgotten the reſult of their enumer- 
tion; but, at once, aſking the pardon of {uch exad 
and enlightened. calculators, and to make ſome 
- amends for the deſect of my memory in ſuch an 
important point, I will venture to ſuggeſt a charac- 
ter of Petrarcha, as to the general ſameneſs of his 
ſubjects and the particular variety of which, in 
the ſmall number of his ved he has invented 
* application: 


a Small i is the ſtream, which to his Muſe ſupplies 
| Its ſtream, but on its banks ſuch flow'rs he culls 
| As deck his thoughts with beauties numberleſs; 5 
Creating for bimlſelf, in either mood, 
As Hope or Fear, each in his boſom reign d, 
5 A world of tranſport, or a world of woe.” —— 
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flo : „ | f . 
= "4 ſbort Explanation of the Sum and Purpoſe Ci! 
ce . ; 1 
42 of the AÆguyptian Hieroglyphics : tranſlated Tis 
and from the Pampbilian Obeliſt; by Athan. MG 
itil Kircher, p. 236.—et p. 396. I 
Es 7 
dſer- | th 
nic 35 Uh 
II. 1 WHEN the Egyptian prieſts had learned, by 1 
era. the doctrine delivered in ſucceſſion by the ancient bh: 
xadi patriarchs, that divinity was infuſed through all A; 
ome things, their chief and ſole employment was to dil- x [Pp 
aul cover the effects of ſuch divinity, as lay conceal- Li 7 
rac-· ed in each and all the degrees and orders of natu- "NY 
f his ral beings; and to exhibit them, when diſcovered, i 4 
„ in vith propriety, by ſymbols apt, and taken from fl 
ated] the nature of the things. Hence, they applied 1 
their minds to inveſtigate the powers and proper- A 


ties of all animals: as, moreover, they thought, 
Genii were appointed by God to preſide over 
every order, they endeavoured to know, by the 
deepeſt reſearches, under the protettion of which 
Genius, each ſubſtance, in the claſſes of natural 


beings, was placed; by which knowledge, they 


held a firm perſuaſion that, by adapted ſymbols, 
ſacrifices, hymns, rites, and ceremonies, and by 
holineſs of life, they could render each genius pro- 
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pitious to their prayers; and that, when his favor 
was obtained, they ſhould, by his influence, ac. 
quire all kinds of happineſs ;"they thought, alſo, 
that, by ſuch aſſiſtance, all evils would be avert. 
ed, and were confident that, thus, after a happy 
courſe in this life, they ſhould ſecure a bliſsful 
ſtate in that which was to come. And this is the 


ſubſtance, and ſum, and the purpoſe, and end, of 


all the hieroglyphic learning, concealed under the 
ſecret myſteries of all the ſymbols, and all the 
other ceremonies, and rites. A. K.— vid. alſo 
Obeliſci Pamphil. p. 396. 

Theſe ſymbols were placed on the Obeliſks the 
al utenſils, ſuch. as the table of Iſis or the 
mummies, and on the gates and walls of all the 
temples, as ſtill remaining in the magnificent tem- 
ples of Luxore, or ancient Thebes, in the upper 
Egypt, and in other ruins on each fide of the 
Nile; of which, the beſt information may befound 
in the travels of Savary; and Norden muſt be ap- 


plied to for the beſt deſcription by plates. 


It has, in my private opinion, been fully ſhown 
by Kircher, that ideas, ſacred, moral, and po- 


litical, are expreſt by the ſymbols in hierogly- 
-Phics, and not, as ſome have thought, hiſtoric 


facts, records of time, or leſs important calcula- 
5 tions. 


tions. The manner of enouncing theſe hierogly- 
-phics is not by words to each character, but by i 
what Kircher calls ideal reading; where each type Ki 


cular direction; as appears by the ideal reading 


the intelligences of the ſun; in whole vehicles 
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is to be, collectiyely, unfolded, and the ſounds Wt 
are to be omitted and the ſenſe retained. The 1 
manner of doing it is, generally, in a perpendi- 


which he has given of the ranks of hieroglyphics, 
from which, at p. 65, vol. i. the ode is compoſed; 
and aſſumes the form of Strophe, Antiſtrophe, 
and Epode, conſiſtent with ſuch diviſion. The 
paraphraſe, in the ode, is formed on the Lectio {Hi 
Idealis of the hieroglyphics; as given in Kircher's | | | 
CEdipus Ægyptiacus, vol. iii. p. 414 : where the nl 
three columns on the Nardian mummy are ex- 
plained ; and the ſenſe of the ſucceſſive ſymbols 
are thus extended into words; ; 
1/t Column. 

Let the beneficent gate of Ofiris be opened to 
the deceaſed. May he be conveyed to bis appoint- 
ed place, in the barge, by the three intelligences 
of the powerful Section. May life be granted to 
him, by him, who, with motion imperceptible, 
pervadeth all things. Let Apis be preſent, with 
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may he be drawn to the ſource of the celeſtial 
VOL, 11. 1 Crater, 
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Crater, and by the watchful guidance of the pro- 
vidential Deity, may' he find the center of con- 
templation, and live happily among the choirs of 
heavenly ſpirits! | 
end Column. 
Let him lead the liſe above—joined and united 
by contemplation to the power ſupreme—when he 
has ſubdued all adverſity, and has been immerſed 
in the intellectual Crater of Hemphta, let him be 
inſerted in the chain of beneficent powers; let him 
reign in the circles of bleſſedneſs free from the de- 
fire of inferior objects; and when he has been 
ſprinkled with /upra mundane dew, let him, in per- 
T petual vigils, acquire ſtrong wings which never 
will decay ! 


gd Column. 


Let him, by contemplation, adhere to the ſu- 
preme providence ;—by the vehicle of the ſupreme 
providence let him be reſtored to his own circle. 
Far be from him the carnal appetite; far, the 
deſire of things corruptible; let his wings be 
ſtrengthened by the force of contemplation of the 
ſuperior world. —If after a long time, by the ap- 
pointment of Fate, he ſhould be returned to a 
corruptible ſphere, let him find this his habita- 

tion! 1— 


Whoever 
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Whoever would know more of the ſubject of 
hieroglyphics, muſt again apply to Kircher, in his 
recapitulation at the end of the third volume of 
the CEdipus Ægyptiacus; and whoever would 
ſearch {till deeper into ſuch learning muſt read the 
work, particularly, in the Table of Iſis in vol. 3; 
and in the whole work on the Pamphilian Obe- 
liſk, from which the extract was tranſlated, 
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On the four proſcribed Poets. 
IN the paſſages which are tranſlated from Lucan, 


Statius, Claudian, and Seneca, to illuſtrate the 


characters given of them in the original lines, I 
feel myſelf under the neceſſity of obviating ſome 
objections, which, from ſcholars of a more ad- 
vanced age, may be made to the recommendingy 


or even mentioning, ſuch authors as may tend 


rather to corrupt the taſte, than to improve the 
judgment, of younger ſtudents, as to the merits 


of poetry. Of ſuch authors, the principal in La- 


tin are theſe four, who are almoſt proſcribed from 
the liſt of thoſe received with general approbation, 
and ranked under the figurative claſs of the brazen 
or the iron age : but taſte, which is only a meta- 
phorical expreſſion for judgment, depends on an 
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accurate and enlightened compariſon of the diffe- 
rent excellencies in different writers; and, as pub- 
lic fame is often no more than a repeated echo, 
from truſt in the opinion of others, ſo a well- 
grounded opinion of our own can only be formed 
on our own reading and experience, which mult 
lead us to juſtify or to condemn, according as we 
perceive the merits or defects of a performance to 
prevail. It has been ſaid, and I believe, with much 
truth, that the age of genius or of invention a = 
the age of taſte and judgment, and vice verſa; 
conciſeneſs of which ſentence is thus to =p ex- 
plained: taſte, or-criticiſm, as the laſt term evi- 
dently implies, means to paſs judgment or to de- 
cide; and in that general ſenſe it was uſed in early 
times, when tlie writers were many, and the judges 
but few; and theſe, as formed by the excellence 
of the compoſitions then produced, were full as 
much inclined to commend as to blame; whereas 
in later times, when the number of judges far ex- 
ceeded that of the writers, criticiſm is chiefly em- 
ployed in marking out the defects, rather than in 
paſſing an impartial judgment on the works of 
others: and this might ariſe either from the envy 
Which attends exertions ſuperior to our own abi- 
ties, or from the ſatiety and caprice which fol- 

—_— lows 
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lows a long ſucceſſion of endeavours to obtain our. 


_ applauſe: this ſatiety has a peculiar effect on what 


is properly called art, or the application in prac- 
tice of principles founded in nature and in truth; 
and particularly ſo in the compoſition and execu- 
tion of muſic, where the artiſt, who from neceſſity 
muſt be attentive to more than applau ſe, finds his 
hearers wearied with what they have long admired, 
either from themſelves or the erden of n 
on ſuch eb bh ar ED the — 
ers or compoſers are compelled to ſtrike into new 
paths, to awaken their audience; and, having ar- 
rived near to perſection in their progreſlive efforts, 
muſt now deſcend to novelty and ſurpriſe, by 
which the truth of art is corrupted and deſtrgyed, 
It would not be difficult to produce inſtances of 
this degradation in more arts than one, but I haſten, 
to return to the ſubject of poetry, It is true alſo, 
that in early times, authors attended more to 


ſtrength of thought and holdneſs of diction, than to 


that accurate diſpoſition of a whole into its com- 
ponent parts, (vide Harris's Philolog. Inq. part ii. 
chap. 5.) which, by frequent examples of im- 
proving writers, became the great aim of their 
ſucceſſors; and, as from theſe, examples, rules 

VOI. II. C were 
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were now formed in a more poliſhed age; ſo from 
the obſervance or negle& of theſe, judges now 
formed their final opinion ; and often overlooked 
the more irregular beauties which the firſt attempts 
in every art are more apt to aſpire to, and to ob- 
tain ; and what is true with reſpe& to theſe firſt 
efforts, is no leſs ſo, when many ages have ſuc- 
ceeded, and poets, by endeavouring to. ſurpaſs 
their predeceſſors, or to avoid their ſteps, have 
formed to themſelves a een of __— in the 
expreſſion of their thoughts. 
The extent of the Latin poetry; club e of 
Plautus and Terence, who were mere imitators of 
the Greek comedy, each in its kind, and of Ennius, 
who followed Homer ſo much, that he ſaid, the 
ſoul of Homer was transfuſed into his body is 
from Lucretius to Claudian; to Lucretius ſuc- 
ceeded Virgil, who, avoiding the faults, or rather 


the Greek method of verſification of his maſter, 


not by improv ing on his merits, in the moſt glow- 
ing diction and moſt flowing verſe, reached that 


ſummit of fame, to which it has been deemed ſacri- 


lege, by erities in general, to eee 2 any 
other poet has attained. 


Lucan comes next in order, of thoſe whom 1 
meat to mention, whoſe age being only twenty- 
91 ſeven 
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ſeven when he died, may well excuſe the imper- 
fection of his work. A dictum of Quindtilian l. x. 
c. 1. § 6. has had more influence on the reputa- 
tion of Lucan than can be imagined: who, be- 
cauſe the ſubjett is taken from real fact and not 
from fabulous records, according to the critic, is 
to be numbered rather with the orators, than with 
the poets. But, if high deſcription, glowing dic- 
tion, ſtrength of character, with the deepeſt ſen- 
timent, and often, the moſt ornamental compari- 
ſons, are component parts of the charatter of a 
poet, Lucan, when read, will appear to have poſ- 
ſeſſed all theſe, in a degree, far ſuperior to orato- 
ry ; and, however great may be the authority of 
QuinAilian, to whom I willingly allow all. due 
reſpect, yet I adhere to the rule of Horace, Mul- 
lius addictus jurare in verba. One caution, how- 
ever, let me add, that in diſſenting from ſo great 
a maſter we ſhould be well prepared, by our own 
reading, to counteract an opinion ſo long received 
by the diſciples of the Fabian ſchool. But to re- 
turn; — Seneca was his cotemporary ; he adhered. 
more to the early form of tragedy, under Æſ- 
chylus, than to the improvement of plan and 
dition introduced by his two ſucceſſors Sophocles 
and Euripides, | e 

; 4 Under 
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Under the laſt of the Cæſars, appeared Statius, 
who, adhering as much to the ſpirit of Homer as 
Virgil had done to his plans, in each part of his 
Eneis, to the Odyfley in the firſt fix books, and 
to the Iliad in the fix laſt; and in all to the ſame 
turns of thought and expreſſions; gave a looſe to 
His unbounded fancy, and nervous traits of charac- 
fer, and of ſentiment. Laſtly, in the decline of the 
empire, appeared Claudian, in whom magnificence 
and richneſs prevail; and who, like the ſetting ſun, 
appears of larger dimenſion and a deeper hue than 
when it ſhines at noon; but through that preju- 
dice, which attends on the ages of taſte, as they 
are called, the failings of the poets, of the Auguſ- 
tan age, have ever been palliated, while the me- 
rits of thoſe of fucceeding times have ever been 
paſſed over with as unjuſt a neglect: and though 
it is no more my intention to conceal their failings 
than it is to depreciate the worth of thoſe more 
commonly approved, yet judgment may be great- 
y affiſted by diſtinguiſhing the failings of inferior 
writers, as it is completely formed by attending 
tothe moſt perfet models. Beſides, in this method, 
we may have' the opportunity and advantage of 
e&xertifing our own fagacity in the diſcovery of 
what we may approve or condemn; without fer- 
THE 4 f vilely 
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vilely treading in the ſteps of chat croud of com- 
mentators or critics who, as it has been mention- 
ed, have only repeated the opinions of others, in 
words of their on; and aſſumed, to themſelves, 
the popular merit of thinking the ſame with thoſe 
who were, already, in ſome degree of repute. But 
in the recommendation of theſe four poets, whom 
J propoſe, let all prejudice be laid aſide; and, as 
good writing is the aggregate of different good 
qualities, let us apply to theſe authors, not as 
anxious for their reputation, but as ſtudious of ſe- 
lecting, for our own improvement, whatever de- 
gree or kind of excellency they may poſſeſs; imi- 
tating the true judgment of Zeuxis, who, from 
divers examples of beauty, compoſed his ꝓerfect 
Venus; and here, I would ſuggeſt the advice to 
make frequent extracts, in writing, from the au- 
thors who come under our notice; and, for this 
purpoſe, of the four abovementioned authors, I 
ſhall propoſe ſome paſſages which beſt may guide 
the opinion of their merits, and thus, perhaps, in- 
duce a greater attention to be paid to them than 
what the laws of contracted taſte or the injuſtice 
of prejudice have been inclined to allow. 
The paſſages in Lucan, are his Grove, I. iii. 
v. 399;—the Death of Vulteius, 1. iv. v. 474 j—the 
Brutus, 1. vii. v. 586; —the Cato, |. ix. v. 556. 
e In 
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In Seneca, the Prologue to Medea; 
nll in the Agam, v. 670. 
In Statius, the Propbets, L iii. v. 524 ;—the 
Jocaſta, J. vii. v. 470;—the Lion, I. xi. 4 
the CEdipus, I. i. v. 44. | 
In Claudian, the Mother and Wy in the 
Nuptials of Honorius and Maria, v. 241 ;—the 
Stilicho, I. i. v. 237;—the whole of the Conſul. 
ſhip of Mallius. 
Many of theſe paſſages have been tranſlated, as 
examples to the characters; and, as it was the de- 
ſign to give peculiar ſpecimens of the ſpirit of the 
writers, ſelected paſſages have been preferred to 
1 extrafis, or to the hole work of any one 
The method of tranſlating a poet, in his entire 
tate, may conduce to a lucrative purpoſe, and 
conſult the convenience of thoſe who are not maſ- 
ters of the originals; and by the length of the un- 
dertaking (not to mention paſſages leſs excellent 
or lefs underſtood, all which muſt be rendered,) 
may admit of many excuſes in the execution; 
but a true knowledge of the real worth of an au- 
thor can be gained only by ſuch ſeledted parts 
where the tranſlator; has the time, if he has the 
ability, to give the an wk of each poet, on 
which 
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which his intrinſic charater and excellence de- 
pends. If the whole ſeries of events be required, 
let the hiſtory be read, in ſome continued ꝓroſe 
tranſlation, by thoſe who cannot command the 
verſe; and though they gain leſs inſtruction, as to 
facts, yet they are better informed, by this ſhorter 
method, of that poetical merit, with which, it is 
ſuppoſed, that they wiſh to be acquainted. I 
leave to others to decide on the merits of thoſe 
tranſlations which are entire; and recommend, 
only a caution, not to be dazzled by the Fer 
of diſtingutſhed names. - 

Beſides theſe paſſages, taken from the authors 
themſelves, a moſt curious and excellent i imitation 
of the turn of thoughts and mode of expreffion, . 
in each, may be read in the proluſions of Famian- 
us Strada, l. ii. prot. 6; as alſo the examples of 
ſtyles, one of Livy, and one'of Tacitus, together 
with the gradations of ſtyle in phraſe and orna-' 
ment, on the ſame ſubjeft of the Cyprian Heroine" 
in hiſtory, oratory, and poetry. The work of 
Strada, on almoſt every ſubjett of literature, exs' 
cept his prejudice againſt Tacitus, 1s replete with 
rules and obſervations, from which the greateſt 
improvements may be drawn; ſince, as to the 
manner of different writers, he has collected, in- 
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to a ſmall ſpace, thoſe beauties and. peculiarities. 
which, in courle, are PRA ſcattered ne their 
works. | 3 
There i is, moreover, a 8 on criticiſm un- 

Pn that article, in the French Encyclopedia, writ- 
ten by Marmontel, which deſerves, as well as to 
matter as manner, the ſtricteſt attention; as, alſo, 
the diſſertation on taſte, prefixed by Mr. Burke to 
his work on the Sublime and Beautiful. This pre- 
face is moſt exact in its definitions, and cloſe in 
the chain of arguments, which are produced, and 
looks up proudly to the accuracy and extent of 
Harris, in ſome of his works; while it gives to me, 
at leaſt, the undeniable criterion of taſte, a ſub- 
je fo various and ſo per isses by the generality 
of writers. 
Dr. Hurd, in bis mals on pk: imitation, 
and, particularly, in the ſecond part, on the marks 
by which it may appear that imitation has been 
employed, has followed the fame accuracy of in- 
veſtigation of thoſe fleeting objects; and the work 
af Diderot, ſur les Sourds et les Muets, with the 
ſingular aten to the title, à L Uſage de ceux 
oy x Hg are 8 the Arie no- 

8: | laid 
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laid on the Trench critics; ſince truth and inſtruc- 
tion belong to no peculiar nation; and, it may, - 


perhaps, be found, that whatever the Engliſh have 
done in all times, on all ſubjeas of original com- 


poſition, criticiſm and the rules of art have been 


cultivated both in proſe and verſe, by the French, 
with peculiar perſpicuity and ſucceſs. 


i 


—— 


On the Limits of Tranſlation. 


SO much has been already written on the 


ſubject of tranſlations, that any new or conſider- 


able lights can hardly be thrown on what has been | 


ſo well illuſtrated by precept as well as by exam- 
ple: in the French authors, indeed, the abbe de 


Lille, in his preface to the Georgics of Virgil, as 


by him tranſlated ;—the treatiſe of d'Alembert in 


his Melanges, t. iii.—and, the inſtructions of d' A- 


gueſſeau, in his Mercuriales, deſerve particular 


attention; and ſuch authors it is rather my inten- 


tion to point out to the reading of others, than to 
obtrude, as my own obſervations, what I have 
gained from their peruſal. There is, however, one 
ſubject, belonging to tranſlation, which has not yet 
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been particularly examined, and that is the limit, 
within which the thoughts and expreſſions of origi- 
nal compoſitions, (and I mean, chiefly, thoſe in 
verſe) may be rendered ſo as, not by prolixity 
and addition, to impair, or by conciſeneſs and 
omiſſion to obſcure, what in the originals has at- 
- tained the due medium between oppoſite defects. 


* It may be juſtly obſerved, and I think I am indebt- 


ed to d' Alembert for the knowledge though not 
for the application, that thoſe authors, either in 
proſe or verſe, whoſe leading quality and merit 
is in the thoughts, are more happily tranſlated 
than thoſe whoſe efforts have been exerted on the 
expreſſion, or what is ſometimes called the ſtyle 
of their works:—thus, in Greek, Demoſthenes 
appears better in tranſlation than Lyſias or Iſo- 
crates; Æſchylus than Euripides; in Latin, Vir- 
gil than Ovid; Livy and Cicero than Salluſt, or 
Facitus, or the younger Pliny ; in. Italian, Tafſo 
has met with more ſucceſs than Arioſto, and in 
that language above all than Metaſtaſio; in 
French, Corneille than Racine; but J vill not 
longer purſue this apparent digreſſion, and defer 
the limits of tranſlation, on which I intended to 
ſuggeſt my opinion; and that on the following 
principles :—it has been, by all grammarians, 

1 agreed, 
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agreed, that verſe depends on regulated metre, 
metre on the number of feet, as they are called, 
feet on ſyllables, which, according to ancient ſyſ- 
tems, are long or ſhort in time, or, according to 
ideas more modern, are more or leſs governed by 
accent, tone, or ſtreſs: the long ſyllables, to uſe 
the ancient mode of ſpeech, are ſaid to con- 
tain two times, and the ſhort only one time; whe- 
ther this proportion of two' to one be accurately 
juſt is not important; certainly, the times, tone, 
or ſtreſs, is unequal. Of theſe feet, the Latin and 
Greek metres, in the epic, contain ſix; compoſed 
with ſome reſtriction, yet with variety, as to their 
places of daQyls and ſpondees, which are feet of 
equal duration: 2+2 or 2+1+1.—(I beg to be 
excuſed the uſe of theſe ſcientific ſymbols, in 
{peaking on ſubjetts of literary criticiſm; eſpecial- 
ly, as I intend to adopt that form of notation, as 
I proceed on my purpoſe.) It appears, now, that 
the ſix feet, in the ancient epic, contain twenty- 
four times. In the Engliſh heroic, whether it be 
blank verſe or rhyme, the number of feet employ- 
ed is five; and theſe, in general, compoſed of 
what is called iambic, or the ſhort ſyllable preced- 
ing the longer. Each of theſe feet then contains 


three times, and the five feet are equal to fifteen; 
| now 
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now then let us inſtitute this proportion, and iu 
more ſubjects, than this of criticiſm, the accurate 
mode of the Geometers may be applied; and, if 
done with due caution, will always produce that 
perſpicuity of ideas ſo peculiar to ſcience. 
A Latin hexameter is, to an Engliſh verſe, as 
224 is to 15; or thus: 

L: E:: 24: 15::8 : 5. therefore, 5 Latin=8 
Englifh, or in common terms, eight Engliſh lines 
may be allowed to be tranſlated f rom five of La- 

tin: — hence, whenever a paſſage in Latin verſe is 

to be rendered into Engliſh, we may ſay, As five is 
to eight, ſo is any given number of Latin lines, 
to be tranſlated, to a fourth proportional obtained 
a * multiplying the ſecond and third term each by 
the other, and dividing by the firſt; thus, if the 
given number of Latin lines be ten, the number 
of 8 lines may be ſixteen, ſor 


108 
. 8 0 10 * br 16. 


If che given number produce a fraction i in the pro- 
ceſs, that fraction will expreſs how many parts of 


Engliſh metre may be employed beyond the whole 


verles, : as thus ;— 


$X1 
5: 8 12 or 1953 or 


nineteen whole verſes, with 5 or one foot of the 
Next; 
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next; and this will be found moſt applicable to 
tranſlations into blank verſe, where the metre is 
not reſtricted by the end of the line. Hence it ap- 
pears, how much more fitted for tranſlations, 
from the Greek and Latin, is blank verſe than 
rhyme: and it would be, perhaps, an invidious 
taſk to point out how much the very beſt writers, 
in rhyme, have been embarraſſed by that ſpecies 
of metre, in their tranſlations from longer works; 
when two lines of rhyme were not ſufficient to ex- 
preſs the ſenſe of the original, and four lines were 
too much; ſo as, in one caſe, the defect has been 
by omiſſion, and, in the other, by redundance: 
and-this is, perhaps, the reaſon of the triplet, or 
three rhymes, being introduced, as alſo, ſome- 
times, of the Alexandrine, or verſes 35 Engliſh, 
of ſix feet. 
Ihe limits then, which are 1 in » th 
tions into Engliſh, from Greek and Latin hexa+ 
meters, are, that eight Engliſh lines be allowed for 
five in either of thoſe languages; and this limit, 
but moſt often within it, will be found in thoſe 
tranſlations from the originals, whoſe charatters 
are exhibited by deſcription and alluſion in the 
verſes correſponding to each author. In Latin 
and Greek iambics, called trimetri, the leaſt num- 
ber, 
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ber, in a pure iambic, is 18, the greateſt is 21, 
the ſum, therefore, is 39, and the medium is 192; 
the leaſt Engliſh is 13, and the greateſt, with two 
ſpondees admitted, if there are any ſuch in our 
language, is 17 — the ſum 1s 32, and the medium 
16; the number then, of Greek and Latin or Eng- 
liſh iambics, is nearly the ſame. I will, for a mo- 
ment, purſue this theory of limits to the meaſures, 
particularly, in Latin, called lyric, as principally 
the Alcaic, the Sapphic, and others; here the 
whole ſtanza or ſyſtem muſt be conſidered as one 
maſs, and not each line: as for example; the four 
lines of the Alcaic will be found to conſiſt of 64 
times. Such a ſtanza of Engliſh lyrics is to be 
found, whoſe component lines ſhall, as near as 
poſſible, complete that number. I am aware, that 
the laſt ſyllable of every verſe, in Latin, is ſup- 
peſed to be long; and, that the Engliſh ſtanza or 
lyric is almoſt compelled to be in rhyme, how- 
ever diſpoſed, or whatever number of feet, in each 
line, be employed; for the Engliſh lyric cannot 
be diſtinguiſhed from the epic, except by the dif- 
ferent number of /fmilar feet which is uſed :—the 
Sapphic and other meaſures may be reduced to the 
ſame ſtandard. The Sapphic, contains 5g; times. I 
ſhall now conclude this ſhort eſſay on the limits 
of 
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of tranſlation, by obſerving, that, with reſpe& to 
the French and Italian epic (for I know little of 
the Spaniſh, though, I believe, it agrees with the 
Italian), the difference between the original and 
the Engliſh is but ſmall. 4 og 
French heroic and tragic 1s ſtriclly bexamttaß 
if the feet be ſuppoſed iambic: and the Italian 
conſiſts of five feet and a half, that is the falling 
ſyllable fo peculiar to that language. The limits 
then, of the Engliſh verſe and thoſe of the French 
and Italian are nearly the ſame; and the lame | 
number of lines may be employed in each. 

It is not now the time to ſpeak on the different 
diviſions of French verſes into ſix iambics, with 
their cæſura, or into four anapæſts, as Marmon- 
tel, in his excellent Poetique, has ſuggeſted, with 
the cæſura in the half of the line; nor of the va- 
riations, perhaps the licences, which the Italians 
allow in the ſtructurs of their metres: licences 
which our great Milton has taken, from his inti- 
mate knowledge of the Italian and. Greek metres; 
and by which, many of his moſt difficult lines may 
be explained, I ſhall, therefore, conclude with 
theſe two remarks: that the difficulty of the Ita- 
lian verſe ariſes from the eliſions of the vowels 
following each as, 4 which-the duktility of their 

language 
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language allows, and is s beſt and molt practiſed by 
Petrarcha and Arioſto; and from the knowledge 
and due application of the mute E in the French, 

on which the truth of their verſification depends: 
and, that Voltaire, in my opinion, is the beſt ver- 
fificator, in his language; avoiding the languor of 
Racine, the rigor of Corneille, and, perhaps, the 
monotony of Boileau: but, on this opinion I do 
not inſiſt, as thoſe natives only, who are duly ac- 
quainted with the principles of their own verſi- 
fication, ought to decide on theſe points of inte- 
rior criticiſm. I have ſaid that I do not mean to 
repeat what every ſcholar knows without my 
teaching; and wifh, in the Horatian phraſe, that 
I. fungar vice Cotis; not deſiring of others what I, 
with. Horace, aſſert for myſelf: Nullms addictus 
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10 Rowe, as a poet, whoſe fonſe 1 was ſolid, and 
whoſe ear, as to ſound, was formed for: richeſt 


melody, all attention is given, all due praiſe is 


en but here, he is to * conſidered as a 
SYS 108 | tranſlator, 


A 
— 
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tranſlator, not of the exuberant Claudian, of 
the pointed Seneca, of the daring Statius, but 
of the full ſententious Lucan, whoſe ſubjet is ſu- 
perior to all fable, whoſe truth is beyond the or- 
nament of art, and whoſe abilities, in deſpite of 
Ouinttilian, were as much ſuperior to thoſe of an 
orator, as thoſe of Tully were inferior to a poet. 
If Rowe had written, from himſelf, a Pharſalia, it 
is not to be denied that many, nay moſt of his 
added lines or thoughts, might be worthy of Lu- 
can; but, his preſent work is a tranſlation of what 
has already been well performed, and certainly 
required no additions; many of which, I aſſert, 
to be the effe of the rhyme in which, unhappily, 
he wrote; when the manly ſpirit of his. original 
required all that freedom and ſtrength which, I 
maintain, blank or rather free verſe only can ſup- 
ply. When I have firſt allowed this commenda- 
tion to Rowe, as a poet, I hope it will not be 
thought either arrogant or invidious to point out 
his faults, faults rather thoſe of his time, than of 
his own genius or judgment; for till near his 
time, Milton, in his free verſe, was little ſtudied; 
Shakeſpear, in his beſt parts, certainly free from 
rhyme, was but little known; while Dryden, 
whoſe rhyme, as . is of the firſt excellence 
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and Pope, whoſe facility and accuracy, in moral 
epigrams or in pointed ſatyr, were the favorite 
writers moſt read and beſt underſtood; to theſe, 
the preceding Spenſer added great weight by his 
ſtanza, too confined, and by multiplying the chains 
of Italian poeſy, in Arioſto and Taſſo who were 
his models. Jonſon, indeed, knew and practiſed 
the true meaſures of free verſe, for I ſhall baniſh 
the ignominious term of-4/ant, given by thoſe who 
thought there was no poetry without rhyme; and, 
therefore, conſidered its omiſſion as a defect, a diſ- 
appointment, or a blank, inſtead of the prize, 


which ſuch judges thought the return of the ſame 


ſound at the cloſe of each two lines alone could 


claim. It has been already ſaid, in the Eſſay on 


the limits of tranſlation, that a Latin verſe, heroic 


or hexameter, is, to an Engliſh heroic or penta- 
meter, as 8 to 5 ; therefore, 8 Engliſh lines may 


be employed to render 3 Latin: but ſee the Eſſay, 
where the principles cannot be denied by any 
ſcholar competent to the ſubject. Now the lines 


in Lucan, of his famous ſpeech of Cato, are 23, 


which might admit nearly 37 in Engliſh : Rowe 
has employed 56, with an exceſs of 20; and this 
is done by making the tranſlation, not a meta- 
phraſis or rendering Latin thoughts into Engliſh 

| words, 


NOTES AND OBSERVATIONS. 3 


words, but a paraphraſis or explanation of What 
was already clear, adilatation of what already poſ- 
ſeſſed its due extent. It would be an eaſy taſk to 
point out all the places, in this extract, where 
Rowe has uſed repetition and redundance; but, 
in an author whom J otherwiſe eſteem, it is to me 
a taſk as unpleaſing to remark defects as it is un- 
welcome, to moſt readers, to ſelect the beauties. 
I ſhall, therefore, do neither, but leave both offi- 
ces to true critics, who are as willing to praiſe as 
the falſe-ones are to cenſure what they cannot 
correct or equal-:—one particular I will notice, 

and that more to deprecate rhyme, which, to ſuch _ 
an author as Lucan, is, in my judgment, highly 
improper. The fault on which I fix, is the uſe of 
the triplet or triple rhyme; moſt often uſed, inthis 
ſpecies of writing, by thoſe who would not take 
the trouble of condenſing the ſenſe into two lines; 
which might often be done to good effect; and, 
who yet had judgment ſufficient left not to in- 
creaſe, by a fourth line, what already was too 
much in the three. For the ſame reaſon, I am 
no friend to Alexandrines, which reduce the free- _ 
dom even of our Engliſh rhymes to the weariſome 
hemiſtics of the French verſe. Much more may 


be ſaidfor the falling oe of our genuine free - 
1 verſe; ; 
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3 -vetſe; which 1s i from the Italian, a lan- 
guage far ſuperior to the French, in the rhythm 
9 verſification. As I have avoided pointing out 
either the particulars, defects, or excellencies, of 
Rowe's tranſlation, I ſhall,” for a very obvious 
+ reaſon, not enter the tranſlation lately made of 
the ſpeech of Cato, and ſome other paſſages into 
che liſts of competition; but ſhall only ſay, that 
where the limits of tranſlation, as I have, at leaſt, 
for myſelf laid them down, might have allowed 
me very nearly g7 lines for the 23 of the original, 
a+; 1 have employed only go; and that, while T have 
Fertainly not exceeded the limits of ſound or 
times, I have not been deficient in giving the 
ſienſe and genuine thought, as may appear to 
joſe, who are not competent judges of the Latin, 
| by the exact and literal tranſlation of ee 
- when it is given in the moſt unmeaſured proſe; 
in which, not an epithet is omitted, 8 or 
"43 nod and che turn of the af Pri 
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